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T the end ofastrange and difficult year, it’s reassuring to find that 
some things remain constant. Like Uncut’s Review Of The Year, for 
instance - which occupies 35 pagesin this month's issue. Within it, 
you'll find our Top 75 New Albums and Top 30 Reissues, as well as 
Best Films and Books of 2020. This year’s list has been compiled from charts 
submitted by 52 contributors (arecord number, I think), who’ve voted for 400 
new albums and 170 reissues. There are also interviews with some of the 
artists who’ve helped shaped 2020: Elton John, Jarvis Cocker, Phoebe 
Bridgers, Afel Bocoum, Margo Price, Drive-By Truckers and Moses Boyd. 

Whatelse? Well, OK, sowe also havea pretty amazing exclusive interview 
with Paul McCartney. As you'll know, McCartney has a history of opening up 
anew decade with an act of musical reinvention — and 2020 is no exception, 
as hereveals McCartney IIIin depth in the pages of Uncut. There are other 
revelations ahead - welearn, forinstance, that he still mentally consults John 
when he hits an obstacle during songwriting — but what struck me mostis the 
reflective, grateful-for-a-good-life tone that runs through the interview. 
There’s a swathe of lovely, unseen photos, too. 

Sharp-eyed UK readers will also note that this issue comes ina posh bag. 
It’s intended to keep safe a number of gifts. Inside you'll find an exclusive 
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Paul McCartney Collector’s Cover and our free CD rounding up 15 best tracks 
from 2020. There is also our bespoke McCartney scrapbook that brings 
together rarely seen pieces from 1970, taken from the pages of Melody Maker, 
NME and Disc And Music Echo, as wellas Paul’s famous Q&A that 
accompanied the release of the first McCartney album. Fanfares and 
alarums, please, for our intrepid art editor Marc Jones for his sterling design 
work on the bag, poster and assorted covers. Talking of which, American 
readers should also look out for another exclusive McCartney cover on sale 
in Barnes & Noble from early December. 

There’s aton more good stuff, of course, including Tyler Wilcox’s deep dive 
into Archives IT, The Damned’s original lineup reuniting, the return of AC/DC, 
and on page 90, the unexpected appearance of Penelope Keith. 

Anyway, do let us know what you think of the issue once 
you’ve had achance to digest the various polls — drop us 
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discussion onlineat forum.uncut.co.uk. M Д 


alineatletters@uncut.co.uk. You can alsojoin the Uncut 


Michael Bonner, Editor. Follow me on Twitter @michaelbonner 
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Emerging from 
themists of time: 
TheDamnedin 
September 2020 - | 
RatScabies, Dave ُ 
Vanian, Brian James, 1 1 
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T’S the day that many die-hard 
Damned fans thought would 
never come. Onarainy 
afternoon in October, the four 
founding members of The 
Damned — Brian James, Captain 
Sensible, Rat Scabies and Dave 
Vanian — are on stage together at 
London’s Roundhouse to announce 
their 2021 reunion tour, comprising 
four UK shows in July starting at 
London’s Hammersmith Apollo. 
Sensible and Vanian have 
successfully kept The Damned flag 
flying for years, but the notion of 
reforming the original 1976 lineup 
seemed impossible because of an 
ongoing feud between Scabies and 
Sensible. Just 
last year, Vanian 
told Uncutthe 
relationship was 
a “powder keg”. So 
what’s changed? 
“T wasn’t joking, 
itis a powder keg, 
but here we are,” 
says Vanian, 


























































































































Roundhouse. 
“Who says we’ve 
defused it? That’s half the fun, isn’t 
it? But everybody wants to do it and 
lifeistoo damned short. This band 
was always very exciting. It's an 

— incredible mix and one that works 

| very well. It wasn't just that I wanted 

| ustoplaytogether, Ithought we 

| should play together. For the fans 

| andbecause Brian James doesn’t 

get enough credit. He wrote a great 

E album [1977 debut Damned Damned 

ix Damned] and we played on it. That 

JS combination made it what it was." 

Brian James still seems slightly 

= shocked thatthe reunion is 

happening. He left The Damned in 

1978 and rejoined a decade later for 
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and 


-are back together for the 
first time since 1991 


a couple of short tours, the second of 
which ended badly — he thinks his 
final performance with The Damned 
took place in Washington in 1991. 
Though it’s not clear why the tour 
ended badly. 

Then, early in 2020, he was called 


by The Damned’s manager, who said ois, 


matters had been settled between 
Sensible and Scabies. In September, 
the four reunited for a photo shoot. 
"There may have been a slight 
frostiness in the air between Rat and 
Captain, but that soon seemed to 
disappear,” says James. “It always 
seemed silly to me for grudges to be 
held. I’m hoping the spark will still 
be there. It’s the spark that made 

me and Rat get 
togetherin the first 
place when we 
were in London SS. 
That spark still 
exists, itreally 
does. Some people 
you play with, 

it’s like time 
stands still.” 


backstage at the CAPTAIN SENSIBLE After the 


Roundhouse press 
conference, the 
four are on cautious but friendly 
terms. “No punch-ups... yet,” grins 
Sensible, as Scabies and James stand 
in a corridor, scouring a photo of the 
crowd at the Ramones show in 1977, 
trying to find themselves. All four 
have fond memories of the venue. 
Long before punk, Scabies saw 
Family play here, Sensible watched 
Soft Machine and James would 
attend Middle Earth all-nighters. 

As The Damned, they played the 
Roundhouse in April 1977 with The 
Adverts and Motorhead. Later in 
1977, a Roundhouse show was 
recorded and eventually released as 
Not The Captain's Birthday Party?. 3» 
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PAULHARRIES; JORGEN ANGEL/REDFERNS 


"We weren't 
novices’: The 
Damnedatthe 
Roundhouse, 
northLondon, 
October 2020 


It’s arecord that captures some 
of the original lineup’s special 
chemistry: great songs played with 
energy and aggression. Intra-band 
rivalry played its part. As Scabies 
explains, “We all thought we were 
the most important person in the 
band. If you agree with somebody all 
the time, it's incredibly boring." That 
frustration would come out on stage 
— and not just on stage. "There's 
always been a tension in this band," 
explains Sensible. *We used to 
trash the gear; we'd come back from 
tours penniless because ofall the 
damages we had to pay. It dawned 
onusone day that we were breaking 
stuffrather than breaking each 
other. The aggression came outin 
the music and the bill of damages." 

All four had knocked around Sex 
and the early punk scene, playing in 
bands with Chrissie Hynde and Mick 
Jones before forming The Damned. 
“We all have our own eccentricities, 
but that was the thing about the 
class of 76 — to have wanted to be 
part of that scene, when you were 
an outcast... you had to be fucking 
nuts to be honest,” says Sensible. 

They moved fast, playing their 
first show at the 100 Club as support 
to the Sex Pistols in July 1976 and 
releasing their debut single, 
“New Rose”, on Stiff in October — 
famously the first punk single. 
This was soon followed by the first 
punk album, Damned Damned 
Damned in February 1977. “We 
didn't have a manifesto, we just got 
on stage, made alot of noise and had 
alot offun,” says James. “That was 
very apparent to the audiences. We 
also weren’t novices — we’d played in 
bands before. The Clash and the 
Pistols had overbearing managers 
who made them say and wear 
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BRIAN JAMES 


certain things. We had none of that.” 
It’s this first LP — plus highlights 
from the Nick Mason-produced 
second, Music For Pleasure, released 
later in 1977 — that the band will 
perform next year, although they 
might also dip into a wider, era- 
specific repertoire. “At the first gigs 
we played afew songs we never 
recorded, like ‘Circles’ by The Who,” 
says Vanian. “We might do that. We 


DamnedinDenmark: 
Sensible, James, 
VanianandScabies 
inCopenhagen, 
spring 1977 


have to see in rehearsals, that's 
when we'll find out what works." 
Recreating that energy some 45 

years later won't be easy, Scabies 
admits. “That is something that 
concerned me,” he said. “We played 
itas a bunch of teenagers, so to carry 
that energy through to nowis 
something I find, not daunting, but 
I know]! will have to work at it. What 
songs am ПооКіпе | 
forward to? Atthe 
moment, the slow 
ones..." Could 
there be more to 
thisreunion than 
oneshorttour? In 
the past, Scabies 
has said he'd be 
interested in 
recording another 
album, butright 

| now they are too 
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canny to makerash promises. 

After James first left The Damned 
in 1978, Sensible moved to guitar, 
forever changing the sound and 
songwriting style ofthe band. The 
reunion means that the Captain will 
return to bass, something he says 
he's looking forward to. 

“Tam full of admiration for Brian's 
guitar-playing — he was the greatest 
of the punk generation and used to 
astonish me with those blistering 
runs,” says Sensible. “He took it to 
another level. Mr Scabies, as well, 
was a phenomenon. We made an 
explosive sound together and I 
wanted to hear it again myself, to be 
quite honest - especially through a 
5 fucking big PA." (5 
№ PETER WATTS 

TheDamnedplay 

LondonEventim 
Apollo on July 9, 
Birmingham O2 
Academy on July 
16, Glasgow O2 
Academyon 
July 17 and 
Manchester O2 
Apollo on July 18 
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HIDDEN 


"ASTONISHING...THERE ARE MORE IDEAS HERE THAN 
MOST BANDS MANAGE IN AN ENTIRE CAREER" 
ЖЖ Ж * - THE TIMES 


“HIDDEN IS NOT JUST THE MOST ORIGINAL RECORD TO EMERGE 
FROM BRITAIN THIS YEAR, BUT THE MOST UNFATHOMABLE: 
AN IMMACULATE ENIGMA” 

XX ** - THE GUARDIAN 


“IT’S AS MUCH A PUZZLE AS AN ATTACK: A FASCINATING, 
FOREBODING, INSISTENTLY RHYTHMIC CONUNDRUM” 
8/10 - THE NEW YORK TIMES 


“THE FIRST MASTERPIECE OF 2010" 
Xo * x - THE TELEGRAPH 


“ONE OF THE MOST POWERFUL ARTISTIC 
FORCES IN BRITAIN TODAY” 
ALBUM OF THE YEAR 2010 - NME 


“AN ADVENTUROUS, CHALLENGING 
AND FUTURISTIC RECORDING” 
****х% - МО УО 


“ELECTRIFYING” 
ж-о 


^A RECORD OF BREATHTAKINGLY CINEMATIC SCOPE... 
AWESOME, TOTALLY PEERLESS” 
9/10 - THE FLY 


10/10 – МІСЕ 
о - UNCUT 


TEN YEARS AGO HIDDEN WAS RELEASED. DOMINO IS NOW ISSUING AN ANNIVERSARY EDITION. 
2x12" RECORDS, FOR DEMOLISHING THE FRONTAL LOBE, OUT 04—12—2020. 
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 COLOSSAL YOUTH 


YOUNG MARBLE GIANTS' one and only album COLOSSAL YOUTH celebrates its 40th anniversary this year. 
To mark the occasion, the Cardiff trio are releasing a special edition reissue. 


YOUNG MARBLE GIANTS - COLOSSAL YOUTH - 40th ANNIVERSARY EDITION 
includes the titular album plus a BONUS ALBUM featuring songs from SALAD DAYS and IS THE WAR OVER? 
and all tracks from the FINAL DAY single and TESTCARD EP 
plus a LIVE DVD of their last ever US show at Hurrah, New York City in 1980 


LIMITED EDITION 2xLP & DVD * 2xLP & DVD * 2xCD & DVD ° DOWNLOAD 2 
RELEASED 27 NOVEMBER 2020 y у ЛЕТ) 
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DavidBowie and 


Dana Gillespie, 
May 17,1971 
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DANA GILLESPIE 


Gillespie is a natural raconteuse. 
The daughter of liberal parents who 
moved in high social circles (her 
father was an eminent radiologist, 
descended from Austrian nobility), 
her upbringing prepared her fora 
career in the arts: “My life was full 
of books and music. I was so lucky 
іп that my parents gave mean 
understanding of the world. And 
they let me do what I wanted.” 

Despite being crowned Britain’s 
junior waterski champion for four 
successive years, Gillespie decided 
early on to devote herself to music. 
She began asa folkie, before 
moving into theatre (playing 
Mary in the West End production of 
Jesus Christ Superstar), art-rock 
and, eventually, her most enduring 
setting, the blues. 


S memoir shines a lig ht on | outrageous luxury," she says. T Backed by the London Blues | 
К lived like you wouldn't believe. Band, Under My Bedis the latest in 
Bowie, Lennon Е WarholandKen Russell. She's not kidding. Bowie is just arich line of vigorous, groove-led 
"| lived like you woul dn t believe! | oneinaseemingly endlessseriesof | albums down the years. It’s a form 
big names that Gillespie crosses of expression, she says, directly 
N many ways, although cook him brown rice and vegetables | paths with. There are flings and linked to the creative freedoms of 
David Bowie was much more | and we'd watch early Ken Russell friendships with Bob Dylan, Jimmy her formative days. “I was so lucky 
famous then me, our lives films or The Strange World Of Gurney | Page, Keith Moon, Mick Jagger and to be around in the 60s, when 
went in strange parallels,” muses Slade on television. I remember him | (in one “48-hour horizontal binge”) everything was done with such 
Dana Gillespie. “We both started out | playing me ‘Space Oddity’ within Michael Caine. Page and John Paul purity,” Gillespie explains. “Every 
on Deccain the’6os, thensharedthe | halfan hour of writing it. Later on, Jones appear on her first album. She | drug was new and there was 
same MainMan management, Pd hang out at Haddon Hall at andan unknown Elton John are rebellion, but it was very much an 
appeared on each other’s records weekends with David, Angie and _ fellow sessioneers on budget Top Of | innocent state. It had a trailblazing 
and both made films with Nic the Spiders. They were like my The Pops comps. A drunk John effectin terms of wanting to 
Roeg. But there was never any second family." |, Lennonflakesout gg be adventurous.” ® 
competitiveness, as I was never a This relationshipis exploredin on her hotel bed. ROBHUGHES 
threat to his sexual freedom. I was greater detail in Gillespie’s colourful | Andy Warhol’s D A ы А | | 
never looking to be Mrs Jones." and often jaw-dropping new Factory produces е | | LU - S P | Е Weren't Born A Man 
Gillespie first met Bowie in 1964 memoir, her portrait. Ken Жем willbe published by 
after a show at the Marquee, hitting | named after her 1973 solo album, Russell enlists her MGE HouksmoorinJanuary 
it offimmediately. “He taughtmemy | which includes “Andy Warhol”, the to play Robert | | [| 2021.A limitednumber 
first few chords on guitar," she Hunky Dory song that Bowie had Powell’s mistress in cy 4 $ of signed copies are 
recalls. *We used to go down to the initially written for her. There are Mahler. She stars = : | available from 
Ready Steady Go! studios to do some | threesomes with Angie, high times opposite Art + 27% i hawksmoorpublishing. 
networking. David would comeover | in New Yorkon MainMan’s dollar Garfunkel in i p com/Shop/Dana- 
to my flatin South Kensington, I'd and plenty more besides. “It was Bad Timing. a $ u^" Gillespie-Book 
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Bauhaus make their 
darkentryat 
Futurama 3, Bingley 
Hall, Stafford, 
September 5,1981 


remember 


OOK at their hair!” 

grumbled Saturday 

shoppers outside Leeds’ 
Queens Hall, observing punks and 
alternative types piling into the first 
Futurama festival over the weekend 
of September 8-9, 1979. "There were 
born-again Christians outside 
trying to save our souls," 
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Asthelegendary post-punk festivalis 
rebooted, survivors of the original events 


S 


tights and gallons of grey sludge 


remembers attendee Jan Alexander, 
who had ‘Dee Linkwent’ sprayed on 
her leather jacket. “They said the 
Devil was in the building.” 
Beelzebub wasn’t on the bill, but 
those early Futurama lineups now 
read like a who’s who of post-punk. 
Public Image Ltd, Joy Division, Echo 
And The Bunnymen and The Fall 
played the first event, the 
poster for which recently 
went on sale for £4,125. Its 
claim of being the “world’s 
first science fiction music 
festival” amounted to little 
more than a few lasers and 
someone dressed like a 
robot, but the music gave 
a glimpse of the future in 
the form of Cabaret Voltaire, 
A Certain Ratio and OMD. 
John Keenan - promoter at 
Leeds punk venue the F Club 
— conceived Futurama 
largely to showcase up-and- 
coming northern bands, 
although PiL were booked for 
£3,000 to pullin the crowds, 
while Joy Division and OMD 
got £100 each to play ona 


T a 


ШШ FUT 


stage divided in halfso acts could 
appear consecutively. It wasn't built 
until the day before, with Keenan 
calling in local scaffolders and 

F Club regulars to help erect it. 

“The sound was cavernous and the 
stage was really big,” says Stephen 
Morris. “Prag Vec borrowed my 
drum pedal and knackered it, but a 
lot of people said how good we were." 
Indeed, Ian Penman's NMEreview 
called Joy Division “unquestionably, 


KIRK BRANDON 


thestars ofthe night". Morris 
subsequently headlined Futurama 
with New Order in 1982. 

The now-demolished Queens Hall 
wasan old tramshed, renowned for 
its squalor. Spiltlager combined with 
the floor paint to coat punters in grey 
sludge. Spizz of Spizzenergi recalls 
anunpleasant night sleeping inside 
the venue after missing the bus back 
to London. “I pulled an Australian 
girl and said to the band, Tl see you 
outside at 10pm.' Butit was a bloody 
great hall and I didn’t have a watch 
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on. Sol ended up hitch-hiking back 
to London [the next day]. At least we 
found a higher bit of ground to kip 
on, sol avoided the sludge.” 

At the 1981 event in Stafford, 
Theatre Of Hate singer Kirk Brandon 
recalls his band gawping as 
Bauhaus singer Peter Murphy strode 
through the backstage area wearing 
only tights. “He looked at us like we 
were homo-neanderthalensis,” he 
chuckles, “but Bauhaus were 
fantastic. You could feel the buzz 
driving towards the festival, all 
these people in black clothing. It 
was like the town had been taken 
over by an army of darkness.” 

Futurama lasted for five years, 
also visiting Deeside, and there was 
a later event in Bradford in 1989. 
Now Keenan has revived the festival 
for 2021, with Futurama veterans 
Spizzenergi, Theatre Of Hate, The 
Chameleons and Peter Hook 
(recreating Joy Division’s 1979 set) 
appearing at Liverpool’s Invisible 
Wind Factory alongside spiritual 
heirs like Warmduscher, Sink Ya 
Teeth and Imperial Wax. “I think it 
will have the spirit and passion of 
the original events,” reckons 
Brandon. “People will want to say, 
‘Iwas there.” ® DAVE SIMPSON 


Futurama 2021 takes place at 
the Inuisible Wind Factory in 
Liverpoolon April 3-4 
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Plays Live | Live In Athens 1987 | Secret World Live | Growing Up Live 
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Four Classic Concert Performances | Half Speed Remaster 180g Vinyl 


OUT NOW 


petergabriel.com сагойпе 
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Onceinalifetime! 
Uncut 'snew 
offersthe 
definitive steer on the 
music andinfluence 


of -as 
wellas 
and 'ssolo 


work. Alongside the 
in-depthreviews and 
entertaining archive 
features, thereisanew 
interview with 
andatwo-page 
foreword written 
specially for usby 
himself! And you 
may ask yourself - 
where dolbuy this? It'sin 
shopsnow andavailable 
fromuncut.co.uk... 


Also out on November 
13isthesecondvolume 
ofour 


special. It's the glossy, 
pictorial timeline of 
every Bowierecord 
from 1977 to 1989, 
with comment from 
thepeople whomade 
them.If youmissedthe 
firstone, which came 
out around the start 
oflockdown, fear not 
-there's a bundle with 
free P&P available... 


Thankfully, inthese 
turbulenttimes, the 


festivalis still 
taking placein June, 
adding 
and 
tothe bill: 
isalso 


looking good, with 


and 

playing atFeanedock, 
inthe heartof The 
NationalForest,on 
July 2-4.Sadly another 
of Uncut's favourite 
festivals, Devon's 

,was turned 
down for emergency 
government funding 
leadingtoacancellation 
of the 2021 event. They 
havenowlauncheda 
Crowdfunder campaign 
inthe hope they can 
return the following year. 
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California, 
andbelow, 
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Church Of 
Scientology, 
1969 


lifts thelidonthe 
‘slate-60s hippie utopia: "We 
lived whatwesang, she says 


TUDYING English at York 

University, Rose Simpson was 

blown off course when she first 
ran into the Incredible String Band on 
a mountaineering trip to Scotland in 
1967. The Edinburgh duo of Robin 
Williamson and Mike Heron were 
making a mystical stir on the margins 
between folk and psychedelia, and to 
the bookish Simpson - then 20 - the 
hippie pioneers looked like “living 
rainbows". *They were like romantic 
poets crossed with the medieval 
wandering minstrels," she tells 
Uncut. *They were so good-looking; 
these visions in bright colours, and 
the hair and the beads. It was this 
thing about brightness. It had been an 
incredibly dull world." 

Life was not to be dull for long, as 
Simpson ran away with the fairy folk, 
morphing from Heron's girlfriend 
into the band’s bassist in 1968 after 
Williamson had enlisted his own 
partner, the elfin-voiced Licorice 
McKechnie. Simpson clung on as this 
cosmic ABBA made four albums, 
experimented with communal living 
and bombed at Woodstock, leaving in 
1971 after her bandmates’ conversion 
to Scientology drained the magic from 
their music. Her new memoir, Muse, 
Odalisque, Handmaiden: A Girl’s 
Life in the Incredible String Band isa 
vivid guide to the mores of British 
hippiedom. As she tells Uncut: “A lot 
of people can tell what happened a lot 
better than I can but I can absolutely 
remember what it felt like.” 


Simpson wrote the book to counter 
a perception that she and McKechnie 
were “silly girls with no sense of 
propriety or responsibility”, mindful 
that their unsettled lives and make- 
do-and-mend bohemian look 
reflected a take on womanhood that 
anxious parents and contemporary 
feminists did not appreciate. 


ROSE SIMPSON 


“Women in bands were usually 
singers, adding shiny glamour to the 
men around them,” she writes. “Lic 
and I never tried to look alluring and 
rarely did. Flirting was not our way. If 
we wanted something, or someone, 
we asked straight.” 

Simpson is direct enough about the 
sex and the drugs, and 
eager to point out that for 
all of the cosmic bonhomie 
of their most acclaimed 
records — The 5000 Spirits {| 
Or The Layers OfThe Onion, ` 
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Heron workmates rather than friends. 
"Camaraderie was not a word you 
could apply to the String Band," she 
says with a chuckle. “It was more four 
people drifting along in their own 
particular worlds... And good things 
came out of it — sometimes." 

She's alive to her bandmates’ foibles 
and frailties, but unabashed in her 
admiration for the ISB’s separate-but- 
equal songwriters. Williamson's 
cerebral-cosmic *Job's Tears" and 
Heron’s mystic-everyman “Hedgehog 
Song”, but Simpson insists the 
otherworldliness was genuine. “They 
couldn’t have written that music if 
they were putting it on,” she says. 
“They really believed that stuff.” 

Post-Simpson, the ISB devolved 
into a slightly wonky rock band. 

Her “living rainbows” continue to 
perform separately, while McKechnie 
slowly vanished (no positive 
sightings since 1990). Simpson, 
meanwhile, quit music, had 
children and was Lady Mayoress of 
Aberystwyth for a time, before 
becoming an academic (speciality: 
Weimar-era German literature). 
Writing her story brought back 
painful memories, but no real regrets. 
“We lived what we sang, We lived 
what we looked like. You were a 
__ hippy 2/4 hours a day or you 

| weren’ta hippy at all. 
| “Tt was fun,” she adds. 
“God, it was fun.” © 
JIM WIRTH 


Muse, Odalisque, 
Handmaiden:A Girl's Life 
In The Incredible String 
Bandis published by 
Strange Attractor Press 


BURIED TREASURES, PRECIOUS GEMS AND SPARKLING COLLECTIBLES 
FROM THE WORLD'S FAVOURITE SINGER-SONGWRITER 


ELTON 


JEWEL BOX 


ELT 


JEWEL BOA 





8-DISC BOX SET FEATURING 


60 UNRELEASED TRACKS 
Rarities: At last, the much sought after demos from 1965-1971 
Deep Cuts: Curated by Elton with a track-by-track commentary 


Plus B-Sides, an extensive 100 page book, liner notes and more 





Also available as special 4LP, 3LP, 2LP sets and QLP box 


NOVEMBER 15 
ROCKET LI) [UTEM 


MAXWELL GRAINGER; SIMONE CECCHETTI/CORBIS VIA GETTY IMAGES 


Post-rock septet 
deconstruct the culture 
in away that's both 
menacing and magical 


SAAC WOOD, 22-year-old frontman of Black 

Country, New Road, makes for a thoughtful 

but guarded interviewee as he discusses his 
band's expansive music and sharp lyrics. He takes 
his craftseriously, but the caution comes from 
lived experience. Wood's previous band, Nervous 
Conditions, split after their lead singer was 
accused of sexual assault; the episode shaped 
BCNR, who formed from its ashes. “On a musical 
level, that band was the formation of our identity,” 
he says. “It’s when we learnt to communicate and 
play with each other. On a personal level, the pain 
of that experience brought us closer together. It 
made us determined to create something better, to 
find another way to express ourselves and 
separate ourselves from how that all went to shit.” 

On Black Country, New Road’s forthcoming 

debut album, For The First Time, Wood 
self-mockingly refers to being in the 
“world’s second-best Slint tribute act” — 
anod to their obvious post-rock 
influence — but the music also touches 
on everything from jazz to electronica 
to klezmer, while the lyrics reference 
Richard Hell, Kanye West, Ariana 
Grande, Phoebe Bridgers and Black 
Midi. The band’s own name also crops 
up regularly, something that Wood 
explains is “propaganda of sorts, 
away for us to mythologise our 
transition into a new form. The 
creation of that sort of mythology can 
beusefulin trying to move forward 
and make sense of things." 
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The band are largely old friends from the same 
part of Cambridgeshire. Wood is now studying 
electronic music at Guildhall but is otherwise a 
“self-taught bedroom rocker” along with guitarist 
Luke Mark and drummer Charlie Wayne. Whereas 
Tyler Hyde (bass), Lewis Evans (saxophone), May 
Kershaw (synths) and Georgia Ellery (violin) have 
amore formal musical education, a combination 
that makes for a fresh sense of structured chaos. 
“Tf you throw it all at the canvas at once it will be 
messy, or almost sound as if nothing is happening 
at all,” says Mark, Wood’s oldest friend but the 
newest member of the group. “The next stage is 
for the guitars to be slightly more melodic.” 

External guidance comes from Hyde’s father, 
Karl Hyde of Underworld. He called each band 
member every day for three weeks after Nervous 
Conditions split, persuading them to carry on — 
although when they did return to rehearsals they 
were without a singer. Says Wood, “It got to the 
point where we wanted to play a show and 
Georgia said to me, ‘Just try it’, soIdid." He turned 
out to be a lyricist of wit and dexterity, creating 
caustic spoken-word narratives that recall peak 
Jarvis Cocker or Mark E Smith. 

Wood has already written the bulk 
of asecond album which he insists 
will have more conventional vocal 
melodies and a classic pop structure. 
"It's easy to grab attention with 
something new,” he shrugs. “What 
we want to do is create something that 
takes the shape of a song that could be 
popular, that captures the ideas we 
want to express, and is still fun to 
perform. Iam looking to create songs 
my grandmother can sing along to.” © 
PETER WATTS 


For The First Time is out in January 
onNinja Tune 
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Onthestereo this month... 


“Robber” ғлтроѕѕим 
TamaraLindemanraises the 
baronthefirsttasteofher 
rhythmic, luxuriant, Aerial 

| -meets-Aualonfifth album. 
Sophisticated pop fromaninquiring mind. 


"Rockets (Jane Weaver Mind 
Control IX) POLYDOR 

In Weaver'ssskilledhands,the wistful On 
Sunsetballad becomes apsychedelic 
paganthrobthat'sless fireworksnight, 
more burning wicker man. 


“Free Your Mind partisan 

Femi'sson -andFela'sgrandson- 
casually shows off hisinherited gifts. 
Wecountedhimplaying atleast eight 
differentinstrumentsinthe video... 


Quatermass Seven 
MADLIBINVAZION 
Aninspiredmoveby theretro- 
rockstalwarts, teamingup 
Z3 with TheHeliocentrics drum 
magus for dank sci-figrooves andpost- 
apocalyptic freakbeat. 


The BesnardLakes Are The Last Of 
The Great Thunderstorm Warnings 
FULL TIME HOBBY 

TheCanadian psych-rock couple reckon 
with mortality onthis vast, elemental 
double. Butjustlike Fleet Foxes Shore, it's 
ultimately life-affirming. 


“Every Star Shivers In The Dark” 
SUBPOP 

Quietly gripping opening salvo from 

new SubPopsigning, wanderinglonely 
through the LAheat-hazelike Mazzy Star 
with an Omnichord. 


The Wide, Wide River pomno 
"Doyouremember whenthethought/ 
Atabof acidmight just saveusall?"The 
folkraconteur trips outin the company of 
sympathetic Swedes. 


li Canto di Ulisse apouo 
Do they mean Odysseus? If anything, an 
evenbalmier companiontohisrecent 
Calypso album fromthe Venetian 
ambient titan. 


| Enclosures tHeear.aset 
Murky three-tracker from 
the Yorkshire synth auteur, 
returning to haunt the rock 

i formations and abandoned 
= quarries of his early EPs. 


"Straight To The Morning" »owwo 
Jubilant (though currently bittersweet) 
24-hour party anthemoriginally written 
for DuaLipa-but Jarvmakes for apretty 
good substitute discomascot. 


ALL-ACCESS DELUXE BOX E. 
CD AND 2-LP SET: R OSS 
TATE, 
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"sitasecretworthrevealing/Whatl'mfeelingfor you?" 
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TAKE 284 


1 AC/DC(P20) 
2LULUC (P22) 
3 STURGILL SIMPSON (P26) 
4 ALEXMAAS(P30) 





KACY & CLAYTON AND 
MARLON WILLIAMS 





Plastic Bouquet 


NEW WEST 
IKE the rest of us, Marlon between two teams of very distinctive 
Williams heard Kacy Lee ALBUM artists encompassing a wide range of styles 
Anderson sing and thought OF THE and influences. Williams’ two full-length 
she was from a different MONTH albums - 2016's Marlon Williams and 2018's 


time. Whileon tourin Europe, 

the Kiwi singer-songwriter 

was listening to the radio and 
hearing lots of new music, but one song stood 
out: “Springtime Of The Year", by Anderson and 
her cousin/musical partner Clayton Linthicum. 
He was entranced by the sound of Kacy's voice, by 
the melody ofthe song, by Clayton's studied guitar 
playing, by the warm production. Marlon assumed it 
must bean unearthed track from the 1960s, recorded 
by a contemporary of Sandy Denny or Joni Mitchell, 
but when he discovered that it was actually new, he 
wasted no time reaching out 
to the Canadian duo via social y: Axa IN 
media. From that initial contact, ^ RA (my 
firsta friendship and then a 
musical collaboration bloomed. 
Despite being on opposite r- 
ends ofthe globe — him down ; 4 
in New Zealand, them upin X. 
Saskatchewan - they traded | 
songs and letters via email until 
they were all finally on the same 
continent at the same time. 

The result of this infatuation 

is Plastic Bouquet, a cross- 
hemisphere collaboration 
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Make Way for Love — have established him 
as asongwriter with a gift for summing up 
complex emotions in just a few words and as a 
singer with a dexterous drawl recalling Chris Isaak 
or Roy Orbison. Meanwhile, Kacy & Clayton are part 
ofasurprisingly busy Saskatchewan music scene that 
includes Colter Wall and The Deep Dark Woods, among 
others. Their songs sound like they could have been 
recorded at any time overthe last 50 or 60 years, thanks 
to Clayton's mastery of so many styles: Nashville 
country, Laurel Canyon folk, pre-punk garage rock. 
There's a sculptural quality to Kacy's vocals - she 
breaks and stretches syllables 
into new shapes - which adds 
gravity to her pointed songs 
about women backed into 
corners or at loose ends. 
Recorded primarily in 
Saskatoon with the Canadians' 
touring rhythm section of Mike 
Silverman on drums and Andy 
Beisel on bass, Plastic Bouquet 
soundslike a Kacy & Clayton 
record with an extra voice on 
it. But that's not necessarily 
a bad thing, especially when 
meetingsomewhereinthe » 


Globalsummit 
(I-r):Kacy Lee 
Anderson, 
Clayton Linthicum, 
Marlon Williams 
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JANELLEWALLACE 


middle would have plopped them right 
inthe Pacific Ocean. (Reinforcing Plastic 
Bouquet as aninternational album: they 
booked a subsequent session in Nashville, 
then had it mixed in Sweden.) These are 
songs about finding points of emotional 
overlapin the drawl of a pedal steel orin 
the jump of a two-step drum pattern, about 
what you give up as well as what you gain 
when you connect with someone else. 
Crucially, Kacy and Marlon strike an 
immediate vocal chemistry, their voices 
slotting easily beside each other as they 
harmonise sardonically on *Your Mind's 
Walking Out" or parry flirtatiously on 
“Light Of Love”. The latteris one ofthe 
most striking songs on the album: playing 
different sides of a romantic negotiation, 
they sing around each other more than to 
each other, their melodies intertwining 
like ribbons. Meanwhile, Clayton and 
the band whip up a Flying Burrito shuffle 
that manages to be both romantic and 
grounded, barbed yet delicate — scoring the 
goings-on without intruding on the drama. 
Befitting an album made by people at 
opposite ends of the earth, these songs 
examine the different kinds of distance 
between people: the conflicts as wellas 
the connections. With its spiderweb of 
guitar notes and teary smears of pedal 





steel, “Old Fashioned Man” puts anew 
twist on the Loretta/Conway country duet, 
with Kacy and Marlon describing the same 
interaction from two very different points 
of view. The woman rolls her eyes at the 
man’s condescension. “When you spoke 
you talked high above me, as if I could not 
understand," shesings, her voice dripping 
with disdain, just as the song shifts to its 
waltz-time chorus. “Believe me,” Marlon 
mansplains, “there’s no obligation, but I 
can't stand being denied.” He agreeably 
plays up the caddishness of his character, 
shifting the listener’s sympathies over to 
Kacy and her character’s predicament. 
Surprisingly, the song was nearly cut 
from the final tracklist, as Kacy thought 

it “sucked ass” (see Q&A), but “Old 
Fashioned Man” gives the duo a chance 

to spar vocally with one another while 
showing how a small moment can reveal 
great depths in people. 

Kacy and Marlon dominate the 
proceedings, so much so that they are 
listed as co-producers, and at times 
Clayton sounds like he's been elbowed 
right out of these songs. But he turns up 
frequently like a Greek chorus, providing 
sly commentary on the songs. He plays 
guitar like he's scoring a film, working 
by insinuation rather than outright 


statement — a tactic that allows him to lurk 
in the shadows, adding a few notes here 
and there as punctuation. His staccato 

riff adds a bit of heraldry to opener "Isn't 
It”, as though he’s providing the album 
with its own overture and fanfare, and 

his barrelhouse piano on “I’m Gonna 
Break It” sounds like the whole band have 
pushed the song downa flight of stairs. 

Each of these three artists brings out 
something new in the others, prodding 
them slightly out of their comfort zones. 
Coming off last year’s Carrying On, 
which saw her find surer footing in her 
storytelling, Kacy contributes some of her 
sharpest lyrics — and, on the title track, 
some of her grimmest. With Silverman’s 
two-step drum pattern counting lines 
on the highway, “Plastic Bouquet” 
extrapolates a story from a homemade 
roadside memorial. It’s acommon enough 
songwriting motif but Kacy & Clayton and 
Marlon transform it into something like a 
grisly murder ballad: “When a small four- 
door car was severed in two, three girls were 
killed by a boy they all knew.” Kacy sings the 
lines with a startling matter-of-factness, as 
if narrating one of those shocking driver’s 
education films. “Take care on the road 
'cos you could someday be a cross by the 
highway with a plastic bouquet." 

“Pm Unfamiliar" addresses the album's 
curious collaboration directly, as Kacy 
describes a simplescene with two people 
walking around a farm on a winter's night, 
going inside to escape the cold, kicking the 
snow off their boots. It’s a tender gesture 
to the wildly different worlds they occupy: 
winter in Saskatoon means summer in 
New Zealand. She uses the language ofa 
love song to convey the spark of creativity 
between artists and collaborators: “I’m 
unfamiliar with this feeling, nothing that I 
ever knew,” she sings. "Is ita secret worth 
revealing, what I'm feeling for you?" Marlon 
doesn't answer, but harmonises with her 
оп the chorus. Onan album full of he said/ 
she said songs, the one-sided aspect of “I’m 
Unfamiliar” adds notes of promise and 
possibility, as though the only way to erase 
that distance between countries and artists 
is simply to make more music together. 





HOW TO BUY... 


KACY & 
CLAYTON 
Strange Country 
NEW WEST,2015 

“Springtime of the Year’, 
astandout on Kacy & 
Clayton ssecondalbum, caught 
Marlon's ear andinspired him to reach 
outto the Canadian duo. Defined by the 
immediacy of Kacy's singing and the 
ingenuity of Clayton's guitar playing, 
these songs demonstrate their deep 
knowledge of pop history but also their 
talent for updating those sounds to the 
present moment. 8/10 
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Kacy & Clayton and/or Marlon 


MARLON 
WILLIAMS 

Make Way for Love 
DEAD OCEANS, 2018 

Onhis second full- 
length, Williams nurses 
a ck — following his breakup 
with Kiwisinger-songwriter Aldous 
Harding. They duet on "Nobody Gets 
What They Want Anymore’, which 
examines the confusion brought on by 
such intense emotions. The subject suits 
his downcast arrangements andhis 
mellifluous vocals, which evoke the 
dignified sadness of Roy Orbison. 8/10 








Carrying On 

NEW WEST, 2019 

The duo travelled down 
to Chicago to record 
their fourth full-length with producer 
Jeff Tweedy at Wilco'’s famed Loft 
studio. In addition to adding some new 
flourishes to their sound, Kacy sharpens 
her storytelling on "The Forty-Ninth 
Parallel” and “Mom And Dad's Waltz 
#2", and Clayton, who sings lead on 
two tracks, lets his guitar crackle 
nervily on every song. 9/10 
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1Isn'tit 

2 Plastic Bouquet 
3Light Of Love 
4 Your Mind's 
Walking Out 

5 Arahura 

6 l'm Unfamiliar 
7|Wonder Why 
8 Old Fashioned 
Man 

9 l'm Gonna 
Break It 
10LastBurning 
Ember 

11 Devil's 
Daughter 


Recordedat: 
Ghetto Box 
Studio, Saskatoon, 
Saskatchewan; 
Creative 
Workshop, 
Nashville 
Producedby:Kacy 
Lee Anderson, 
Marlon Williams 
Personnel: Kacy 
Lee Anderson 
(vocals, acoustic 
guitar),Marlon 
Williams (vocals, 
acoustic guitar), 
Clayton Linthicum 
(electric guitar, 
acoustic guitar, 
steel guitar, 

piano, organ), 
Mike Silverman 
(drums), Andy 
Beisel (bass), 
Dave Khan (violin) 








Kacy Lee Anderson 
апа Marlon Williams 
on duets, distance and 
“universality of music” 


What struck you about them 
when youfirstheardKacy & 
Clayton's music? 

MW: I heard “Springtime of the Year” 
off their album Strange Country, and it’s 
got this melody that you hear and you 
think, I’ve known this melody my whole 
life, but you’ve never heard it before. In 
Kacy's voice you've got eternal youth but 
complete timelessness. The music has 
that perfection combination of elements. 
Iimmediately reached out and said, “Га 
loveto make music with you guys." 


Youtraded songs back and forth. 
Whatkindof feedback were you 
giving each other? 

KLA: Truly there was no feedback, 
because we didn't really know each 
other. It's hard to tell strangers what 

to do, but once we became friends in 

the studio, we played around with the 
arrangements. But even then there 
wasn’t a lot of time to make changes. 
MW: It was ashock going up there. 

l'd never been in their world at all 
exceptin their music. The weather was 
aterrifying shock. It would drop 30 
degrees in a day, so that was a lot to get 
used to. But it was fun getting to know 
these people and how they approach 
things. Canadians and Kiwis are similar 
in how they stand in relation to what’s 
around them, so we could rely on 
country and folk music to be a binding 
force. We could rely on the universality 
of music to bring us together. 





| Andyou brought alittle bit of 
New Zealand to Canada with 
thesong Arahura’, which you've 
recorded before for a benefit 
compilation. What made that 
song good for this album? 
MW: I'm part Maori, and part of our 
family tree is woven into the landscape. 
We talk about the features of the land 
being our ancestors, and we consider 
the Arahura River to be a living, 
breathing thing. The Arahura has a lot 
of greenstone, which is a very precious 
commodity, so there have been wars 
fought over the river. So that song is the 
river wondering why men are fighting 
over rocks. I really wanted to hear Kacy 
sing on that song, and I really wanted to 
represent New Zealand in a literal way 
in this process. 
KLA: It’s such a fantastic song, and 
Ilearned something I didn't know. 
Hopefully other people will have that 
experience and learn all about the river 
system in New Zealand. We actually 
recorded that one in Nashville. We had 
nine daysin Saskatoon and then later we 
had two days in Nashville. We did two 
songs there, and that was one ofthem. 


Together atlast: 
Marlon Williams 


andKacyLee 
Anderson 





What was the other? 
KLA: “Your Mind’s Walking Out”. 


EE 
“Га never been in their 
world. The weather 


wasa terrifying shock” 
MARLON WILLIAMS 


NEW ALBUMS O 


` We went to Nashville to replace “Old 





Fashioned Man”, which almost didn’t 
make the album. I thought that song 
sucked ass. That's the truth. I thought it 
was boring, butit turns out that 

other people like it. 

MW: It's a classic country duet! We 
figured we had to haveat least one of 
those on the album. When I heard that 
one, the only thing I wanted to change 
was adding a key change. That seemed 
like a cool thing to do. I love songs that 
have that dance between two people. 
That’s such a tried and true country trope. 


When youre playing with these 
oldsounds, are youconsciously 
working to make sure it doesn't 
come off as retro? 

MW: “Retro” is the worst word you could 
ever use to describe music, because it 
means you haven't successfully made it 
relatable to someone in their own time. 
Butifyou think about it naturally, things 
sort of naturally update. If you don't try 
to force it, they move with the times as a 
matter of course. But you don't want to be 
pushing it. As soon as it starts to reek of 
Brylcreem, then you've done something 
wrong on the journey there. 


Distance seems tobe an 
important theme onthese songs 
- notjust physical difference, 

but cultural, emotional, even 
metaphysical. Was that 
something you were thinking 
about while making 

therecord? 

KLA: I didn’t pick upon that, but I think 
that’s true. And that’s really the grand 
sentiment of country music. I guess I've 
always loved country music because it's 
these masculine cowboy types singing 
about how troubled they are. And it was 
fun to write songs like “Old Fashioned 
Man" for Marlon to sing that Iwouldn't 
normally sing. 

MW: Thealbum really is a plethora of 
relational differences - these two worlds 
coming together culturally that are 
physically thousands of miles apart. I 
think we were aware of ourselves as two 
different people trying to make sense 
ofeach other, and there are failures 
ofunderstanding that are not only 
inevitable but are necessarily a part of 
the endeavour. 


Do youhaveplans to work 
together again on more music? 
KLA: It seems quite impossibleright 
now, but hopefully people will like 
therecord and eventually we'll have a 
reason to do something together again. 
MW: I'd be happy just to be able to play 
some live shows with those guys. We 
sot to squeeze in just one show at the 
Americana Fest in Nashville last year 
before the veil of Covid fell over the 
world, and it would be such a lovely 
thing to realise these songs onstage first. 
Then we'll see what happens. 

INTERVIEW: STEPHEN DEUSNER 
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JOSHCHEUSE 


AC/DC, recharged: 
(I-r) Cliff Williams, 
PhilRudd, Angus 
Young, Brian Johnson 
andStevie Young 





Power Up 


COLUMBIA 


8/10 
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TISaline AC/DC are obviously pleased with: they've 
wheeled it out more than once. The gag runs that, 
during some or other promotional campaign, some 
upstart critic accused them of having made the 
same album 11 times. AC/DC retort to the effect that 
this is an outrageous, ignorant and insupportable 
calumny: they have, in fact, made the same album 
12 times. The numbers vary with the telling, but AC/DC’s 
repeated deployment of this quip is itself almost a meta- 
commentary on the joke they’re telling against themselves. 
It’s also an assertion of the — correct — belief that they got 
everything absolutely and unimprovably right the first time, 
back on 1975’s High Voltage, and have therefore perceived no 
subsequent reason to tinker with the formula. 

Power Up does kind of, inevitably, amount to AC/DC having 


























Itsno Hiehuvay lo Hellbut it 
wouldn't be embarrassed by the 


company of. sav, ballbreaker 


butits very appearance is some 
measure moreremarkable than 
that of any ofits predecessors. It 
would have been little surprise 

to anyone had AC/DC - or what 
remained of AC/DC - hung it up 
atthe end of 2016's Rock Or Bust 
Tour, itself a miracle of defiance. 
Guitarist Malcolm Young, plausibly 
the greatest purerhythm 
player of all time, the 
malevolent metronome 


brother George Young, 

the Easybeats and Flash & The Pan 
founder who'd also co-produced 
AC/DC's first few albums. Those 
losses - and the attendant funerals 
—seem to have been a significant 
catalystin bringing the band back 
together. The AC/DC of Power Up 
are Brian Johnson, whose hearing 
has been sufficiently restored by experimental 
technology, Angus Young, Phil Rudd, Stevie 
Young - Malcolm and Angus's nephew, who first 
picked up rhythm guitar when Malcolm became 
too ill to play in 2014 - and Cliff Williams, who 
did announce his retirement post-Rock Or Bust, 
but has had a change of heart. 

Thisisallentirely in keeping with AC/DC's 
ruggedly utilitarian ‘man down, drive on’ ethos. 
Famously, they were not knocked noticeably 
off their stride by the death ofa lead singer: just 
five months elapsed between the passing of Bon 
Scott in 1980 and the release of Back In Black, not 
merely the biggest-selling album by AC/DC, but 
by some estimations the biggest-selling album 





now made the same album 17 times, 
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by anybody other than Michael Jackson. While 
one obviously wishes Angus Young nothing but 
along and healthy life, it would be strangely 
reassuring to believe that there’s an up-and- 
coming Young cousin spending spare hours 
learning to duck-walkin a school uniform 
while tearing furious solos from the sweat- 
slathered neck of a Gibson SG as a battery of 
cannons erupts on the downbeat and a vast 
womanly dirigible writhes atop an immense 
blazing locomotive. 

Angus Young has spoken of Power 
Up being a tribute to his late brother 


who underpinned AC/ PN in much the way that Back In Black 
DC’s fundamentalist 3ShotInTheDark  Wasamemorialto Bon Scott (not 
rock'n'roll, was dying 4Through The that Back In Black was overladen 
in hospital in Sydney. Mists Of Time with sombre reflections on mortality, 
Long-serving drummer 5KickYouWhen unless there was elegiac subtext 
Phil Rudd was serving You're Down buried deepin “Given The Dog A 
home detention in 6 Witch's Spell Bone” and “Let Me Put My Love Into 
New Zealand after 7 DemonFire You”). On Power Up, they get perhaps 
being convicted of a PEN as morose as AC/DC are ever likely 
: : 9 No Man's Land 2 : Az 
chargesincluding drug ООА toon *Through The Mists Of Time", 
possession and making 11MoneyShot butthisis nevertheless a pounding 
threats to kill. Towards 12Code Red metalanthem with a soaring chorus, 
the end ofthe tour, uu c screeching solos and drums that 
singer Brian Johnson Producedby: pound like a diplodocus's heartbeat. 
was forced out by Brendan O'Brien Thesongs on Power Up are 
encroaching deafness; Recorded at: substantially posthumously credited 
AC/DC’s decision to The Warehouse, to Malcolm Young, wrung from riffs 
Swap in Guns N’ Roses’ шоч @ he'd conjured around the writing 
Personnel: Brian : . 

Ax] Rose prompted an lohnean(@ scale) of 2008's Black Ice. There being no 
uncharacteristically Angus Young imaginable mileage in comparing any 
public outbreak of (guitar), Stevie of Power Up to anything but previous 
internecine sniping. Young (guitar), AC/DC albums, it’s asolid second-tier 

Malcolm Young died in Cliff Williams AC/DC record: it's no Highway To Hell 
November 2017 - just a (bass)PhilRudd or Dirty Deeds Done Dirt Cheap, but it 
few weeks after the death (drums) wouldn't beat all embarrassed by the 





of his and Angus Young's ТІГІ company of, say, Ballbreaker or The 


Razor's Edge. And the bestindividual 
songs are well worthy ofthe AC/DC marque: 
“Realize”, impossible to hear without imagining 
Angus Young in ecstatic soak atop a speaker 
stack; “Demon Fire”, amonumental boogie 
recognisable as a descendant of “Whole Lotta 
Rosie”; “Wild Reputation”, aswaggering retread 
of “Rock And Roll Ain’t Noise Pollution”; “Shot 
In The Dark”, a rolling rocker illuminated by one 
of those Angus Young solos that emphasises the 
sheer mellifluous prettiness of his playing as well 
as its pyrotechnic flashiness. 

Itis perhaps regrettable that it now looks 
like there will not be an Axl Rose-fronted 
AC/DC album - those shows were fantastic, 
Rose endowing AC/DC’s familiar cheerful 
live pantomime with genuine feral menace — 
but it may be that AC/DC reflected, reasonably, 
that they don’t have that kind of time. At any 
rate, Power Up deserves acclaim for more than 
merely existing, and it deserves plenty for that. 
If AC/DC's - and the world's - circumstances 
permit a tour, Rosie's re-inflation will be 
abundantly justified. 








NEW ALBUMS O 








P23 ANE BRUN. 

P23 CALEXICO 

P24 CCRHEADCLEANER 
P25 SARAHDAVACHI 

P27 JOHNFOGERTY 

P28 LARKINPOE 

P32 SMASHING PUMPKINS 
P33 THEWARONDRUGS 


75 DOLLAR BILL 
LITTLEBIGBAND 
Live At Tubby's 


GRAPEFRUIT 
7/10 


New York duo and friends 
wringmaximum focus from 
minimal riffage 
c i. The 75 Dollar Bill 

eee, CUO Of Rick Brown 
۲ " (percussion) 
£ and Che Chen 
| E (guitar) have 

ыы. gone along way 

with minimal means, their 2019 
album I Was Reala surprising 
success. On Live At Tubby’s they 
invite friends and collaborators to 
the stage, resulting in four sides of 
rattling, hypnotic micro-grooves. 
Chen's circular guitar riffs might 
have you thinking Malian desert 
blues, but he's drawing more from 
Mauritian wedding music; they're 
multiplied here with horns, Brown's 
one-minded rhythms doubled by 
drumkit, and Karen Waituch's viola 
levitating everything on buzzing 
strings. It skirts unidimensionality, 
but it's surprisingly limber and 
energising. JONDALE 


ACTRESS 
Karma &Desire 


6/10 


Overcast electro frommercurial 
producer and guest singers 

ЕГ а. 7 Actress is aslippery 
"We | character whose 

- grey, sinuous 

* techno has always 
= repelled and 
seduced, so it’s 
fitting D: Darren Cunningham’s latest 
offering — his first album to feature 
guest vocalists — is framed as “a 
romantic tragedy set between the 
heavens and the underworld”. 
Certainly it is a record of two halves, 
its first batch of corroded box 

jams smothered in hiss, including 
two listless cuts with Sampha. 
Then Cunningham loosens up for 
“Loveless” and “Turin”, a pair of 
steamy house bumpers sung by Aura 
T-09, zigzagging thereon between 
enarly funk and dusty keyboard 
sonatas, allowing chinks of light 
into the gloom. PIERS MARTIN 
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PETERTARASIUK 


ZoéRandellandSteve | 
Hassett: ethereally 
saying something 


LULUC 


Dreamboat...... 
8/10 





AS unexpected as 
itis to find Luluc 
closing out 2020 
sharing a producer 
with pop behemoth 
Taylor Swift, it seems 
like a fitting end 
to this liminal, otherworldly year. The 
kinetic Aaron Dessner beat that opens 
the Australian duo’s fourth album is as 
much ofa departure from the more muted 
tones of their previous work as its siblings 
brought to folklore — and yet, just as those 
propelled Swift’s heroine east from St 
Louis, this synthesised pulse also takes 
the listener on a journey. 

The opening “Emerald City” beganina 
world halfway between the Melbourne of 
Luluc’s beginnings and the Brooklyn the 
duo have since come to call home: in Berlin 
in August 2018, where, on an invitation 
from Dessner, Zoé Randell and Steve 
Hassett flew out to perform at the PEOPLE 
festival. There, in an old East German 
radio-station-turned-venue-and-studio, 
the frequent collaborators — together with 
drummers JT Yates and Jason Treuting, 
and CJ Camerieri on trumpet - sought to 
translate the restless energy ofthe streets 
of New York into music. 

Friends, festivals, transatlantic 
flights: the “Emerald City” origin story 
couldn’t be further from the Australian 
coast where Randell and Hassett 
finished mixing the album, seeing out 
the pandemic in isolation. And yet the 
thread that runs through Dreamboat is 
primarily an introspective one: of wild 
horses and weatherbirds, Wizard Of 
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Чаа 


1 Emerald City 

2 All The Pretty 
Scenery 
3Dreaming 
4Hey Hey 

5 Weatherbirds 
6Gentle Steed 

7 Spider 

8 Out Beyond 

9 The Screw Ups 
(Ptl) 
10Daydream 
(РЧІ) 

БЕК 
Producedby: 
Luluc with Aaron 
Brooking Dessner 
(Emerald 

City" and 
"Weatherbirds") 
Recordedat: 
Luluc studio, NYC; 
Funkhaus, Berlin; 
Luluc studio, 
Victoria, Australia 
Personnel 
includes: Zoé 
Randell (vocals, 
guitar), Steve 
Hassett (vel, gtr, 
synths, Wurlitzer), 
Aaron Dessner 
(synths, beats), 
JT Bates, Jason 
Treuting, Dalton 
Hart (drums), 
CJCamerieri 
(French horn, 
trumpet) 





Oz metaphors and waking in the night. 
Luluc's dream world, like the real one, is 
still complicated: at times as idyllic as the 
vision of “blue water and sunshine" in the 
Carpenters-esque “Dreaming”; at timesa 
claustrophobic nightmare roping you in 
against your will. 

The frantic buzz of that opening trackis 
straight from the fast-paced, pre-pandemic 
world in which it was occasionally played 
live — but the anxieties tied up in its 
frenetic layers, punctuated by panicked 
bursts of trumpet, will be familiar to 
anyone who has lain awake these past 
few months, “tumbling and twisting” 
with “too much” in their head. The song 
is a stream of consciousness setin those 
anxious moments before sleep; above 
the noise, Randell's voice a steady ship, 
with lines that seem prescient now. “Like 
Dorothy on the run,” she sings, “breaking 
my will, I stay in”. 

Thetrackis one oftwo to feature a 
Dessner co-production credit, Randell 
and Hassett handling the majority ofthe 
album solo. Combined with their decision 
to release independently rather than 





Onthe yellow brick 


Passerbyisthe only record 








through long-time label Sub Pop - an 
amicable decision, Randell explains, 
driven by the duo's desire to release 

this musicinto the world at their own 
pace - theimplication is of full creative 
control. The simplicity at the core ofthe 
duo's songwriting remains intact, butthe 
confidence that comes with experience 
allows them to lean into different choices 
asthe songs dictate, beit duelling 
drummers, tenor saxophone or a touch 
of New York jazz guitar. 

Wurlitzer and walking bass lend “Hey 
Hey” avintage country feel, jazz drummer 
Dalton Hart working with Hassett to keep 
the song atasimmer until a melodic burst 
of sunshine shoots through the middle. 
“Weatherbirds” is built around another 
Dessner beat, but it's the brightness of 
Hassett's guitar and backing vocals that 
carry thesong; and Arcade Fire touring 
member Stuart Bogie's saxophone 
brings the pink flush ofsundown to *Out 
Beyond", a harmonious Randell-Hassett 
duet from the edge of the world. 

But sometimes, the songs call for 
nothing atall. "All The Pretty Scenery", a 
feather-light beauty in which the narrator's 
gaze turns from her own interior world 
to that of another, features only Randell 
and Hassett, some vocal doubling the 
closest thing to trickery. “Gentle Steed”, 
recorded live in Berlin with Hassett on 
piano and Caimin Gilmore on double bass, 
falls somewhere between old folk song 
and mythology, Randell’s vocals timeless 
and pure. Her voice carries something 
ofa myth-making quality in its timbre, 
making the everyday details that creep 
into her lyrics — a reference to “booze”, an 
affectionate “my man” designation for a 
partner - twice as charming. 

Thereal world creeps in as it must: as 
thesound of cars "rolling their way into 
my notebook” among the diary-esque 
lyrics of “Hey Hey”; in the shape of an 
arachnid in “Spider”. But behind it all, 
aself-possessed Luluc in isolation, 
daydreaming of friends apart until they 
can once again cross the sea. 


E OL ЖЕШ 


-intuitive and with a deep 
musicalsympathy. 


Doplaces -New 
York, Berlin - bringout 


road with Zoe Randell ofours where we spent 
significant time collaborating 

What's behind the with Dessner inthe studio, 

Wizard OfOzallusions butwe'vebeen very close 

in "Emerald City”? since then and we've always 


Itsbeenaninspiration since 
Iwasachild.Dorothy's 


showneachother what 
weare working on. When 


anythingdifferentin 
your music? 
Absolutely. You are abit 


trials - the journey and the 
battles - are such a great 
rendering of so much of 
what you can deal with in 
life. In a quite subconscious 


way, the history of that to the festival, 
inspiration came out in both written 
thechoruslyric andinturn withjuststated | 
inspired the songs title. chords. He | 
contributed 
Howhas your creative inways that 
relationship with aremuch 
AaronDessner shifted likeon 
over the years? Passerby 


he invited us to the PEOPLE 
festival, we gota window 

of time tocollaborate closely. 
Itooktwo songs 
inskeleton form 






like asponge soaking up 
differentinfluences, different 
energies, and thatis deeply 
tiedinto where youare.But 
ы itisalsoaboutwhere you 
™ areinrelationto others 
-beingaway from 
home and familiars, 
the writing gets 
infused with that 
sense of distance 
and connection. 
INTERVIEW: 
LISA-MARIE FERLA 





BILLIE JOE ARMSTRONG 


NoFun Mondays REPRISE 
6/10 


Boisterous quarantine covers from 
the GreenDayfrontman 


Bored during the 
pandemic, Billie Joe 
Armstrong started 
posting new covers 
each week to Green 
Day’s YouTube 
channel - a series he dubbed No Fun 
Mondays. Those off-the-cuff recordings 
form the foundation of his solo debut, 

a spirited album that runs the gamut 
from pop to pop-punk to punk. Not 
everything works (especially “That 
Thing You Do”), and occasionally 
listening to his note-for-note facsimiles 
is akin to watching someone play 
Guitar Hero. But Tommy James & The 
Shondells’ “I Think We’re Alone Now” 
and arevved-up version of Billy Bragg's 
“A New England” sound like the most 
fun he’s had in years. STEPHENDEUSNER 


Al ASO 

The Faintest Hint pco.ociconcaN 
8/10 

Sparse psych-folk-blues from Tokyo 
While Japanese singer- 
songwriter Ai Aso’s 
acid-folk songs might 
seem fragile at first 
blush, don’t be fooled 
— the music on The 
Faintest Hintis sturdy and unflinching, 
the product ofasingular mind. Aso lets 
the space between the notes do most 
ofthe work - the melodies here are 
bare-bones but emotionally rich, and 
thespare plucks on a muted electric 
guitar perfectly frame these melodies; 
Aso's voice, breathy yet precise, is an 
apposite vessel for such minimalism. 
Her friends in Japanese rock-metal- 
shoegaze band Boris turn up to lend 

a helping hand, as does Sunn O)))'s 
Stephen O'Malley. JONDALE 


BABEHEAVEN 


Home For Now «wa. 
7/10 


Introspective electropop from 
well-connected west Londoners 


МЕ Nostalgia drips 
с: from Babeheaven’s 
2 |" debut - in the airy, 
_ repetitive refrain 
» of “November”, 

in the click-click- 
click of the old-fashioned camera 
that seems to punctuate “Until The 
End”. Itis, in a sense, the sound of 
the times: holed up at home with the 
world on pause adding beats to old 
memories, intimacies underpinned 
by a friendship that dates back to 
childhood. Nancy Andersen’s vocals 
are sultry or dispassionate as the mood 
dictates: floating and haunted above 
Jamie Travis’s ominous production on 
"Human Nature", delicate and lovelorn 
on revived 2016 single “Friday Sky”. 
Dreamy found-sound interludes weave 
the whole thing together, demanding 
headphones and space. 
LISA-MARIEFERLA 












| STEFFEN BASHO- 
JUNGHANS 


The Dancer On The Hill 


ARCHITECTS OFHARMONIC ROOMS & RECORDS 


7/10 


Bucolic guitar investigationfrom 
GDRguitar maestro 


STEFFEN BASHO домонат Born in the heavily 


Po eres fee П 


forested German state 
W^ of Thuringia at the 
- 2449 dawn of the Cold War, 
ы іш. Steffen Junghans cut 
his teeth in the East 
German folk troupe Wacholder before 
striking out alone. A steel-string guitar 
soliin the American Primitive mould, 
his music bears resemblance to the 
baroque, globetrotting stylings of 
the man he borrowed his name from, 
Robbie Basho. The Dancer On The Hill 
is wholly instrumental, focusing on 
intricate and intense patterning with 
occasional international flavours 
(“Raga Peru”, “Brazil”). Basho- 
Junghans plays with noble poise, 
although he sometimes relaxes into 
moments of relaxed repose — most 
notably on dreamy stargazing number 
“Clear Night”. LOUISPATTISON 


RANDALL BRAMBLETT 


Pine Needle Fire newwest 
8/10 


Blues-rocker soundtracks hard times 


The former Sea 
Leveler and veteran 
blues-rocker sees 
mass confusion in the 
world, and witnesses 
lives - sometimes his 
own -running amok. Surviving in the 
present, these songs infer, may be hard. 
To process this, he uses expansive, 
hypnotic arrangements: winding 
guitars, jazzy undertones, sturdy 
melodies sentinto the ether. “Some 
Pour Soul”, in which its protagonist 
moves from homebound incarceration 
into the clouds, and the balladic title 
track are highlights, while the classic 
R&B of “Never Be Another Day” lifts life 
back onto its axis. LUKETORN 


ANEBRUN 
After The Great Storm/How 
Beauty Holds The Hand Of 


Sorrow BALLOONRANGER 


7/10,8/10 


Thesparetrumps the busy on 
Norwegian'stwonew albums 


Asshecompleted her 
first set of new songs 
since 2015, Ane Brun 
realised that what she 
originally intended 
as a double album 
worked better as two separate works. 
The contents are indeed different (and 
good) enough to justify the split. On 
After The GreatStorm, Brun dresses her 
delicate, emotive songs in dreampop 
swirls and trip-hop textures with 
results that are beguiling if familiar 
thanks to the many echoes of Jessie 
Ware and Goldfrapp at their most 
forlorn. The sparer treatments on How 
Beauty Holds The Hand Of Sorrow 












| make for something more enthralling, 


ANE BRUN 
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Nordic singer-songwriter opens up tworooms 





AST spring's lockdown 
ҒЫ gave everyone rather 

too much time to think 
about things. For Norwegian 
singer-songwriter Ane Brun, one 
of those wasthe question of 
whatto do with the 16 new 
songs shehadbegunrecording 
the previous September. "It was 
actually meant to be one 
album,’ she says of the work she 
eventually split into two. The 
trouble was that several songs 
didn't suit the lusher production 
style she'dinitially adopted. 
“When the pandemic started,” 
she says, "lhad headspace and 
time to work through the three 
or four songs! wasn't happy 
with, and they too became more 
intimate in their final versions. It 
was then obvious that this was 
two different albums, two 
different rooms to gointo." 


Having made that call, the 
next was how best to open the 
doors. "The lyrics are connected 
onthe two albums, sol didn't 
want them to be released with 
lots of time apart, she says, 
eventually deciding to stagger 
the releases by amonth, 
beginning with the "more 
adventurous" After The Great 
Storm at the end of October. 
“There's alot of informationin 
those nine songs, and many of 
them are long. And | wanted my 
fans to indulge in those songs 
before | would serve them a 
more familiar meal." 

Sparer, calmer and more 
empathetic by her estimation, 
the successor How Beauty 
Holds The Hand Of Sorrow is not 
quite so much a room but "a 
world you enter for 45 minutes’, 
she says. JASON ANDERSON 


partially because of how much the 
largely piano-and-vocals arrangements 
evoke the crystalline beauty of Brun’s 
early albums. They also give her 
alternately wistful and steely voice the 
Space it deserves. JASONANDERSON 


SAM BURTON 
ICan Go With You tomexinssauare 
8/10 


Loner folkie'sferventrenaissance 


Advancing from DIY 
LE cassette beginnings 
and breaking from his 
band the Circulars, 
— Salt Lake City native 
= Burton builds waves 


of emotion, existentialism and realism 
into dreamlike — and sometimes 
nightmare-ish - terrains. While 
harmonies, guitars, drums and more 
wade through Burton’s music, his 
baritone, with echoes of Tim Hardin 
and Mark Eitzel, captures the feeling 
of growing into adulthood in the 
tumultuous present. “Nothing Touches 
Me" is Burton’s pivotal theme-driven 
opener; “I Am No Moon” pursues 
timelessness with Nick Drake hovering 
overhead. “Stagnant Pool”, the one 


relatively upbeat cut, ironically invokes 
stillness, yet hints at Burton’s certain 
and vast artistic possibilities. LUKETORN 


CALEXICO 


Seasonal Shift cirystane 
7/10 


Shape-shiftingvets say ‘Feliz 
Navidad"-andmuchmore 

Whether the world 
needs another 
Christmas record 
rather depends on 
your view of the genre 
itself, and though 

the fact that Calexico have joined the 
throng is surprising, theirs is a far 
from conventional set. True, there are 
covers of Tom Petty’s “Christmas All 
Over Again” and Lennon’s “Happy 
Xmas (War Is Over)”, but it’s informed 
by the general spirit of seasonal 
holidays, which is as much reflective as 
celebratory. So alongside a version of 
Venezuelan festive classic “Mi Burrito 
Sabanero” sit the dolorous, deliciously 
wintry “Nature’s Domain”, which 
features Portuguese guitar don Raul 
Marques, and the shimmering shuffle 
of “Glory’s Hope”. SHARONO’CONNELL 
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AMERICANA 


_Country, bluegrass, folk andmore J 
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No Harm Done 


8/10 


Esoteric US songwriter in thoroughly captivating form 


ТЖ?” TRADITIONALLY, Josephine 
alli Foster’s music refuses to be 
bound by time or place. No 
Harm Done offers precious 
few concessions to the here 
and now, the only oblique 
reference arriving in the midst of “The Wheel 
Of Fortune”, which addresses this spring’s 
enforced lockdown in Nashville: “Nowhere to 
go/No place to roam/Hard times to heal/Hard 
times to feel at home”. 

The rest of No Harm Done, much like her 
previous work, tends to deal with more abiding 
matters. These are songs of faith, love, carnal 
desire and spiritual communion, delivered in 
Foster’s trademark warble, a wavering soprano 
that invests things with astrange and beguiling 
beauty. Left-held guitarist Matthew Schneider, 
perhaps best known as leader of the nebulous 
Moon Bros, is her sole companion here, bringing 
light and shade to Foster’s economical use of 
piano, guitar and autoharp. 

“Freemason Drag” sounds like something 
ancient and otherworldly, its lyrics occupying 
aspace between religious fealty and pagan 










the licit to prepare 
From An Old Guitar: Rare And 
Unreleased Recordings (Yep 
Roc). Due outin January, it 
features songs recorded 
down the years by the 
Grammy-winning ex-Blaster, 
either for his ownrecords or 
various tribute albums, or "for 
no other reason at all than the 
sheer kicks of going into arecording studio 
to make some joyous noise’. Expect a lively 
mix of originals and covers of the likes of 
Peter Case, Chris Smither, Willie Dixon, Doug 
Sahm and Marty Robbins. Pennsylvania's 
Langhorne Slim returns the same month with 
Strawberry Mansion (Dualtone Music). His 
most intimate offering to date, it examines 
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dissension. Spidery acoustics dominate, while 
a piano lurches underneath. At times the song 
feels like it might fall apart completely, but 
Foster is ultimately in command, its stretches 
and gentle contortions all in keeping with her 
playful approach to form. The prim delicacy of 
*Conjugal Bliss" (subtitled *69") belies the lust 
within, while the wondrous “Sure Am Devilish” 
could easily be a pre-war entreaty from the rural 
American South, its protagonist praying for 
lasting salvation: “Oh, IwishI could be a star/ 
Shinin' all my light/Forevermore". 

Regular co-producer Andrija Tokic ensures 
that No Harm Done sounds like it could've 
been made at any point in the past century 
or more, the album equally reminiscent of 
rustic folk-country and fluttery parlour music. 
Schneider's pedal steel drifts in and beyond; 
Foster occasionally double-tracks her vocals 
to ghostly effect; guitar and piano engagein 
a seductive instrumental play-off at the back 
end of “How Come, Honeycomb?”. Like Mary 
Margaret O’Hara or Victoria Williams, Foster 
may be an acquired taste, but the rewards for 
perseverance are manifold. ROBHUGHES 


his struggles with anxiety 
and depression, as well as 
E. chronicling his journey to 
_ recovery. Thesongs burst forth 
in astream-of-consciousness 
writing streak’ after a 
sustained period of writer's 
block, outlinedin tunes like 
“Panic Attack", "Blood On Yer 
2 _ Lips’ andthecathartic "Mighty 
Binas Soul”. Backed by The Dukes, 
Steve Earle is recording a 
tribute album to his son, who passed away 
this summer. The collection of Justin Townes 
Earle originals is slated for release on New 
Westin January, around the time of what 
would have been his 39th birthday. All artist 
advances and royalties will go to a trust for 
Justin's daughter, Etta St James Earle. 
ROBHUGHES 





ROSIE CARNEY 
TheBends 


COLORSTUDY 


8/10 


Radiohead s1995 breakthrough 
immaculately reimagined 


Battling mental-health 
issues during the pandemic, 
21-year-old Carney 
decamped to her parents’ 
Irish home, where her 
initial, graceful attempt 

at “Fake Plastic Trees” inspired her to 
reinterpret Radiohead’s entire second album. 
Her approach, centred around acoustic 
guitars, is inevitably fragile, but understated 
instrumentation from co-producer JMAC 
helps breathe new life into songs rendered 
overfamiliar by 25 years, her hushed, breathy 
voice filling the considerable space left in 
“Planet Telex”, “Street Spirit” and “(Nice 
Dream)”. Even a curtailed “My Iron Lung” 
remains deeply poignant, while only Stina 
Nordenstam could make “Bullet Proof... I 
Wish I Was” more affecting. Carney’s truly 
‘got’ The Bends. WYNDHAM WALLACE 


NICK CAVE/NICHOLASLENS 


Litanies peutscHEGRAMMOPHON 


8/10 


Empathetic calminminimalist 
lockdown opera 


“Where are you? Become 
yourself, so I can see you”. 
Soentreats Lens's daughter 
Clara-Lane at the start of this 
elegantly bare-boned and 

- ill reflective set. The Belgian 
composer and librettist Cave collaborated 
on 2014’s war opera Shell Shock, but their 
latest has avery different theme; conceived 
early in lockdown, it sees Lens “trying to 
transform a vague, inward tristesse into 
aglow of warmth", with Cave petitioning 
“a divine maker” for “some sort of cosmic 
acknowledgement”. The 12 chamber music 
pieces work as a whole to offer a quiet refuge 
for believers, deniers and the undecided 
alike, but duet “Litany Of The Yearning” in 
particular hits the sweet intensity target. 
SHARONO'CONNELL 


CCRHEADCLEANER 
Street Riffs ntHerep 


8/10 


Fine fuzzy blitz byundergroundrockers 
` Against stiff competition, 
CCR Headcleaner could be 
1€. thestandard-bearers for the 
— best kind ofheavy-riffing 
tieu ика fuzzed-up Bay Area garage 
rock. It's not sophisticated 
—oratleast, it pretends not be - but itis 
adrenalising and a huge amount of fun. 
“Hairspray Run” is the standout rocker onan 
album crammed with rippers like “Sweets” 
and “High Def”, but it’s not all downstrokes 
and headbanging. “LA Street Riff” isa 
sneering cosmic blast, “Oxygen” is layered 
in delicious sludge, and the trippy “Star Cry” 
rides the loud-quiet dynamic for allits worth 
towards a thrilling conclusion. PETER WATTS 


MIKECOOPER 
Playing With Water roomao 
8/10 


Suigenerisguitarist's "ambient exotica” 











Fluidity seems to 
mE —Dbethecoreof Mike 

кы Cooper's creative 
—> impulses. While 

many of his peers 

from the '60s blues 
and folk boom ossified, or found 
comfort in repetition, Cooper has 
always looked towards the next thing. 
On Playing With Water, while he's 
refining a core set of interests (lap steel 
guitar, Hawaiian slack key, Pacific 
Islands culture, ambient exotica, 
improvisation), he's also stretching 
his music further; the deep drift of 
"Aquatecture", the field recordings 
and pointillist guitar explorations of 
"Baarish Ke Baad", and the beatific 
loopscapes of *Wetropolis (Jalan 
Durian)" all make for rich, poetically 
resonant performances. JONDALE 


CRAVENFAULTS 
Enclosures 


8/10 


Mini-albumfromelusive 
Yorkshire producer 


Since their 
“Netherfield Works” 
EP in September 
2017, Craven Faults 
E ave charted an 

ЕС analogue journey 
across a semi-fictional, post-industrial 
northern landscape. Enclosures — his 
first new music since debut album 
Erratics & Unconformities in January 
— offers yet more deep and meditative 
explorations in electronic sound. As 
usual, inspiration comes from local 
landmarks - titles namecheck rock 
formations the Doubler Stones and 
amedieval boundary stone at Weets 
Gate — with these expansive synth 
meditations both evoking the wide 
open spaces of the Yorkshire Dales 
and celebrating the area’s heavy 
industrial past. MICHAELBONNER 


SARAH DAVACHI 
Figuresin Open Air 


7/10 


Mesmerising ambient minimalism 





а,” 7 ж Just weeks after 

= earning rapturous 

Жылу „ reviews for her 
É x Cantus, Descant 


Ta Py * album, Canadian 
» P electro-acoustic 
minimalist Sarah Davachi returns 
with a double-disc companion set 
ofliverecordings. Spanning almost 


Melodic 
austerity: 
Sarah 
Davachi 





three hours of pipe-organ drones 
and wheezing electronica, these six 
expansive suites initially demand 
some mental readjustment to their 
glacial pace and melodic austerity. 
Davachi's rare, spare vocals are also 
absent. Even so, meditative ambient 
hymnals like “Ruminant” and 
“Canyon Walls” reveal their textural, 
timbral richness over the long haul, 
their lava-lamp beauty gradually 
achieving the kind of sublime ‘deep 
listening’ effect pioneered by veteran 
avant-garde legends like Pauline 
Oliveros or LaMonte Young. Patience 
brings immersive, radiant rewards. 
STEPHENDALTON 


DECOLONIZE YOUR 
MIND SOCIETY 


A Courteous Invitation To An 
Uninhabited Anabatic Prism 


HUNNIA 


7/10 


Entrancing fourth-world 
по fromHungary 


temperament, where 
{maths and music 





En Of this writer. 
However, it must be experimentsin 
this field (on “just intonation guitar” 
and retunable synthesisers) that help 
account for the entrancing multi-origin 
sound of this Budapest group. NYC’s 
75 Dollar Bill are a useful reference for 
Balint Szabo’s guitar groove, but the 
ensemble playing fills out the picture 
over a wide horizon: “Saw Her Dancing 
On Bitter Land”, for example, is short 
but travels far on a pulse of Can, 
spiritual jazz and resonant folkloric 
melodies. At their best the group 
conjure an ancient groove, a spell 
dispelled only occasionally by their 
wedding-reception unison vocals. 
JOHNROBINSON 


DEEP SEA DIVER 
Impossible Weight 


ATO 


7/10 


Personal introspectionmeets sonic 
expansion on Seattle outfit's thirdLP 


Jessica Dobson - 
one-time guitarist 

for Beck and The 
Shins - hita wallafter 
her band's second 
album and decided 
to plunge deep inside for inspiration. 
Theresultis Dobson exploring her 
own vulnerabilities and fraught 
emotions, along with self-producing 
the band's mostorchestral album 

yet. The opening “Shattering The 
Hourglass” begins with sparse keys 
as Dobson’s barebones voice builds to 
a quiet roar to signify her rebirth. The 
Nina Simone-inspired “Wishing” is 
infectiously melodic indie rock of the 
kind that Sharon Van Etten knocks 
out. SVE herself happens to turn up on 
the title track, one of the many songs 
that showcase Dobson’s silky fretwork 
Skills alongside her deft songwriting 
ones. DANIEL DYLAN WRAY 
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EUM eroe We es 


N Playing With Water, 
avant-folk guitarist 


Mike Cooper paints 
afever-dream waterscape 
- loops of field and wildlife 
recordings, and pliant 
electronic tones, function 
as abed for his beautifully 
resonant playing. Butit's also 
music with a sharp political 


and ecological consciousness, 


Cooper working those angles 
at the level of sound itself. 
Reflecting on his use of field 
recordings - something he's 
been doing since the 1970s - 
Cooper says, | tried always to 
use theminacollaborative 
relationship; a co-habitation 
of the same space. | don't 
manipulate them to make 
them something that they are 
not. Why would you? They are 
beautiful enough as they are 
and that's whatl am saying. 
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ES MIN 


MIKE COOPER 


Sixstrings, field recordings and eco-awareness... 


Manipulating wildlife 
recordings is another form of 
colonisation in my view." 

The albums title, borrowed 
fromthe writer James 
Hamilton-Paterson, reflects 
Cooper's trenchant criticism 
of the populations relationship 
with the planet. 

"Itseemedan apttitle for our 
present relationship with the 
water that surrounds us, he 
explains. “It has become a 
playground and rubbish 
dump, anditis where we 
came from and probably 
where we will end up if things 
continue as they are. 

"Weare just playing around 
with the oceans and seas, 
which are sacred places in 
Polynesian culture - both 
beaches and oceans. It is the 
medium that connects the 
islands." JONDALE 


DOMENIQUE DUMONT 
People On Sunday tear 


8/10 


Latvian composer's silky 
pew filmscore 


TW = After two albums of 
PE I gorgeous Balearic 
== pop, this newscore 
= forthecult1930 
Ls *. German silent film 
— — People On Sunday 
shows another, equally appealing 
side to Domenique Dumont, aka 
Arturs Liepins. Invited by a festival 
to soundtrack this semi-scripted 
neorealist saunter around Weimar 
Berlin, Liepins, a classical pianist 
who has composed for TV, draws on 
hislove of early synthesiser music 
— the Radiophonic Workshop, Mort 
Garson — to conjure a kind of naive, 
rippling exotica that manages to 
evoke the carefree, bittersweet 
nature of the picture and also flows 
beautifully as an album, perhaps 
Liepins’ most confident statement 
SO far. PIERSMARTIN 





KELLY FINNIGAN 
A Joyful Sound cotemine 


7/10 


Modern-daysoulmansummons the 
funky ghost of Christmas past 


The son of Hammond 
B-3 virtuoso Mike 
Finnigan, singer and 
multi-instrumentalist 
Kelly Finnigan 
established his bona 
fides as aretro-soul savant on his 2019 
solo debut The Tales People Telland 
Monophonics’ 2020 LP It’s Only Us. A 
Joyful Sound emulates vintage seasonal 
R&B collections like Atlantic’s Soul 
Christmas (1968), but these songs are 
originals rather than standards, and 
the prevailing mood is more bittersweet 
than festive. Monophonics members 
and musicians from the neoclassic-soul 
community surround Finnigan’s gritty 
falsetto with the uptown elegance of 
Gamble & Huff productions on emotive 
songs like “No Time To Be Sad” and 
“The Miracle Is Here”, every note 
bedecked with nostalgia. BUDSCOPPA 
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2 ofeconomy: 


Simpsonin 


f thestudio 


Cuttin Grass Vol 1: 


TheButcher Shoppe Sessions 


HIGHTOPMOUNTAIN/THIRTY TIGERS 


Meta-traditional sounds in bluegrass music. by Bud Scoppa 


INadelightful 
and illuminating 
2,250-word letter 
to his email list 
about Cuttin’ Grass 
Voli: The Butcher 
Shoppe Sessions, 
Sturgill Simpson revealed his off-again/ 
on-again relationship with bluegrass 
music, which he described as “healing” 
and “therapeutic”. The comfort that 
listening to Bill Monroe, Jimmy Martin 
and The Clinch Mountain Boys brought 
him during his gruelling month-long bout 
with Covid-19 subsequently inspired the 
Kentucky native to reimagine 20 of his 
previously recorded songs in the style of 
his home region’s indigenous music. 

The double album Cuttin’ Grass — his 
fifth — turns out to be as infectious as 
the virus that brought him to his knees. 
The sardonic Simpson would probably 
get a good laugh out of the cheesiness of 
the preceding analogy, as he surely did 
when he posted a snapshot on Instagram 
showing asign bearing the album 
artwork and the words “DDSS Lawn Care’ 
planted on the front lawn of the Country 
Music Association’s headquarters in 
an inspired middle-finger salute to the 
Nashville establishment. His IG followers 
— including uber-fan Margo Price — know 
that “DDSS” is short for “Dick Daddy 
Survival School”, a fictional training 
facility headed by the backwoods alter 
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ego he dreamed up shortly after opening 
anaccounton the social media platform 
during his recovery. 

Sturgill's delightin the meta has been 
anintegral part of his artistry throughout 
hisrecording career, from his 2014 
breakthrough Metamodern Sounds in 
Country Musicto his dystopian, synth- 
powered, anime-enhanced 2019 kiss-off 
Sound & Fury. Indeed, cutting a covers 
album of his own songsis pretty damn 
metain itself. Similarly, his ongoing series 
of Cuttin’ Grass-related Instagram posts, 
which have provoked a barrage of fan 
responses mirroring his own bone-dry wit, 
function asa sort of meta-marginalia that 
further enlivens and enriches the music. 

As for the music itself, Cuttin’ Grass Vol1 
is Simpson’s warmest, most life-affirming 
record by a country mile; even the darkest 
lyrics are lifted to the light by the taut, 
buoyant performances of the virtuosic 
musicians gathered together by Simpson’s 
longtime engineer David Fergusonin 
response to his mandate to “get all the best 
players in town”. 

The one-off bluegrass supergroup 
Ferguson assembled — guitarists Tim 
O’Brien and Mark Howard, fiddler Stuart 
Duncan, standup bassist Mike Bub, banjo 
player Scott Vestal and mandolinist and 
harmony foil Sierra Hull, along with 
Sturg-ILL (as he renders his monicker 
on Instagram) on rhythm guitar, and his 
regular drummer, Miles Miller - played 


Чаа 






together for the first timein an empty 
Ryman Auditorium for a livestreamed 
charity concert in June. They then 
headed to Ferguson’s Butcher Shoppe 
Recording Studio, John Prine’s favorite 
recording facility, and banged out the 20 
songs live off the floor, mostly in single 
takes, over three days, with no 
doctoring after the fact. 

Aside from the recording itself, Cuttin’ 
Grass is organic in every conceivable 
sense: it came out of Simpson’s heartfelt 
desire to explore his deepest musical 
roots after years of zigzagging all over the 
stylistic map. It was funded by fans with 
the money that came in over and above 
the donations he'd requested onlinein 
support of his handpicked charities. 

He’s released it on his own revived High 
Mountain Top label, marking his return 
to indie-artist status after an ill-fitting 
two-album major-label experience with 
Atlantic. And he sounds more natural 
than ever, singing in his viscous, Waylon 
Jennings-recalling baritone. 

The album — sequenced alphabetically 
by the first letters of the song titles, oddly 
enough — draws heavily on Metamodern 
Sounds... and 2013's High Top Mountain, 
with seven selections apiece, avoiding 
Sound & Fury altogether. It's the model of 
economy, its songs averaging little more 
than two minutes in length and coming 
in atatidy 55 minutes. The shortest, “A 
Little Light”, retains the white gospel uplift 
of the original version on Metamodern 
Sounds.... The longest, deservedly so, is 
“T Don’t Mind”, originally recorded for To 
The Wind And On To Heaven, the little- 
heard lone LP from Simpson’s pre-solo 
band, Sunday Valley, and included at his 
wife’s insistence. And no wonder — it’s 
the most achingly ardent love song he’s 
ever penned, capped by the plea, “Ifyou 
think you can ever love me again/Please go 
ahead, I don't mind”. 

Inthese purely performed renditions, 
Simpson’s songs — even “the more esoteric 
psycho-babble songs”, as he puts it, 
like “Turtles All The Way Down” and 
“Just Let Go”, which contains the lines, 
“Gonna transmigrate to my destination/ 
Far beyond time in an eternal dream/But 
am I dreaming or am I dying?” — flow like 
rippling mountain streams. Same with 
the numerous morose ones, including 
“Living The Dream”, which Simpson has 
said is about smoking DMT and in which 
he laments, “I don’t have to doa goddamn 
thing except sit around and wait to die.” In 
this rendition, Simpson’s matter-of-fact 
drawl and Duncan’s barn-dance fiddling 
project stoic perseverance in the manner 
ofa John Ford western. The loveliest songs, 
“TDon’t Mind”, “All The Pretty Colors”, 
“Breakers Roar” and “Water In A Well”, 
radiate a survivor’s sheer joy at living 
another day. 

Sturgill claimed in his letter that he’d be 
happy to make 17 more bluegrass albums, 
but Vol1 gets the job done so satisfyingly 
that his restless spirit will undoubtedly 
lure him in yet another unanticipated 
direction on his next musical adventure. 


SEAMUS FOGART Y 
ABag Of Eyes 


DOMINO 


7/10 


Guitar takes abackseat on 
sweetly inventive third 


= Irish singer-songwriter 


Fogarty announced 
himself as a promising 
9) 9. гау folkish talent with 
S7 4$ * |2012sGod Damn You 


— ^-* . Mountain, which 


showed his fondness for electronics, 
thespoken word and slight whimsy as 
wellas his storytelling instinct. Allisin 
place on this set — which features Leo 
Abrahams, among other collaborators 
—butits songs run more freely and 
push at greater abstraction, without 
losing melodic strength. Again, there’s 
something of Villagers, the Fence 
Collective and John Martyn in his 
treatments, yet the sax- and banjo- 
assisted “Nuns” could really only be 
Fogarty. Ditto the melancholically 
wheezing “San Francisco”, another 
standout. SHARONO'CONNELL 


JOHN FOGERTY 


Fogerty's Factory sme 
7/10 


CCR founder's familial online 
workouts make it to disc 


eee The title and witty 
sleeve art area direct 
nod to Creedence 
Clearwater Revival’s 
biggest-selling album 
Cosmo’s Factory 

(four million copies in the US alone), 
released in 1970, but the erstwhile 
band leader’s 2020 offering is a family 
affair of more modest intentions. 
Having said that, these overhauls of 
CCR and solo back pages by Fogerty 
and three of his musician offspring, 
humble back-porch jams to relieve the 
monotony of lockdown, have already 
garnered eight million hits on YouTube 
and social media. “Hot Rod Heart” 
and “Tombstone Shadow”, especially, 
radiate with good-time vibes, bettered 
only by the fearsome charge through 
“Fortunate Son”. TERRY STAUNTON 


CHILLY GONZALES 
AVery Chilly Christmas 


GENTLE THREAT 


7/10 


Refreshingly different Yuletidings 
from Cologne-based Canadian 
Asaclassically 
trained pianist with 
onefootin the alt. 
pop world, Gonzalez 
doesn't do Christmas 
the customary way. 
Here hestrips the fireside warmth from 
aset of traditional carols by placing 
them in minor-key arrangements, 
alongside sombre readings of Wham! 
and Mariah Carey. The best moments 
coincide with the arrival of Feist and 
Jarvis Cocker: the former’s co-write 
with Gonzalez, “The Banister Bough”, 
is ashivery meditation; Cocker’s 
spoken-word imprints on “In The 
Bleak Midwinter” are deepened by 





PIPER 





Marika 
E Hackman 


cello. Both guests excel on a lovely 
version of the late David Berman's 
“Snow Is Falling In Manhattan”. 
ROBHUGHES 


LAURA GROVES 


A Private Road se.aunion 
7/10 


London singer-songwriter returns 
withmore delicate synthpop 


After making a 
beguiling debut as 
Blue Roses for XL, 
London-based singer 
and producer Laura 
Groves has kept a 
lower profile over the last decade's 
worth of collaborations with Darkstar 
and Wilma Archer and EPs under 

her own name. Nevertheless, she 
maintains a flair for thoughtful electro- 
pop that can seem both crystalline and 
gauzy around the edges. Her first for 
Bella Union, A Private Road occupies a 
space between the swoony dreampop 
ofearly Beach House and Julia Holter at 
her most winsome. While a few ofthe 
six songs here threaten to dissipatein 
ananalogue-synth haze, the melodies 
and subtleties in *Foolish Game" and 
“Sunset” lend a surprising sturdiness 
to this otherwise delicate music. 
JASONANDERSON 


MARIKA HACKMAN 


Covers raNscnessivE 
8/10 


Justasit saysonthe tin 


It’s easy to see why 

j so many artists have 
recorded covers 
during the pandemic: 
interpretation is a 
way to exercise their 
creativity without having to commit 

to the writing process. However, an 
all-covers album risks being slight. 
Hackman'sis not; it's a nuanced 
handling of some of her recent song 
obsessions, which need no theme 

and are bound together by her voice 

— irresistibly silken and alluringly 
forlorn — and an overall, introspective 
hush. Grimes’ “Realiti” and Beyoncé's 
“All Night” arguably require a greater 
stretch than Air’s “Playground Love”, 
but there's no novelty here. Not even in 
the buzzing flies added to Radiohead's 
“You Never Wash Up After Yourself". 
SHARONO'CONNELL 


HALF JAPANESE 
Crazy Hearts 


7/10 


Four decadesin, Jad Fair s gang 
are still full of pop smarts 




















































































































Another year, another 
` = Half Japanese album, 

~ Jad Fair and his group 
** onreliable form here. 
Fair's aesthetic has 
always been tightly 





| focused - some might say limited, 
| incorrectly — and it takes a few listens 


to warm up to this new album, butit 
feels more expansive, somehow, the 
sound rich and warm while still brittle 
with DIY spirit. It helps that Fair has 
assembled one of his best lineups, 
joined by figures like Mick Hobbs (of 
The Work, Officer!, Strobe Talbot) 
and reliable sidekick Jason Willett. 
Bittersweet pop songs are the order 
of the day, gently psychedelicised. 
JONDALE 


| KEATONHENSON 


Monument 
PIAS 


7/10 


Tender exploration of grief from 
singer-songuriter 
— 1 After working with 

~ the Royal Liverpool 
4 _ Philharmonic 
| Orchestra on his 
| | last album, Henson 

+ «returns with a sparser 
set-up — often just an acoustic guitar 
and his whispered voice. Dealing with 
the death of his father, he explores 
vulnerability, loss and the grieving 
process via songs that are deeply 
fragile, both sonically and lyrically. 










| On the delicate “Ambulance”, 


Heaton’s voice emanates a fractured 
frailty over tenderly plucked acoustic 
strings, while on “Prayer” it clings on 
to almost-invisible piano keys before 
swelling with lush strings as family 
audio samples play out. It’s a deeply 
personal and poignant exploration of 
loss. DANIEL DYLAN WRAY 


THE JADED HEARTS CLUB 
You've Always Been Here 


6/10 


Transatlantic supergroup attempt 


| alockdownbeat-boomvibe 


Muse's Matt Bellamy, 
Jet's Nic Cester, Miles 
Kane and Graham 
— Coxon are among 

fy. those teaming up 
remotely to banish 
no-tour blues here, aiming to tap into 
the spirit of those early, raucous R&B 
covers by The Beatles and Stones. They 
sound positively in-your-face rather 
than isolated on garagey, throbbing 
stomps through Marvin Gaye’s “This 


“HE Jip E: 
HEARTS Choy 





Sombre 
readings: 
| Chilly 

> | o Gonzales 





Love Starved Heart Of Mine” and The 
Isley Brothers’ early cut “Nobody But 
Me”, andifsome other cuts area little 
over-familiar (*Money", *I Put A Spell 
On You"), they neverlose that edge of 





stir-crazy psychosis. JOHNNY SHARP 
JOANOF ARC 
JOYFULNOISE 
7/10 
Lovablyunpredictable Chicago 
indie collective s swansong 
shape-shifting mob 
have delighted 
in confounding 
expectations over 
sois this really, as they claim, their 
farewell release? They don’t seem to 
have run out of ideas: Tim Kinsella’s 
likeably weary tones share centre 
most engagingly as a languid slither of 
guitars underpins “Destiny Revision”. 
The sonic squalls around it swell 
up to wreak greater havoc through 
drums and white noise envelope 
an ear-pricking lyric and brooding 
delivery from Ausikatis. Elsewhere, 
soothing synth washes, childlike 
electronic beats intersperse detuned, 
post-Pavement indie ruminations. 
Curiously nonconformist to the last. 
JOHNNY SHARP 
LIZARD WIZARD 
KG kew 
7/10 
Nomicrotonal psych-progrest 


TimMelina Theo Bobby 

Tim Kinsella's 
n 

acd. a25-year career, 

stage with Melina Ausikaitis here, 
“Something Kind” as galloping bass 
organ passages and skittering 
KING GIZZARD & THE 
for i sree 


The rampant 

3l prolificacy of this 
Aussie sextet 
continues: not only is 
KGtheir 16th albumin 
10 years, it's released 
thesame day as yet another live LP. King 
Gizzard sound exhilarated by their own 
creativity on these new tracks, which 
were written and recorded remotely 
and see them return to the non-western 
tunings of Flying Microtonal Banana. 
They’re breaking no new personal 
ground, then, but whether channelled 
into spookily Roses-like desert blues 
(“Minimum Brain Size”), courtly prog 
folk (“Some Of Us”), deep-grooved 
menace (“Instrasport”) or Sabbath- 
style heaviosity (“The Hungry Wolf Of 
Fate”) their enthusiasm and wayward 
energy carry them. SHARONO'CONNELL 
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LARKIN POE 


Kindred Spi rits ric«-woo 
8/10 


Lovellsisters' inventive, oak-smoked 
treatments of popular favourites 
LARKIN POE There’s something 
жы aboutthe slide 
dil. guitar that can lend 
n a widescreen, dusky 
vibe to any song. So 
— » when this bluesy, 
rootsy Georgia duo use it liberally 
on a diverse set of covers, they're 
already onto a winner, pulling offan 
atmospheric delta makeover of “In 
The Air Tonight” and a lonely western 
soundtrack reimagining of “Nights In 
White Satin”. But their creative tricks 
don’t end there. A captivating minor- 
chord rewrite of Elvis’ “You’re The 
Devil In Disguise” brings out new light 
and shade, while “Rockin’ In The Free 
World” slows Neil Young’s anthem 
down to beautifully highlight its 
battered determination. JOHNNY SHARP 


LAVENDER DIAMOND 
Now Is The Time 


7/10 


Chamber-folk idealists return 


Lavender Diamond 
dissipated after 
their two previous 
releases, as iftoo 
ethereal for sustained 
à effort. Becky Stark 
spent the eight years since the aptly 
named Incorruptible Heart focusing on 
direct eco-activism and “community 
healing”. Her return has the same 
intent. Her airy, operatic vocals 
float at their own pace over Steve 
Gregoropoulos’s orchestrations, 
pressing with gentle insistence 
on “Now Is the Time”. The effect is 
sometimes like the cool glide of Julee 
Cruise, set down in more elemental, 
earthy terrain, and steeped in myth 
and divinity. Distorted rock guitar 
jolts “The New Religion”, a typically 
imprecise but urgent call for spiritual 
rebirth. Ata time of sledgehammer 
oppression, Stark floats above it likea 
butterfly. NICK HASTED 


LINDSTROM & 
PRINS THOMAS 


| | | SMALLTOWNSUPERSOUND 


7/10 


Norwegian producers keep the 
cosmic disco dream alive 


Eleven years 
after their last 
collaboration, Hans- 
Peter Lindstrom 
— and Thomas Moen 
. m : Hermansen's third 
albumis a more concise affair, with 
only one ofits six tracks over eight 
minutes. It’s also more laid-back, 
Thomas decorating Lindstrom's house 
foundations with lush synths and 
echoing guitars, most prominently 
on “Martin 5000”, which is driven 
by a solid percussive groove, and 
“Harmonia”, which occupies more 
ambient territory. Curiously titled 
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Anew fado 
dawns: 
Mariza 





opener “Grand Finale”, meanwhile, 
isaslow-paced approximation of 
Vangelis performing Eric Serra’s 
score for The Big Blue, and later, 
“Birdstrike”’s hints of jazz fusion 
suggest an urge to become Santana 
for clubbers. WYNDHAM WALLACE 


ERROL LINTON 


No Entry BRASSDOG 
9/10 


Raw, invigoratedreturnfrom 
southLondon bluesman 

Recorded live by 
Liam Watsonat his 





мо 

ENR. no-frills, analogue- 
only Toe Rag studios, 
No Entry is the most 
valuable showcase 


yet for Brixton blues boss Errol Linton 
and his sensational band. This is 

the sound that’s wowed club crowds 
since 2014; driven by bassist Lance 
Rose and drummer Kenrick Rowe 
(who’s freelanced with The Specials 
since John Bradbury’s death) and 
wonderfully embellished by pianist 
Petar Zivkovic, guitarist Adam Blake 
and Linton’s spectacular but wholly 
unshowy harmonica-playing. Tracks 
range from moody instrumental noir, 
swashbuckling Chicago blues, lissom 
ska and tough funk to soulful reggae. 
Just wonderful, the whole thing. 
ALLAN JONES 


MARIZA 
Mariza Canta Amalia 
WARNERS 


8/10 


Regal richly orchestrated tribute 
fromonequeento another 


When Mariza 
emerged two decades 
agoasthe exquisite 
new voice ofthe 

| "9g smoky, Portuguese 

v: Jim -A blues tradition 
known as fado, she was invariably 
compared to the incomparable Amalia 
Rodrigues, who reigned as the iconic 
queen of the genre for 60 years until 
her death in 1999. Only now, in her 
mid-forties, has she summoned the 
courage to record an entire set of 
Rodrigues’ classic songs —- a move one 
might compare to, say, Dylan recording 
a Woody Guthrie tribute album. With 
gorgeous orchestral arrangements 

by Brazil’s Jaques Morelenbaum, 

she invests the songs with arich and 
characterful wisdom that somehow 
makes these performances sound 





simultaneously reverential and 
innovative. NIGEL WILLIAMSON 


GIGIMASIN 


[| Canto Di Ulisse apotto 






7/10 
Venetian ambient veteran revisits 
Greekmythology 
Anobscurity when 
he released his debut 
album Wind way back 
pum in 1986, inthe years 
; | hence Gigi Masin 
En 54 hasattained the 


status ofan ambient music pioneer. 
His first release of 2020, Calypso, was 
achannelling of Homer's Odyssey, 
agorgeous paean to theisland of 
Gavdos, on which Odysseus was 
supposedly imprisoned by the 
titular nymph. Mini-album II Canto 
Di Ulisse, meanwhile, is a kind of 
sister piece that imagines the pair 
fellin love. “Don’t You Go” and 
“Moon In Gavdos” strike a mood of 
balmy Mediterranean romance, all 
airy synths and placid piano, while 
“Ulysse’s Song” folds together flute, 
horns and sitar into gentle whirlpools 
of sound. LOUISPATTISON 


MIDNIGHT OIL 
The Makaratta Project 


SONY 


7/10 


Firstalbum-lengthrelease 
in20yearsfrom Australian 
rockinstitution 


Midnight Oil's lengthy 
hiatus is partially 
explained by one of 
the stranger career 
diversions in rock 
history: between 2007 
and 2013, singer Peter Garrett was an 
Australian MP, including two stints 

in cabinet. The Makaratta Project is 
recorded in collaboration with acast 
of Indigenous Australian musicians, 
and has — unsurprisingly — a thematic 
kinship with Diesel & Dust, Midnight 
Oil’s fretful yet furious 1988 meditation 
on Australia’s relationship with its 
First Peoples. Musically, however, 

the likes of “Gadigal Land” and “First 
Nation” evoke an earlier Oils, circa the 
seething post-punk of “Head Injuries” 
— though the showis stolen by Alice 
Skye, who takes lead on the poised 
protest ballad “Terror Australia”. 
ANDREW MUELLER 
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“The music just spoke to me,” says the blues-harp don 


RIXTON harmonica ace 
B Errol Linton started his 
music career in the late 
‘80s, as a busker. “Busking 
basically paid for my first four 
albums, he says. “Kept the 
band, when | finally had one, 
onthe road.’ From the start, 
he mixed a new-found love 
of blues with the reggae he'd 
grownup with. “A friend sold me 
aharmonica. That took me into 
the blues. It was another world. 
The music just spoke to me.” 
His career to date - six 
albums, including the new 
No Entry - has been almost 
entirely self-financed, no hint 
of major-label investment. 


"Whenldid my first albumin 
1998, | took it to all the major UK 
blues labels. They didn't want 
to know. So, ljust did it on my 
own. The reggae thing works 
against me on the blues scene. 
Bookers, agents, blues purists. 
There's areal prejudice. Ata 
festival like WOMAD, we tear 
the roof off it. People are much 
more open." 

He'd be touring now, but for 
current pandemic restrictions. 
"Its very hard, keeping things 
going without regular gigs. 
Youhave to go with the times, 
be patient. We'll be here when 
it's over, ready to rip it up. 

ALLAN JONES 
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Luca 


BASINROCK 


8/10 


"Xl happened, 
“J at least 
notin this 
INI form, if Alex 
— 1 Maas hadn't 
stumbled upon an advert for a 
$1000rgan in Austin, Texas, a 
decade ago. Already suspicious 
from the photograph, on viewing 
theinstrument the Black Angels 
bassist, keyboardist and singer 
discovered that it was actually 
arare, valuable Optigan, a close 
relative of the Mellotron that runs 
on optical discs rather than tape. 

“They had 20 discs with it!” says 
Maas. “I told them, ‘This thing’s a 
lot more valuable than you have 
it listed for... If you'll deliver it, Ill 
give you $600.’ Every time I sit 
behind that thing I feel like I’m 
entering a new world. It's a time- 
travelling machine." 

This eerie, arthritic instrument 
provides the basis for much of 
Maas's first record asa solo artist. 
It’s most obvious on “What Would 
I Tell Your Mother”, whichis 
heavily based on one take that 
Maas put down while exploring 
the instrument; there are snippets 
of Morse Code, woozy string 
samples and harpsichords that 
sound like snippets from Roy 
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thebest albums 
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Budd’s Get Carter soundtrack. 
Even the first sound on the album 
is provided by the Optigan, 
askeletal minor-key bossa 

nova sample that opens the 
hallucinatory "Slip Into". 

Since they began to reverberate 
from Austin 16 years ago, The 
Black Angels have plumbed the 
sonic worlds ofthe dark and the 
heavy, but Lucais something 
different: more organic, sparser 
and weirder. Maas originally set 
out to create an acoustic record, 
then planned to mix the folk feel of 
Leonard Cohen with the textures of 
the Wu-Tang Clan; there are echoes 
of those previous directions in the 
samples, drones, stiff drums and 
occasional picked guitar, but the 
vibe is more Joe Meek producing 
The Madcap Laughs. 

There are some moments 
that will be familiar to Black 
Angels aficionados: “American 
Conquest” is rolling garage-blues 
with lysergic, tremoloed vocals 
that suggests both White Fence 
and The Electric Prunes, while 
“The Light That Will End Us” 
evokes the fairground terror of 
The United States Of America. 
“Special” echoes some of The 
Black Angels’ quieter moments, 
with more than a whiff of The 
Velvet Underground’s “Heroin”. 


The intoxicant here, 
however, is fatherhood, 
with Maas singing of 
how he feels “special 
when I'm with you" to his 
two-year-old son Luca. 
Asthetitle ofthe record 
suggests, the majority 
ofthese 10 songs relate 
to Maas's experiences 
of fatherhood. Despite 
the dusty, slightly 
gothic textures, 
he’s channelling a 
newfound positivity: 
the embrace of hope in 
“Been Struggling” is 
reflected in the moment 
its production blossoms 
from black and white 
into colour, Luke 
Dawson’s psychedelic 
pedal steel twinkling 
in the distance as the 
song contorts itself into 


something that wouldn't be out 
of placeon the Bunnymen's 
Ocean Rain. *500 Dreams", 
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1 Slip Into 

2 TheLight That 
Will End Us 
3Special 

4Been Struggling 
5500Dreams 

6 What Would! 
Tell Your Mother 
7 AllDay 

8 Shines Like The 
Sun (Madeline's 
Melody) 

9 American 
Conquest 

10 The City 
pi—J 
Producedby: 
Brett Orrison & 
AlexMaas 
Recordedat: 
Spaceflight 
Records, Austin, 
Texas 

Personnel: 
AlexMaas 
(vocals, Optigan, 
Mellotron, guitar, 
strings, bass, 
synth, chromatic 
bassharmonica, 
throatsinging, 
viola, drums, 
percussion), 
Brett Orrison 
(percussion, 
synth), Luke 
Dawson (pedal 
steel), Derek 
Brown, Duane 
Trucks, RobbKidd 
(drums), Jake 
Garcia (bass, 
guitar), Myles 
Crosby (future 
angle), Bryan 
Richie (Mellotron, 
bass), Christian 
Bland (guitar), 
Quincy McCrary 
(piano, strings), 
NaomiGreene 
(harp), Jazz Mills 
(vocals), Santiago 
Jimmy" Vela 
(percussion) 





meanwhile, is a lullaby 
willing his wide-awake 
child to sleep. 
Thefinest moments 
are the most 
disconcerting, though, 
such as when the 
droning, pagan reverie 
of “Shines Like The Sun 
(Madeline’s Melody)” 
is interrupted by Maas 
intoning, "I never knew 
I'd be happy asI am 
today/I felt it before and 
Ifeel it again/ You are 
the world in my world/ 
You are everything". 
Lyrically, ^What 
Would I Tell Your 
Mother” seems to 
examine the fears 
and worry that might 
come with the joy of 
fatherhood: “I thought 
Icould save you but we 
grew old", hesings. 
There's something 
about the degraded 
tapes, scratchy samples 
and archaic optical 
discs, jumping and 
slipping out of tune in 
this song, and indeed 
across the whole of 
this album, that's very 
other; atransmission 
from another world, 
from a long-dead past or 
a far-off future. Indeed, 
in a blind test, it would 
be hard to place the 
year of Luca’s release. 
If Maas, asanew 
parent, is even more 
aware of the evil in the 
world, of the potential 
for disaster, he’s made 
the decision to step 
towards the light. 
He’s done it for Luca, 
of course, but with 


the release of this eerily 


beautiful record, we’re reaping 
the benefit as well. 











Alex Maas “It was astream- 
of-consciousness thing" 


How longhasLucabeeninthe 
works? Istarted making the record 
two years ago - the majority of songs 
came around the time my son was 
born. Asthe record developed, each 
song took onits own thing andlended 
up with this mix of alot of worlds. 


How has the Optigan affected 
your writing? You want an 
instrument to have stories inside it, 
and this thing does. When |sit behind 
it, l'mall of a sudden creating these 
crazy stories in my mind... l'min the 
woods, losing family members that 


Idon'thave, struggling to survive! 

On "What Would! Tell Your Mother”, 
what youhear ontherecordis the 
first time lever played that song. Isat 
down behind the Optigan, putina 
disc...It was a freestyle, stream-of- 
consciousness thing, originally seven 
or eightminutes long. Those magic 
moments, it feels like youre flying 
when you hit those strides. I've been 
writing aloton the Optigan, andlmust 
have enough songs for another new 
record right now. 


What'snext for The Black 
Angels? We're done tracking anew 
record, we're mixing it right now. 
INTERVIEW: TOMPINNOCK 


KYLIEMINOGUE 

Disco smc 
5/10 

Your disco doesn 'tneed this 
E Probably the 

bo Kylie-est of Kylie 
album concepts 

ever, Disco finds 
the dance-pop diva 
paying homage to the 
sparkly mirrorball anthems of the 1970s 
and 1980s, with knowing nods to Gloria 
Gaynor, Chic, the Bee Gees and more. 
Co-written and co-produced by the 
singer in semi-isolated lockdown, this 
politely euphoric collection feels like 

a straighter cousin of Roisin Murphy’s 
new album - indeed, Kylie seems to 
invoke Murphy's back catalogue on 
silky, fuzzy-warm Balearic mood-lifters 
like “Miss A Thing” and “Supernova”. 
But ultimately Disco is too much ofa 
safe, shiny, frictionless crowd-pleaser 
to deliver much more than mildly 
entertaining retro pastiche. 
STEPHENDALTON 


MORTON VALENCE 
Black Angel Drifter 


COW PIELTD 


7/10 


Londonurban country duo mine 
the past onseventheffort 

& Initially conceived 
Mf asaone-offside 

2 project in 2016, 

4 Black Angel Drifter 

| finds Anne Gilpin 
and Robert Jessett 
stalking througha minimalist, goth 
western soundscape that bears the 
imprint of Morricone, the Bad Seeds 
and Willy Vlautin’s The Delines. 

Cue dark narratives of foul deeds, 
dubious preachers and bodies in the 
river, linked together by Alan Cook’s 
languorous pedal steel, which fills 
the void like a guilty conscience. The 
smouldering “Black-Eyed Susan” 
concerns filicide, offset by the brittle 
beauty of “HymnFour” and a sinister 
cover of Dylan’s “The Man In The Long 
Black Coat” that feels entirely on point. 
ROBHUGHES 


NEGATIVLAND 
The World WillDecide 


SEELAND 


7/10 


Sobering technological disquiet 
plus cheeky wit engage 

Data collection, 
disinformation, 
identity ownership, 
weaponised 

2 social media, 

"Al “assistants”... 
Negativland’s list of perceived 
cultural ills reads like a media studies 
programme. But these Bay Area 
sound collagists have been at it for 40 
years and remain dedicated to social 
analysis via noisy unsettlement, 
dark humour and (increasingly) 
something like tunes. Their latest set 
prods at technological control and 
sees David “The Weatherman” Wills 
return on four tracks, while three 












| other (late) members also appear, as 


do guests Matmos. The impact mostly 
lands via provocative samples and 
illbience, but there’s sprightliness, 
too, notably in *Create The Visitor" 

(a brutally minimalist Kraftwerk) and 
the cheerfully galumphing “Failure”. 
SHARONO'CONNELL 


THENIX 


Sausage Studio Sessions 





MOSHIMOSHI 
7/10 
Former Franz mans free-flowing 
musical mosaics 
Sincetaking leave 
from Franz Ferdinand 
3 in 2016, guitarist Nick 
EN McCarthy has been at 
ТИНЕ МІХ  thehelmofthisloose 





usi collective with his 
creative partner Seb Kellig attheir east 
London studio, which gives the album 
its name. Thefruits of those labours 
touch on electronica, soul, pop, reggae 
and all points in between, yet its the 
guest vocalists that give the tracks 
their personality, from Stereolab's 
Laetitia Sadier on the lovers rock of 
"Until Now, All Is Well" to the shouty 
rap of “Loose Noose” and bubblegum 
shuffle of “Shoemonk”, both featuring 
Basement Jaxx collaborator Vula 
Malinga. It’s arecord brimming 
with ideas but arguably in need of a 
cohesive centre. TERRY STAUNTON 


ONEOHTRIX POINT 
NEVER 


Magic Oneohtrix Point Never 
WARP 


8/10 


Further idiosyncratic electronic 
оччо fromDanielLopatin 

£ After the huge success 
of his score for Uncut 
Gems, Daniel Lopatin 






1$ album of collage-like 
IE soundscapes, splicing 
together various forms of electronic, 
New Age and ambient music. There are 
17 titles but the album plays, mixtape- 
like, as one continuous 47-minute 
piece. Guest vocals from The Weeknd, 
Caroline Polachek and Arca areall 
manipulated, adding to a unique 

sonic world that shifts from woozy 
andimmersive to glitchy and agitated. 
Samples of radio presenters further 
enhance a sense of travelling through 
a series of different frequencies and 
sonic terrains — like infinitely channel 
hopping. As ever, it’s as unpredictable 
as itis beguiling. DANIEL DYLAN WRAY 


OSEES 


Panther Rotate casticrace 


6/10 


Protean Threat minced inradical 
remix 


John Dwyer’s status 
as the West Coast 
_ E garagescene’s prolific 
г : Hp answer to Robert 
oa i T -& Pollard is confirmed 
: "3 by the Osees' third 





| тти LP. Thisswiftreimagining 
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TRISTAN PERICH 


Bits and pieces: the sound artist on bringing things together 





RISTAN PERICHis all 
Т about connections. 
He's comfortable being 


associated with terms like New 
Classical, he says, ‘because 
they hint that there's a direct 
path from the past to the 
present. That's wherellike to 
think of my own work. The 
alignment with popular 
genresisareflection that 
people's ears become more 
openover time. Our listening 
switches genres non-stop. 
Were atapoint where we 
are allislands with bridges to 
every other island." 

His experiments with 1-bit 
electronics are, he suggests, 
another way of making 
unusudl links. "1-bit sound 


crudely switches back and 
forth between full-on and full- 
off, like an extreme version of 
the 8-bit sound of early video 
games. l| love its raw aesthetic, 
andits connection to the 
language of digital info." 

His approach, furthermore, 
oftenunites listeners with 
music in unconventional 
fashions. "My 1-bit albums,” 
he explains, ‘are the purest 
way tolisten to my electronic 
music. When you plug into 
the CD case, you are creating 
aphysical connection from 
your headphones to the code 
running on the microchip, 
essentially listening toit 
perform the music." 

WYNDHAM WALLACE 


ofthe Protean Threattapes launches 
into greater psychedelic flights, 

as with the hypnotic gleam of 
Hawaiian-style guitar in “Don’t Blow 
Your Experiment”, flashing overa 
rockabilly/motorik groove. “IfI Had An 
Experiment” marks the halfway point 
with belated garage guitar, but even 
here, vocals are chopped up and tape 
seemingly chewed, fuzzed at the edges 
and flicking sparks of sound with 
whipsaw abandon. It's a resourceful 
detour deeper underground. 

NICK HASTED 


TRISTANPERICH 


Drift Multiply NEW AMSTERDAM / NONESUCH 
8/10 


New York composer's mesmerising 
combination of 50 uiolins and 
loudspeakers 


BOXE Fans of Steve Reich - 
€". x Ж an admirer of Perich’s 
И Е 20091-Bit Symphony, 
з am ы whose release 
° ® required listeners 
man === to plug headphones 
into a CDcase - will revelin his latest, 
as will those who've tired of "New 
Classical”’s limited palette. Massed 
violins at times recall a frantic take 
on Arvo Part’s tintinnabuli, at others 
the sedate beauty of Samuel Barber’s 
Adagio For Strings, while Brian Eno’s 
Discreet Music is echoed, too, in these 






| shifting soundscapes, especially 


“Section 2”. Ahandmade circuit board 
driving 1-bit chips adds additional 
textures, notably on the kaleidoscopic 
“Section 5”, which fades into a mist of 
white noise. WYNDHAM WALLACE 


LEE RITENOUR 
Dreamcatcher 


7/10 


Soloset seesthe smooth-jazz 
ашан pushout innew directions 


Anin-demand session 
guitarist with rock 
and soul royalty for 
) the past 50 years, 
Lee Ritenour's 

ba albums as a leader 
Have fended to driftinto rather bland 
smooth jazz. This solo set, however, 
pushes towards more interesting 
territory. “Starlight” sees him throwing 
out twisted folksy shapes on a baritone 
acoustic guitar; “Abbot Kinney” 
finds him shredding, metal style; 
“For DG”, dedicated to his likeminded 
friend Dave Grusin, drifts througha 
rather lovely string of Steely Dan-ish 
chords; “2020” is an introspective 
meditation on lockdown. But it's 
only on the clawhammer stylings 
of “Charleston” that you get a real 
bite and a hint of darkness. 
JOHNLEWIS 
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HANS-JOACHIM 
ROEDELIUS 


Drauf UndDran 

GRÓNLAND 

7/10 
Roedelius is best 
known for his 
membership of two 
legendary kosmische 


groups, Cluster and 

Harmonia. But he's 
spent more of histime in solo pursuit 
oftheinfinite - albums from the late 
'7osand early '80s, like Durch Die 
Wüste and Wenn Der Südwind Weht 
are gorgeous inventions of formative 
electronica, wistful and perplexing, 
intimate and immense. He's also 
released a number of lovely piano-only 
albums, of which Drauf Und Dranis 
one - the mood is quietly romantic, 
emotionally opaque, all clipped 
melodies and meandering around 
motifs. It's a humble, understated 
pleasure. JONDALE 


USTAD SAAMI 
Pakistan ls For The Peaceful 
GLITTERBEAT 


8/10 


= Ustad Saami's mastery 
of the 13th-century, 
pre-qawwali, surti 
» » vocal tradition is now 
į unique. Recorded at 
i his Karachi home with 
his sons on harmonium, tamburas 
and tablas, their trancey, ritual drones 
inevitably suggest psychedelia. Saami’s 
voice hangs, floats and falls in slurred, 
alien arcs catching the microtonal 
notes between western scales, in this 
sense being based on imperfection. The 
small band create dense fugs of sound, 
the intimacy of Ian Brennan’s taping 
almost overwhelming. Saamisinks into 
it for stretches, as if communing with 
the instruments. At other times, his 
piercing, mountain-peak pitch dwarfs 
its surroundings, the septuagenarian’s 
devotional craft durably mighty. Play 
loud, and be transported. NICKHASTED 
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MARTINSIMPSON 
Home Recordings 


7/10 


The most nominated 
artist in the history 

S of the BBC Folk 

| b Simpson was 







M planning to record 
acareer-spanning 
sololive album on his 2020 tour. When 
lockdown intervened, he simply 
retreated to his Peak District home 
and recorded the songs in his living 
room - and, intwo cases, on his back 
porch with a gaggle of geese providing 
anoisy audience. Accompanied only 
by his virtuosic Jansch-style finger- 
picking, songs by the Incredible String 
Band, John Prine, Dylan and others 

— some of which he’s been performing 
for half a century - are delivered in a 
ripeand ruminative voice full of hard- 
earned folk wisdom. NIGEL WILLIAMSON 


RICHARD SKELTON 


These Charms May Be Sung 
Over A Woundbnantomume 
7/10 
Richard Skelton's 
(/ — 773  musicislocatedin 
X — ^ thetopography of 
“~ a theBritish Isles, 
sometimes literally: 
past releases have 


found the composer burying acoustic 
instruments or tape recordings in 
soil, to be degraded by natural 
process. Inspired by Anglo-Saxon 
folk remedies, These Charms... is 
more overtly rooted in electronics 
than much of Skelton's work, while 
holding firm to his themes of rural 
isolation and elemental erosion. 
“The Viscid Substance” and “For 

An Inward Wound” are woven from 
rippling sine waves and inky pools 

of synth. But Skelton’s music has an 
ascetic quality that gives these tracks 
the sense of little rituals, pagan prayers 
brought blinking into the present. 
LOUISPATTISON 


SMASHING PUMPKINS 


yr SUMERIAN 


5/10 


The marriage of Billy 
Corgan's perennially 
reedy, Marmite whine 
ofa voice with visceral 
rock heft has often 
"madefora winning 
aesthetic; but any self-respecting 
artist wants to try on different musical 
clothes sometimes. Sadly, unlike the 
punchy, guitar-led half-hour of 2018's 
Shiny And Oh So Bright Vol 1, many 
ofthis double album's 20 synth- 
dominated tracks sound anaemic, 
from the New Order-lite feel of opener 
“The Colour Of Love” to the bouncy 
but insipid ’80s pop textures of 
"Starrcraft". When they succeed, it’s on 
more traditional Pumpkins territory, 
suchas “Anno Satana”’s gutsier 
electro-rock or “Wytch”’s tightly 
packaged fuzz-rock riffs. Otherwise, 
Cyrsounds like an underwhelming 
misadventure. JOHNNY SHARP 


EMILY ASPRAGUE 
Hill Flower Fog RVNGINTL 
7/10 






For reasons too 

obvious to mention, 
23 2020 has beena 
7 Баппегуеагіог 
ЖЕ ЕЕ homelistening, and 

eee a time for artists ofa 
more patient, empathetic sensibility 
to flourish. Emily Sprague began 
her music career in the New York 
indie-pop group Florist, but her 
discovery of modular synthesis has 
increasingly shaped her approach, 
and for the better. Hill Flower Fog is 
Spare and minimal ambient, tracks 
like “Mirror” and “Horizon” located 
somewhere between Eno’s generative 
work and the spiritual nourishment 
of new age. Sprague's lean style 
shears away any distracting woo, 
though, finding a calm centeredness 
that patient listeners will ind hugely 
rewarding. LOUISPATTISON 


KELLEY STOLTZ 
Ah! (etc) AGITATEDRECORDS 
6/10 
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kHI sm TI xw Otoltz’s second of the 


~ year is areturn to more 
ГА c usual themes after the 
te F » late-’70s Stiff-rock of 
4 — *thesummer's Hard 
д hy Feelings. This was 


recorded in 2019 at Stoltz’s home studio, 
and is filled with songs that sound 

like 60s homages written in the '80s 
and recorded today. There's a strong 
Scouse vibe on several tracks, with 
nods to Pete Wylie, the Teardrops and 
the Bunnymen on tracks like “Dodged 
ABullet”, “The Quiet Ones” and the 
glorious “Some Other Time”. “Moon 








Shy” even features a spoken-word 
outro from Will Sergeant, who also 
delivers a crawling guitar line on 
“The Quiet Ones”. PETER WATTS 


THE TIBBS 


Another Shot Fired recorpkicks 
8/10 


^ Back after a two-year 
hiatus, with vocalist 
Elsa Bekman now 

t gone solo to be 
a replaced by Roxanne 
EN Hartog, Dutch soul 
outfit The Tibbs hit the ground running 
on a second album awash with retro 
vibes that touch base with’7os funk 
and acid jazz. There are other playful 
detours, however — “The Main Course” 
could bea feisty Nancy Sinatra in 

a go-go club, and there’s asweet, 
Philadelphia-style swoon to “Damaged 
Heart”. Most impressive is the lovers 
rock hues of “What I'm Tryin’ To Say”, 
Trenchtown rhythms punctuated by 
blasts of uptown horns, but almost 
every track blazes with the ferocity of 
aclose-knit band of players in perfect 
SYNC. TERRY STAUNTON 


TVPRIEST 


Uppers SUBPOP 
7/10 


“One tenth of the 
power of Mark ESmith 
5 i with an AS Level in 

f 4. “al Politics and access to 

i 5 | fuzz pedals" is how 

— TV Priest humorously 
describe themselves. Tracks like *Press 
Gang" reflectthis, pinching the drum 
beat from Can's *Moonshake" before 
Sliding into MES vocal mimicry and 
then lifting off via crackling guitars 
and distorted metallic production. 
Elsewhere, things glide from harsh, 
brittle eruptions on tracks like “The 
Big Curve” to the more immersive and 
shoegaze-like sounds of “Powers 
Of Ten”. Thankfully, there’s more than 
just wannabe Fall stuffhere, offering 
up avariety of teeth-rattling noises. 
DANIEL DYLAN WRAY 


KAMA VARDI 


Moonticket sreaproreskimos 
7/10 


The cover of “These 
| Days” nestled near the 
_ top of Moonticket is a 
little Easter egg: Kama 
Vardi describes Nico 
asa “kindred spirit”, 





seeing parallels in the early losses 











oftheir fathers and their troubled, 
globetrotting youth. Musically, the 
parallels are there too: gently resigned 
album opener *Whatever Will Be", 
with its sweeping strings, lovelorn 
horns and minimalist percussion, is 
rooted in the same timeless charm. 
There's a plainspokenness to the 
Israeli's gently accented vocals, 

but her lyrics sway with wide-eyed 
romanticism (“The Gate”) or the 
wisdom of an old soul. *T know I've 
been taking too many wrong turns, but 
soon Pll be home,” she sings, on “Any 
Day Now", and it'll see you through 
the winter. LISA-MARIEFERLA 


THEWAR ONDRUGS 


Live Drugs SUPERHIGH QUALITY 


8/10 


On his meticulous, 
soul-baring 2014 
breakthrough, Lost 

In The Dream, Adam 
Granduciel brilliantly 
recontextualised 

70s avatars like Springsteen, Dylan, 
Petty and DireStraits with delirious 
outpourings supercharged by relentless 
motorik grooves, and he built on that 
substantial foundation with the opulent 
2017 follow-up A Deeper Understanding. 
Live Drugs, a 75-minute compilation 

of performances cherrypicked from 
five years of concerts, authoritatively 
cements the status of Granduciel’s 
Philadelphia-based sextet as the best 
American rock band to emerge in the 
2010s. On spellbinding sagas such as 
“Under The Pressure”, “Thinking Of A 
Place” and “In Reverse”, Granduciel’s 
shaman-like, impressionistic vocals set 
up seductive guitar countermelodies 
that soar over piano, sax and synth 
symphonies, turning arenas into 
ecstatic houses of worship. BUDSCOPPA 


M WARD 
Think Of Spring ANTI- 


7/10 





SWARD I 


1 


TRANSFIGURATION 
OF VI NCE NT MERGE/4AD, 2003 





in analogue, Ward's 
unabashedly all- 

E inclusive take on 

d American music 


coheresi ina far more confident fashion 






ES After tworaggedbut 
endearing adventures 


William Elliott 
Whitmore:roots 
folk and bitter 
experience 


Never reluctant to 

let his muse take 

эң - himtounexpected 

ІН destinations, M 

е: Si IC Ward follows his 
Bur debut Migration 

Stories from last spring with this 

decidedly oddball but often captivating 

set of songs originally performed by 

Billie Holiday in her final years (all 

but one can be found on 1958’s Lady 

In Satin). There are echoes of Willie 

Nelson’s Stardustin Ward’s reworkings 

of vintage jazz balladry even ifthe 

settings are starker, with Ward’s soft, 

husky vocals accompanied only by 

acoustic guitar. And while Ward’s 

phrasing is very much his own at times, 

the gambit yields the most compelling 

results when he best approximates 

Holiday’s silvery delivery and weary 

air in his sterling takes on “I Get Along 

Without You Very Well” and “Violets 

For Your Furs”. JASONANDERSON 


THE WEDDING 
PRESENT & FRIENDS 
NotFrom Wherel'm Standing 


COMEPLAY WITHME 





же 


7/10 


Indie-rock stalwarts 
The Wedding 
Present bring 
together multiple 
side projects, past 
members, associates 
and collaborators for this sprawling 
collection of James Bond theme 
covers, with proceeds benefiting 

the mental health charity CALM. 
Frontman David Gedge appears in 





HOW TO BUY... 


POST-WAR 


MERGE/AAD, 2006 
| [hemellifluous 





3 Nek um Î contributions of such 
"ge iW guests as Howe Gelb, 
Neko Case and Jim 
9:4 James add to the joyful 

M aTY energy of standouts 
such as "Chinese Translation" and the 





various guises, including an agreeably 
gravel-voiced solo take on *We Have 
All The Time In The World”. The 

less inspired numbers tend towards 
underpowered indie karaoke, but 

the best radiate irreverent mischief, 
from The Sleazoids reworking Monty 
Norman’s iconic 007 signature tune 
into a gloriously wonky surf-punk 
racket, to Minitel deconstructing “All 
Time High” into a barely recognisable 
instrumental of burbling, squelching, 
jabbering electronica. Good fun for 

a great Cause. STEPHENDALTON 


WILLIAM ELLIOTT 
WHITMORE 


I'm With You sioopsxor 
8/10 


[ Whitmore may still 
only bein his early 
forties, butis blessed 
with the kind of voice 
that feels anchored 

4 | by a lifetime of regret. 
Here, his gravel-on-clay vocals address 
identity, freedom, memory and bitter 
experience with all the seasoned surety 
ofan old-time folk singer. Banjo and 
violin motor the enthralling “Put It To 
Use”, a pedal steel brings country 
vibes to the lovely “My Mind Can Be 
Cruel To Me”, while “Save Ourselves” 
isasombre lament. Most intriguing 
of all is “MK Ultra Blues”, which 
examines the accidental legacy of 
the CIA’s experiments with LSD. 
ROBHUGHES 


THE WILLIAM LOVEDAY 





| INTENTION 
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MORE RAIN MERGE, 2016 





Though projects like 

T i Monsters Of Folk and 
NS She & Him diverted 
Ward's attention 
through the late 2000s 

| and early 2010s, his 
final Merge album marks a welcome 
re-engagement with his solo work, 
which he has continued since. And 





NEW ALBUMS O 





People Think They Know Me 
But They Don tKnow Me 


DAMAGEDGOODS 
7/10 
wee The first of four studio 
albums from the 
Intention, released 
at monthly intervals, 
— People Think They 





4. Know Me... mostly 
consists of salty, desert-blues remakes 
of songs from Childish’s prolific back 
catalogue, be it with Thee Headcoats, 
CTMF or whoever. The Wave Pictures’ 
Dave Tattersall and trumpeter Tony 
Morley are among those involved, as 
Childish sets harrowing tales from his 
past (alcoholic study “The Bitter Cup”; 
the deeply scarred “I’m Hurting”) and 
sunnier balladeering (“My Love For 
You”; “You’re The One! Idolise”) to 
twangy guitars, country fiddle and 
harmonica-strewn spaghetti western 
backdrops. ROBHUGHES 


DONOVAN WOODS 
Without People 


MEANT WELL 


5/10 


Adecade ago, The 
Lumineers and 
Mumford & Sons 
— infected popular 
ue imusic with their 
m S particular strain of 
ОООО. overly earnest folk 
musicthat marries hushed acoustic 
niceties with explosions of stomping 
and clapping. The Canadian singer- 
songwriter Donovan Woods came of 
ageinsaid explosion, but his work 
eliminates any modicum of tension, 
freneticism or discord. Without 
People similarly recalls the slickest- 
possible version of Iron & Wine, shiny 
mid-tempo acoustic ballads with a little 
twang and afew string arrangements 
thrown in. There are no stakes, and 
no teeth. A hummingbird could make 
more spirited music. ERINOSMON 





HOLLY ANDRES, CHRIS CASELLA 


on his third. When not adding Tin Pan 
Alley panache to a scrappy indie-rock 
template for "Vincent O'Brien’, he's 
reconfiguring electric blues, winsome 
folk, cabaret jazz and 1940s country 
with anaplombrarely witnessed since 
Tom Waits early Island years. 9/10 


irresistible Magic Trick”. Yet the 
warm vibes belie the more troubled 
nature of the conflict-filled era that 
inspired Post-War, a wide-ranging 
meditation on what a modern 
restoration of America's soul might 
sound and feel like. 8/10 


while his disposition here is largely 
marked by rainy-day gloom, that just 
makes the sleepy-eyed bliss of "Pirate 
Dial” and the brassy “Temptation” 
easier to savour. 8/10 

JASON ANDERSON 
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"loveyousomuchlcanhardly stand it/But everybody is alone" 
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NEIL YOUNG © 


Archives Volume Il: 1972-1976 


REPRISE 


Inside the gold rush: Young's legendarv '70s run 
expanded. By Tyler Wilcox 


T begins quietly in A&M Studios, 

Los Angeles, on November 15, 1972, 
and ends several thousand miles 
away on March 10, 1976 in a blaze of 
feedback at Tokyo's Budokan Hall. The 
intervening years - those covered, no 
less, by this ambitious second instalment 


period? Orinstead do these 131 tracks take us — 
sofar behind the curtain that the power of - . 
the original music gets lost along the way? 
Archives II begins with the artist pared 
back to his essential elements: voice and 
cuitar. Here he is in A&M Studios in 1972, with 
producer Henry Lewy on the other side of the 











of the expansive Archives project — remains a critical glass. There are three songs from their session here. 
period for Neil Young, not just for the stellar run of The unreleased “Letter From Nam” is a bitter beauty, 
albums he made during this time, but for the way it which Young later reworked as “Long Walk Home” 
continues to dominate our thinking about his long, in the ’8os. “Monday Morning” appeared as “Last 
capricious career. Dance" on Time Fades Away - inthis early acoustic 
After The Gold Rush and Harvest made Young a iteration, it's much less manic and ironic, landing on a 
solo star at the start of the 70s, but his legend took genuinely anthemic vibe. “The Bridge”, one of Young’s 


shape during the turbulent, hugely productive phase most affecting piano ballads, is exquisitely rendered. 

that followed. Itis a transportive and gripping _ [n between takes, he banters with Lewy. 

narrative — the “Ditch” trilogy, — | “I can hear those people so loud that it's 

the *lost" albums, the death weird,” says Young before “Monday 

of Crazy Horse guitarist Danny Morning”, presumably referring to 

Whitten and the arrival of his noise from a neighbouring studio. 

replacement Frank “Poncho” “Yeah, he's a rock'n'roll producer 

Sampedro, his break-up with and he listens full volume,” agrees 

Carrie Snodgress — and one which Lewy. “I went and asked him [to turn 

still exerts a gravitational pull from it down], he gave me a dirty look.” 

which it is difficult to escape. fF “Well, fuck him,” says Young before 
So what does the arrival - at long diving into this warm, wide-eyed take. 

last — of Archives Volume II tell us F  Therestof Disc, entitled 

about 1972 to 1976? Does this new — Everybody's Alone, homesin on the 

boxset - 10 discs, a handsome trove Stray Gators, the band of session 

of music, all for a correspondingly —— players Neil recruited for Harvest 

handsome sum of £210, with all 3,000 | andwho subsequently cycle through 

copies already sold out - deepen our ¬ Archives II. The previously unheard 

knowledge of Young's fertile mid-’70s rehearsal tapes recorded in late 72 at » 











= 
к" 


2 
z 
ч 
2 
LLI 
a 
LLI 
N 
са 
О 
са 


34“ОМСОТ».УАМОАВҮ2021 





и 


Waving, not 
li drowning:ourhero 
takes the air during 
the On The Beach 
| sleeveshoot, 1974 
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Young's Broken Arrow ranch offers plenty of 
delights, if not revelations. There are rollicking 
takes on “Time Fades Away” and “Come Along 
And Say You Will” alongside a never-before- 
heard song, “Goodbye Christians On The Shore”, 
highlighted by Ben Keith’s droning dobro and a7/8 
time signature that makes it sound, curiously, like 
acountry rock cousin to Pink Floyd’s “Money”. 

Young takes an abrupt left turn when Disc 1 
picks up unreleased live recordings from the 
beleaguered Time Fades Away tour — which saw 
him battling with his band, his audiences and his 
demons in the aftermath of Whitten’s death. As 
demonstrated here — and on Disc 2, Tuscaloosa, 
recorded during that tour - Young could shape 
great art out of chaos, almost by sheer strength 

of will. TheStray Gators sound fierce, whether 
they're taking a wrecking ball to “Last Trip To 
Tulsa” or blasting through “The Loner”. There 
are quieter moments, too. “Sweet Joni” isan 
affectionate piano ballad — “My closest friends 
have never heard this song,” he says at the start. 
“Imay screw it up, lve never done it before." 
Elsewhere, Young prefaces an acoustic take on 
“LA” with a stoned monologue that begins with a 
pass at “I Got You Babe” and ends with a shaggy 
dog yarn in which Young and Gators’ drummer 
Johnny Barbata head off down Venture Highway, 
while fires rage behind them. “I’m heading to the 
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Young with 
JoniMitchell 
in1973.She 
guestson 
Disc 3 


ээ 
| 


hills with my gold records!" һе goofs. Disc 1 ends 
where it began: Young and his acoustic guitar 

in a studio. Itis now June 1973 and heis working 
through his original version of "Human Highway' 
—asong he struggled to capture satisfactorily over 
several years. It sounds beautiful here, with his 
weary delivery elegantly cushioned by autumnal 
harmonies from Crosby, Stills & Nash. 

While Everybody’s Alone acts as a widescreen 
take on where Young is coming from in 1972 – the 
old folky ways gradually giving way to the tumult 
of the Ditch trilogy — Tuscaloosa zooms in for 
aclose-up. Recorded a third of the way though 
the Time Fades Away tour, it gives us a fuller 
picture of what Young was up to onstage at this 
crucial point. Though audience tapes from the 
tour sometimes show Young in a confrontational 
mood, he’s easy-going here, cracking jokes 
and making light of his newfound success (he 
introduces “Heart Of Gold” as “Burger Of Gold”). 
Think of Tuscaloosa as Time Fades Away’s kinder, 
gentler cousin. Itis one of three previously 
released albums that appear in Archives II — 
along with Roxy: Tonight’s The Night Live and 
Homegrown. Young has form here, of course — he 
released Live At The Riverboat 1969 and Live At 
The Fillmore East 1970 ahead of their inclusion on 
Archives I. But while they might feel extraneous, 
if you purchased them earlier as standalone 
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releases, they nevertheless feel like a necessary 
part of the Archives II story. 

Young devotes Discs 3 and 4 to Tonight's The 
Night and accompanying live album Roxy.... Disc 
3 opens with a wobbly and woozy “Speakin’ Out 
Jam”, with Neil slithering into his lounge lizard 
alter ego. “I’m feeling pretty laidback,” he slurs 
while cranking outa sloppy piano riff. The rest of 
the Santa Monica Flyers — a reconstituted Crazy 
Horse with Nils Lofgren and Ben Keith — sound 
suitably refreshed. It’s followed by “Everybody’s 
Alone", with Young's voice stretching against 
some invisible shackles. The song starts with 
Young resting “in the shade of the mountains and 
trees beneath the cool summer breeze" before 
paranoia sets in: "Someone saying that Pm not 
the same, that’s not easy to be." He concludes, 
"All Iwant you to know is that I love you so much 
Ican hardly stand it/But everybody is alone." 

You can find an earlier version on Archives I, 
recorded with the Whitten line-up of Crazy Horse 
during the After The Gold Rush sessions. Young 
perhaps chose to have another pass at it during 
the Tonight's The Night recordings as tribute to 
Whitten; but it finds Young vulnerable at a time 
when his prevailing mood was of defiance. 

Best of the unreleased material on Disc 3is 
an appearance from Joni Mitchell, who leads 
Young and the Santa Monica Flyers through 
a wild rendition of Court And Spark’s “Raised 
On Robbery”. On paper, Mitchell and Young’s 
band - who, for the most part, sound like they're 
being held together by gaffer tape — seem like a 
mismatch, but the results are brilliant. There’s 
some terrific interplay, with Lofgren laying down 
a bed of barroom piano chords over which Young's 
solos scythe and wail while Mitchell throws 
herself gamely into the shenanigans. Barrelling 
along at afair clip, it's a chink of light amid a 
collection of otherwise desolate songs. 

Filling outthe Tonight's The Night picture is 
Roxy..., recorded with the Flyers on the Sunset 
Stripa week after the album was completed. It's 
thesameasthe standalone album from 2018, with 
the addition of Crazy Horse's country-flavoured 
“The Losing End” as an encore. Chief among 
the Flyers’ players for his distinctive yet mellow 
pedal steel playing is Ben Keith, asympathetic 

















presence across much of Archives II. After first 
hooking up with Young on Harvest, he provided 
musical stability in the years immediately after 
Whitten's death. He's not quite a sparring partner 
inthe way of Whitten, David Briggs or even 

Elliot Roberts, butas an accomplished sideman 
Keith is on hand during the Time Fades Away 
tour and as Young hurls himself further into the 
ditch with Tonight's The Night, On The Beach 

and Homegrown. Disc 5 - Walk On — finds Keith 


operating in a kind ofinterim version of Crazy 
Horse, alongside Billy Talbot and Ralph Molina, 
on “Winterlong”, “Walk On” and an unreleased 
version of “Bad Fog Of Loneliness” in November/ 
December 1973 sessions. Held at Broken Arrow 
afew months after tracking Tonight’s The Night, 
they feel like a glimpse into a Crazy Horse that 
never quite made it out of the barn. Keith’s pedal 
steel adds a genuine wistfulness - a quality you 
may not associate with Crazy Horse over distance, 
but one that feels entirely appropriate in this 
moment. What a punishing couple of years. By the 
time Disc 5 ends with an unreleased solo version 
of “Greensleeves”, Young sounds like the loneliest 
man in the world. 

The paradox of Young during this period comes 
into focus on Disc 6, The Old Homestead. On 
one hand, Young is asolo artist channelling his 


“I'm feeling 
pretty laid- 
back": Neil 
Youngin 
August 1973 





gloominess with dramatic results; on the other, 
he's hanging outin Hawaii with CSN, planning 
anew album and generally having a very good 
time. Tellingly, Disc 6 features live versions of 
“Pushed It Over The End” and “On The Beach” 
from CSNY’s storied 1974 tour. One is astrange, 
elliptical meditation on Patty Hearst while in the 
other, he over-analyses his fractious relationship 
with success: "I need a crowd of people but I can't 
face them day-to-day." What must arena crowds 
have thought of these? 

Aside from his trek with CSNY, The Old 
Homestead and Disc 7 areimmersed in Young's 
Homegrown phase. If previous albums addressed 
the tragedies of Young's recent past and his 
disillusionment with the limousine lifestyle 
Harvest bought him, Homegrown telescoped in 
on his breakup with Carrie Snodgress, making 
it the most intimate and human of this run of 
albums. Young’s line about shelving Homegrown 
for 46 years — “it’s the sad side of a love affair" — 
underscores how unashamedly autobiographical 
Young's writing is here, in ways it has seldom been 
since. Unreleased songs from this period that see 
the light of day on Archives I like “Frozen Man”, 
“Homefires” and “Love/Art Blues” help illuminate 
Young’s inner character. He is bereft, injured, cold: 
“Who could live inside this frozen man?" he asks, 
regret blowing like an ill wind through his soul. 

“LA Girls And Ocean Boys” is a solo piano 
piece whose delicate melodies belie Young’s 
cold delivery of lines like “You’ve been with 
another man, there you are and here I am." 
Homegrown’s “Vacancy”, here as a solo acoustic 
take, is similarly fractious, with Young squinting 
through bloodshot eyes: “Are you my friend or 
my enemy?” “One More Sign”, rescued from his 
Buffalo Springfield days, offers up one of the 
singer’s most vulnerable vocals. Meanwhile “Give 
Me Strength” is an acoustic prayer with some 
hope mixed in — “Give me strength to realise she's > 
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JONI 
PONCHO! 
DEJA VU 2! 


There's almost a whole album's worth of 
unreleased solo piano ballads dispersed 
throughout these discs. Highlights: The 
Bridge’, "One More Sign’, ‘Stringman’. 


Archives ll captures CSNY's failed 
attempts to record a Déjà Vu follow-up, 
including the gorgeous 1973 “Human 
Highway” and aluscious “Midnight On 
The Bay’ from ‘76. 


Inaboldact of recycling, Young took 
Homegrown-era Bad News’ and turned 
itinto aswaggering, smoky big band 
vehicle for the Bluenotes in the late ‘80s. 


Demonstrating his cut-and-paste skill, 
“Danger Bird’ incorporates lyrics and 
melodies from the earlier "LA Girls and 
Ocean Boys’ to powerful effect. 


From his debut on “Changing Highways" 
to his widescreen playing on Odeon 
Budokan, Crazy Horse's new recruit 
gets to show his chops, Archives Il 
highlighting how integral he was to Neil's 
magic at the time. 


Never mind Big Pink. Disc 8 features 
recordings made in the basement of 
David Briggs Malibu home studio in the 
summer of 1975. 


Notsomucharevelation as a 
confirmation of the uncredited guest 
star of the Tonight's The Night sessions: 
Jose Cuervo. 


Joining Young and his Santa Monica 
Flyers for aspotof "Raised On Robbery’, 
Joni Mitchell heads for the ditch. 


The CSNY live recordings included on 
Archives Il show off arighteous arena 
rock ensemble. Stephen Stills and 
Young's brooding guitar duelon “On The 
Beach’ offers some of their best interplay. 


Volume Ill should be equally amazing, 
possibly including live recordings of 
Crazy Horseinlate 1976, the short-lived 
Ducks, Oceanside Countryside and 
outtakes from the Rust Never Sleeps era. 
Bring it on — sooner, rather than later, if 
youplease... TYLER WILCOX 
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7 38 Crazy Horsein 


11975(l-r):Ralph 
Molina, Billy Talbot, 
Frank Sampedro, 


САС: 


gone” — although an uneasy vibe prevails thanks 
to what sounds like Young flicking aruler on the 
edge of a desk just off the beat. “Bad News Comes 
To Town", meanwhile, is a minor-chord acoustic 
performance that might be more at home on Big 
Star's Third than anywhere else in Young's oeuvre. 

Butthen, glimpsed in between the fug, The Old 
Homestead offers a handful of lighter moments. 
"Hawaiian Sunrise" is tropical pop featuring 
Young at his breeziest, while Emmylou Harris 
adds luminous vocals to “Daughters”, whose 
melodic lilt recalls “Harvest”. Finally, “Love/Art 
Blues”, represented by three separate recordings, 
isawry self-portrait. “My songs are allso long, and 
my words are all so sad," Young sings with a smile 
creeping into his voice. 

Nestled among the gems on The Old Homestead, 
you'll also find “Changing Highways”, re-recorded 
for 1996’s Broken Arrow. In its original guise, 
however, it offers us the first glimpse of Danny 
Whitten’s replacement in Crazy Horse: guitarist 
Frank “Poncho” Sampedro. It’s a surprisingly 
tender song, a far cry from the rough-hewn jams 
of classic Horse. Those come, inevitably, with 
Disc 8 — Dume — Young’s re-contextualisation of 
1975's Zuma, in which Sampedro and the band's 
revitalised spirit shines through. *Burn off all the 
fogand letthe sun through to the snow," Young 
hollers on “Barstool Blues”, a strong mission 
statement for this next stage in his career. Even 
though many ofthe lyrics still deal with his 
breakup with Snodgress, the songwriting scope 
is widened considerably, from the stoner sci-fi of 
“Ride My Llama” to the time-traveling visions of 
“Cortez The Killer" and *Pocahontas". 

Dume opens with a fully electrified “Ride My 
Llama”, with Crazy Horse instinctively following 
the song’s eccentric dynamics. Propelled by 
Molina’s backbeat, the previously unreleased 
“Born To Run” finds Young and Sampedro’s 


guitars locking together - a state of sonic 
communion they'll inhabit, on and off, for the 
next 40 years. There are hearty Horse takes on 
“Kansas” and “Hawaii”, but the prize on Dume 
is the original versions of “Powderfinger” and 
“Pocahontas”, two songs that have grownin 
heft and scope over the years. The original 
“Powderfinger” is a slower, sadder creature than 
it became on Rust Never Sleeps a few years later; 
it’s also missing that harmonised guitar line that 


comes in after each verse on later 
recordings. The Dume version of 
“Pocahontas” is spectacular -a 
full-blooded arrangement with 
soaring guitars and mournful 
backing vocals complementing 
Young's lament for a lost world. 
The Horse gallop through Disc 
9, Look Out For My Love, although 
the most revealing material here 
finds Young reteaming with old 
friend Stephen Stills. Admittedly, 
the outtakes and alternate 
versions from the Stills-Young 
Band's Long May You Run may not 
completely rehabilitate the 1976 
album's reputation, but they offer 
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a tantalising glimpse ofits aborted CSNY iteration. 
Sink into Crosby and Nash’s creamy harmonies 
on Young's soporific "Midnight On The Bay" - 
features bongos! — while the yacht rock vibes 
continue as they take another pass at “Human 
Highway”. There’s some beautiful slide from 
Stills that gives it an old-time Canyon flavour, 
but CSNY’s harmonies take it smoothly into 
ravishing West Coast AOR. As it transpires, the 
best Long May You Run outtake is the majestic 
“Separate Ways”, soaked with Stills’ organ and 
bluesy guitar. A little less successful is their 
attempt at “Traces” that lacks the subtle flavours 
of Disc 5’s solo version. 

Look Out For My Love also includes a handful 
of acoustic performances drawn from Young’s 
Spring 1976 tour with Crazy Horse, which trekked 
from Japan to Europe, leaving a trail of pot smoke 
and feedback in its wake. Disc 10, meanwhile, 
comprises the mythic “lost” live album Odeon 
Budokan, assembled from performances taped 
at Tokyo’s Budokan Hall and London’s » 


Fantastic four: 
CSNY reunitein 
Hawaiiin 1973 
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Hammersmith Odeon. The acoustic halfis 

not without its highlights — “Stringman” is 
particularly good - but it feels like a preamble to 
the main event, when the Horse come kicking out 
of the stall with dazzling renditions of “Don’t Cry 
No Tears”, “Cowgirl In The Sand” and “Cortez The 
Killer”. Fans have traded audience bootlegs of 
these shows for decades, savouring the interplay 
between Young and the Horse in this first Poncho- 
era peak. Certainly, they play beautifully together: 
there’s a great section in “Cortez...” when Young 
and Poncho bounce cleaving solos off each other. 
At 3:18, you can clearly hear the audience cheer 
after a particularly heavy duel ends. There are at 
least two similarly impressive jousts during the 
song’s seven minutes. 





While the music is faultless, Odeon Budokan 
disappoints in one minor respect. Ifanything, too 
much is missing; bootlegs from the tour contain 
blistering versions of “Country Home” and “Like A 
Hurricane", for instance. At a point when fans are 
able to devour sets documenting entire Grateful 
Dead and Dylan tours, you hope that, one day, 
Young might similarly release a multi-disc set 
showcasing the full span of this potent ’76 tour. 

Archives II draws to aclose ina final burst 
of feedback — a fiery and fitting end to this 
astonishing survey of Young’s legendary’7os run. 
Does it go deep enough? Considering the outtakes 
hidden away in Young’s vaults, does it fully do 
justice to Young’s abundant creativity during this 
period? Rather like a magician, never one to reveal 
too many secrets, Young has clearly kepta lot back 
— there are at least two other complete versions 
of Tonight’s The Night, for instance, locked away 
somewhere. But if Archives ITisn't the full story, 
itatleast adds flesh to a familiar narrative about 
Young's development during this period, battling 
numerous obstacles - struggles with celebrity, 
the deaths of close friends and a relationship 
breakdown - before eventually coming out the 
other sidein the company of his closest cohorts, 
Crazy Horse, both reborn. The alternate takes, 
outtakes, repeated attempts to nail songs like 
“Traces” and “Human Highway", suggest 
intriguing hypotheticals — not least what might 
have happened had CSNY successfully recorded 
a follow-up to Déja Vuin 1973, presumably at the 
expense of Tonight’s The Night. Entwined in that 
is the off-camera push-and-pull between Briggs 
and his one-take philosophy and Young’s own 
capacity to endlessly overthink projects. 

Archives II also honours Young's other key allies 
— Ben Keith, Tim Drummond, Kenney Buttrey and 
Jack Nitzsche - whose contributions to Young's 
body of work are just as formidable as Crazy 
Horse. They're gone now, of course, along with 
Briggs and Roberts and many others who've been 
pulled into Young's orbit. What Archives II does, 
then, is not just celebrate a wealth of great music — 
but those who helped make it. © 
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Risinginthe east: 
Youngonstage with 
Ralph Molina and 
Poncho Sampedro, 
- TokyoBudokan, 
Japan, March 1976 





“PM HALLUCINATING 
LIKE CRAZY.” 


Poncho Sampedro 


HIS was my first tour with Crazy 
Horse. When we landed in 
Japan, we could see these 
people with signs, pushing 
against this chain-link fence. We thought it 
was some political demonstration. It turned 
out it was for us! It was like The Beatles. We 
had to sneak out of the hotel. A couple of 
times we left to go maybe 100 feet to our 
cars, but got swarmed so badly we had to 
go back into the hotel and find another way 
out.| didn't know whatto think of it. ‘Is it 
always this way?’ 

“Billy and! took acid at the last show at the 
Budokan. | said, ‘Don't tell anybody. Just me 
and you, dude. We walkin the door of the 
Budokan and Billy looks at me and goes 
really loud, Doesn't it look like it's really 
smoky inhere?’ ‘Shhhh!’ 

“| played the show with my eyes closed. It 
was too intense. | remember once! opened 
my eyes and looked down at my hand. hit 
the strings of my guitar andl saw them 
bounce off the floor and go over my head. 
Anyway, we finished the song and Billy's 
walking towards me. We're about to say 
something to each other, when out of 
nowhere Neil puts his head right between 






us, with this big grin on his face and goes, 
‘Hey, man! We're getting really psychedelic 
tonight, right?’ For the whole rest of the 
night, | thought, Billy told him!’ But he 

swore he didn't. 

“We left the Budokan and went straight for 
the airport, to fly to Copenhagen. I'm still 
hallucinating like crazy. We get to the airport 
andl see our driver handing Neil a manilla 
envelope - Neil keeps handing it back to him. | 
lookin the envelope andit's all our passports 
and tickets. | said to Neil, Hey, | got this! Let's 
до! So! walk through this door and there's all 
these Japanese guards with machine guns. | 
turn around and walk right back out. ‘Ihave 
not got this! There's an army in there! It was a 
long evening, to say the least. 

“Then we go to the plane. I couldn't sleep. 
Ikeptasking the stewardess for another 
Cognac and eventually she kindly gave me 
the bottle. l'm just chilling when Neil comes. 
Hey, Poncho. Youre not going to believe this! | 
said, What's goingon? Hesaid, Theresa 
comet, youcanseeitoutside the window. So 
Isaid, ‘(Don't fuck with me. C'mon, man. He 
said, No, no! Really! Look! Thereit was - a 
comet. But at the same time, am! really 
seeing a comet or am | seeing it because 
Neil's telling me it'sthere? lspent the rest of 
the night with my face glued to the window. 

"We broke sales records in Europe. Our 
tickets sold out for the whole tour in two and 
a half hours. The promoter gave us a silver 
coffee mill as an award! Paul and Linda 
came to see us play at Hammersmith. They 
were fun and cool. We played really good 
that night, too." MICHAEL BONNER 
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THE NEW ALBUM 





NOVEMBER 15TH 


mS 2020's ALBUMS OF THE YEAR 
FAT | Aeh k kk k k k k k k k k UNLESS IT'S RIGGED KK KKK OK KK 
OFFICIAL BALLOT M VOTE YES ON ALL SELECTIONS 
7 Sets ALBUM ті - ARTIST SENDER. TITLE арр 

















А x THERE IS 
М Ea | ALGIERS NO YEAR . 


CAR SEAT MAKING A DOOR 
HEADREST LESS OPEN 





PERFUME SET MY HEART ON 
GENIUS FIRE IMMEDIATELY 





MUZZ 





SEEEPLESS 
NIGHT 


SPEED, SOUND, 
LONELY KV (EP) 





Miami 


BLIXASOUNDS 


MID THE drawly 
landscape of 
America's swampland 
floats a mysterious 
spectre. Famously 
channeled by Charley 
Patton, DrJohn and 
Creedence Clearwater Revival, the spirit 
of Southern Gothic didn't quite penetrate 
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the rock underground until Jeffrey Lee 
Pierce dosed his punk outfit The Gun Club 
with the area’s country, blues, voodoo and 
hoodoo. With Miami, the quartet of Pierce, 
guitarist Ward Dotson, bassist Rob Ritter 
and drummer Terry Graham took those 





influences to create anexus of sound 
and energy, which endures as the outfit’s 
finest statement. 

The band previewed their fusion of 
punk rock and roots music on their debut, 
Fire Of Love, araucous and well-received 
11-song cycle wrapped in voodoo imagery, 
which had as much to do with the sex- 
and-horror-drenched garage camp of The 
Cramps as it did with two-chord blues. 
Bolstered by the success of Fire Of Love, 
for Miami Pierce shed the touchstones 
of the LA scene and leaned fully into 
knotty tales written from alonesome 
traveller's pen, as well as a handful of 
moody, transformative covers. For the 
first time The Gun Club was its own 
thing entirely, freed from the trappings 
of early ’80s Southern California, its 
affected rockabilly and hardcore, and 
emboldened to craft an album whose dark 
undercurrent wasn’t performative buta 


natural and cathartic release of personal 
demons and individual taste. 

As president of the Blondie fan club 
in the US, Pierce had a years-long 
relationship with its igureheads Debbie 
Harry and Chris Stein, whom he tapped 
forthe making ofthe album, Stein 
inhabiting the role of producer while 
Harry stepped in on background vocals. 
Pierce's writing was at its peak even as his 
proclivity for self-destruction took him 
to some new lows. It's said that he came 
down with hepatitis at the time of Miami's 
making, afactthat didn't prevent him 
from delivering some ofthe best lines and 
sounds of his snaking career, a potent 
blend of heartworn sketches and eerie, 
mystical wonderment. 

“Come down to the willow garden with 
me/Come go with me/Come go and see,” 
Pierce beckons at the start of album 
opener “Carry Home’, an enticing preview 
that doubles as an invitation, his voice 
echoing the ghosts of Tommy Johnson and 
Jim Morrison, hypnotic, trembling and 
pained. Side One of Miamiis a masterclass 
in what it takes to hook a listener, fusing 
glistening guitar twang, propulsive bass 
and locomotive percussion with twisted 
lyrical poetry. Pierce relays tales of carnal 
desire (“Brother And Sister”), spellcasting 
(“Like Calling Up Thunder”) and the 
legacy ofa lonely veteran, dead ina West 
Texas town (“Texas Serenade”) with the 
command of an omniscient narrator, 
emotionally attuned to his characters 
as he relays a potent sense of place and 
time. The band’s take on Creedence 
Clearwater Revival’s “Run Through 
The Jungle”, transported by Dotson’s 
Skilled guitarwork, takes the song to 
the underbelly of South Florida, where 
the jungle is ametaphor for Miami’s 
thinly veiled hedonism and clandestine 
gatherings. “I’ve never been no Christian/I 
don’t want to be baptised,” Pierce says 
with a defiant hiss. 

The album’s second side doubles down 
on Pierce’s shamanic persona, especially 
so on “Watermelon Man”. Here he howls 
like aman packed with hellfire, as Harry 
echoes his terror with higher-octave 
wailing and Stein’s bongo playing 
anchors the ritual with earthen tones. 

“He no dead,” Pierce insists, which 


Producer Chris Stein 
on working with 
Jeffrey Lee Pierce 


How did you come to 
work on this record? 
Debbie andlmet Jeffrey 
whenhe wasstill a 
teenager, he musthave 
been 17 or 18, because he 
ran the Blondie fan club 
inLA. Atacertainpointhe 
started making this really 
interesting music, andit 
seemedlike anobvious 
thing that we'd work 





together ashe and! were 
alwayssortof close. Jeffrey 
toldmehe wanted this 
record to be less shambolic 
andpunk-edged, and more 


an 
Side One is 

a masterclass 
in what it 

takes to hook 

a listener 


translates not as acceptance but 
harrowing denial. The traditional folk 
song “John Hardy” is updated toa 
rock'n'roll romp à la Johnny Cash while 
Jody Reynolds’ “Fire Of Love” recalls the 
band’s roots in the Los Angeles rockabilly 
scene without devolving into the 
histrionics ofits live show. 

Asecond disc of demos reveals how 
fully formed the songs were ahead of the 
Miami sessions, many of them all but a 
twin of the final product. What’s most 
illuminating about them is the intensity of 
Pierce’s delivery, his voice tearing through 
the room like a charismatic preacher. 
“Just do it at your live tempo,” he tells the 
band ahead of “Like Calling Up Thunder”, 
indicating that the songs had been long 
rehearsed onstage. The CD version also 
gathers six additional unreleased demos, 
including five of rather mysterious origin, 
“Prune Dicks From Mars”, “Vampires”, 
“Journey To Zatar”, “Blue Hair” and 
“Pig Boys”. 

As an author of poetic truth and 
self-destruction, Pierce lived witha 
restlessness that fuelled his artistry and 
fractured his relationships. Bassist Ritter 
left the group promptly after the Miami 
sessions in New York, leaving three 
young men to grace the album’s cover, 
awash in green and dwarfed by a pair of 
palm trees. “There’s nothing as unreal 
as life,” Pierce famously said much 
later on, capping a career spent fusing 
the traditional with the shambolic, 
and carving a path from Los Angeles 
suburbanite to underground cult 
figurehead. With Miami, he illuminated 
the sounds and characters of his deepest 
obsessions, reality be damned. 
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DISC 1 

i Carry Home 

2 Like Calling Up 
Thunder 

3 Brother And Sister 
4Run Through The 
Jungle 

5 ADevilln The 
Woods 

6 Texas Serenade 
7WatermelonMan 
8 Bad Indian 

9 John Hardy 
10Fire Of Love 
11SleepingInBlood 
City 

12Mother Of Earth 


DISC 2 (Demos) 

1 СаггуНоте 

2 Like Calling Up 
Thunder 

3 Brother AndSister 
4 Run Through The 
Jungle 

5Devilln The 
Woods 
6TexasSerenade 
7 Watermelon Man 
8Badlndian 

9 JohnHardy 
10Fire OfLove 

11 Sleeping In Blood 
City 

12 Mother Of Earth 
13Walkin' With The 
Beast 

14 Prune Dicks 
From Mars 

15 Vampires 

16 Journey To Zatar 
17Blue Hair 
18PigBoys 
ڪڪ‎ Y 
Producedby: 
ChrisStein 
Recordedat:Blank 
Tape Studios, NY 
Personnelincludes: 
Jeffrey Lee Pierce 
(vocals, gtr, piano), 
Ward Dotson (gtr), 
Rob Ritter (bass), 
Terry Graham 
(drums), DH 
Lawrence Jr 

(bk vocals) 





standardor country-ish. Thenthere wassome 

He wantedittobemore overdubbing. 

straightforward. I think 

itwasrelatedtothestuff Youbroughtin some of 

he was attracted to or your people to work on 

listening to at the time. the record, like Debbie 
and Walter Steding. 

How were you Jeffrey wasenamoured 

tracking each song? with Debbie.His song 

l'dpickedupsomuch "Walking With The Beast" 

from working with Mike references her. Why did 

Chapman, sothere were sheappear under the 

some elements of that. pseudonym DHLawrence 

We started with the trio Jr? She was trying to 

- bass, drums and guitar be mysterious. 

- and went from there. INTERVIEW:ERIN OSMON 
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P45 CHAVEZ 

P45 |ANDURY 

P47 THEFREEDESIGN 
P47 KILLING JOKE 
P48 GREGLAKE 

P50 MUDHONEY 

P51 KEITHRICHARDS 
P51 TOYAH 
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KEG ove Bab 
(reissues, 1993, 1995, 1997) 


MARINA 


7/10,8/10,7/10 


Lavish chamber pop from 
undervalued Scots, remastered 


andresequenced 
= Chris Thomson wasn’t 
m theonly artist - and 


certainly not the 

+ most eminent - to 
entice Elizabeth 
Fraser to collaborate 
inthe 1990s, but he got more from her 
than most. The Bathers' 1995 album, 
Sunpowder, featured her four times, 
most notably on *Danger In Love", into 
which she floats like Tinkerbell through 
a fluttering lace curtain, and “The Night 
Is Young”, on which she and Thomson 
duet with Rhett Butler and Scarlett 
O’Hara’s extravagant passion. The 
alliance was a coup for the Glaswegian, 
who after two commercially 
disappointing ’80s releases for Go! 
Discs and Island, had reinvented the 
band for Hamburg’s Marina Records, 
draping 1993’s Lagoon Blues in strings 
that lent his rasping, slurring, world- 
weary voice a fresh gravity, provoking 
worthy comparisons with Tom Waits, 
Van Morrison, Tim Buckley and even 
The Blue Nile’s Paul Buchanan. His 
swooning but sometimes sleazy 
romance suited songs in which, flaneur- 
like, he wandered twilit streets where, 
on the breathlessly rococo “Venice 
Shoes”, “sweet Bergman unmasked/ 
Does arabesques for us unasked", 

while “Lolita” — its style like a delirious 
Michael Nyman - quotes from Proust. 
1997's Kelvingrove Baby returned to 
more conventional, acoustic guitar- 
based material, but the title track 
confirmed Thomson's graceful pop 
offered far more than theatrics. 

Extras: None. WYNDHAM WALLACE 
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Thomson: | 
swooning , 
romance L 
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TheKinksataPyeRecords 


4... pressreception, July 21, 
" 1970:(I-r) DaveDavies, John 







Ta 


PHOTOSHOT 


Dalton (front), John Gosling, 
Mick Avory, Ray Davies 


Lola Versus Powerman And The Moneygoround, 
Part One: 50th Anniversary Deluxe Box... 


= Se | THEKINKS' story wouldn't be 
„a | the ripping yarn it is without 

a= = | some turbulence. Or rather, a 
(HP >} lotofturbulence. Even when 
^4" || compared to the other giants 
i of the 60s and’7os, The 

= ‘Kinks arguably attracted the 
heaviest of weather, forever forcing them to ride 
out one storm after another. And few other periods 
competed with the dire straits that surround 
Lola Versus Powerman And The Moneygoround, 
Part One. Lawsuits, personal turmoil, mishaps, 
brilliant music that stubbornly failed to chart — the 
litany of woes was long. But with the victory they 
eventually extracted from defeat’s jaws, The Kinks 
once again proved their brand is crisis. 

First released in 1970 and now presented ina 
5oth-anniversary deluxe box (plus three less 
generous but still handsome editions), The Kinks’ 
eighth studio album brought the band back 
from the brink due to hits “Lola” and "Apeman". 
Atthe same time, the LP’s triumphant air is 
complicated by the fact they could’ ve just as 
easily sent themselves tumbling over. For all the 
bum business deals and the Musicians’ Union 
ban that kept them out of the US until 1969, The 
Kinks’ crummy luck was sometimes compounded 
byaknack for self-sabotage. That's all too clear 
inoneofthe most compelling curios among the 
36 B-sides, outtakes, new mixes and alternate 
versions that now augment the lucky 13 on the 
original LP. It’s an extract from ashambolic show 
at Queens College in Flushing, NY, in March 1971. 
The chaos you hear was “typical of many Kinks 
gigs at the time”, Ray says in an accompanying 
commentary. “Disorganised, broken equipment, 
fighting on stage, excess, drinking.” Yet Davies 
can’t conceal his delight at the lusty cheers ofan 
audience that “kept coming back for more”, asign 
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that The Kinks were aboutto begin a new era. 

Indeed, what’s most striking about Lola Versus 
Powerman — to use the album’s shortform name 
and reduce confusion about the lack of a Part 
Two — is howit highlights The Kinks’ ability to 
turn chaos to their advantage. It’s also a testament 
to their genius that an album so full of disparate 
ideas and ambitions works as well as it does. 

Its most beloved song encapsulates that capacity 
for risk. Desperate for a hit that could reverse his 
band's slide, Ray Davies built “Lola” to serve that 
purpose, test-marketing the singalong melody 
on his two young kids. Yet for him to use such 
acan’t-miss tune for a humorous tale of gender 
ambiguity and sexual identity is another signal of 
his willingness to take the least obvious route. A 
few decades later, he pushed it in another unlikely 
direction by enlisting the Danish National 
Chamber Orchestra and a choir for a 2010 version 
included here that's almost comically grandiose, 
yet still conveys the song’s generosity of spirit. 

The new set’s variety of incarnations for 
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Dave Davies: 


“Apeman” — which range from a harder-rocking 
alternate full of Dave’s enthusiastic choogling, 
to an oddly zydeco-flavoured unplugged live 
rendition -indicate the band’s abundance of fresh 
musical ideas inspired by their re-engagement 
with US audiences. Again, there’s something 
perversely counter-intuitive about Ray’s decision 
to pair the Blue Cheer-worthy riffage in “Top 
Of The Pops” and the proto-Muswell Hillbillies 
country-rock of “Got To Be Free” with his satirical 
attacks on the British music business, a subject 
that was hardly relatable for the Yanks. Yet even 
the most specific carping in “Denmark Street” and 
“The Moneygoround” contained a more universal 
theme about simple folk finding themselves at 
the mercy of powers that don't give a toss "if I live 
orl die, if IstarveorIeat", as he putitin "Get Back 
InLine". Surely the punters in the Fillmore East 
could seetheir own experience in that. 
Evenifthey couldn't, they had to dig the energy 
ofanalbum that continually transforms the 
rancor it containsinto something more positive, 
even transcendent. Terrific new mixes add 
further sparkle and sharpness to many songs, 
highlighting the deft interplay between the 
punchier, rawer guitars of Ray and Dave - with 
“Top Of The Pops”, Dave’s snarling “Rats” and 
the B-side “The Good Life” all sounding burlier 
than ever — and the music-hall-style keyboard 
contributions by new recruit John Gosling. It’s 
easy to understand why Ray and Dave sound so 
energised and excited by the music at hand in 
the “kitchen sink” commentaries that provide 
another throughline for the set’s three CDs. 
Following the gloriously messy Flushing concert 
excerpt, there’s one final gift at this birthday 
party: a re-working of the outtake “Anytime” that 
incorporates a newly written set of pandemic- 
themed lyrics (“I went to church to light a candle 
for humanity but the doors were locked”, intones 
the female narrator). It’s another risky move to 
try to collapse the five-decades gulf between 
our present troubles and the album’s original 
moment. But like so many of the risks taken here, 
it pays off in spades. It may also be a reminder that 
the chaos The Kinks knew all too well is just a fact 
of existence, one which the rest of us are usually 
better able to deny. 

:9/10. Limited edition includes 10” with 60- 
page hardback book, three CDs, one LP and two 
7” singles in reproductions of the Italian picture 
sleeve for “Lola” and the Portuguese picture 
sleeve for “Apeman”. Additional 7” and enamel 
pin badge exclusive to deluxe boxset orders. 











DAVEBRUBECK 
QUARTET 


Time OutTakes sruseckepitions 
9/10 


Alternate takes from the first multi- 
о jazz albumin history 


Ff Brubeck’s “Take 
Five” issucha 
familiar tune that it 
comes as a shock to 
hind thatits unique 
nuances were all 
partofasingle, unrepeatable take. 
This 6oth-anniversary LP of outtakes 
features another version from the 
Same 1959 session: it shares the 

same basic melody and 5/4 pulse but 
the other details - Brubeck's piano 
vamp, Paul Desmond's puckish alto 
sax line, Joe Morello's drum solo and 
cymbal work - are so different that's 
it's pretty much a completely different 
song. There's also a bluesier version 
of *Blue Rondo ALa Turk", a soulful 
take of “Cathy’s Waltz” anda shorter 
“Three To Get Ready” (where Desmond 
references a whole bunch of other 
jazz standards). Unreleased songs 
include “Watusi Jam”, where Brubeck 
sprays wonderfully funky licks overa 
polyrhythmic African 6/4 groove, and 
a pulsating “I’m In A Dancing Mood”, 
a 1930s Showtune that had been in the 
band’s repertoire for a while. 

Extras: None. JOHNLEWIS 


ISOBEL CAMPBELL 
Amorino/Milkwhite Sheets 
(reissues, 2003, 2006) COOKING VINYL 


6/10,5/10 


Glaswegian singer's grab-bag 

of early solo work 

a “5, Recent solo return 
RA LA ' There Is No Other was 
. praised for its mix 
 ofmusicalstyles, 

but Isobel Campbell 

| has always liked to 
play with genres. On Amorino, the 
self-produced album that followed two 
post-Belle & Sebastian releases as The 
Gentle Waves, Campbell teamed up 
with maverick Scottish composer Bill 
Wells to makea tribute to some of their 
favourite things: vintage European 
cinema, chanson, bossa nova and 
jazz. Theresult was a mixed bag of 
eccentricities — the title track, all 
ennui and French film samples, 

airy jazz number "October Sky" 

and languid soundtracks like “Why 
Does My Head Hurt So” - among 
which Prohibition-era rag “The 

Cat’s Pyjamas” wasa giddy delight. 
Milkwhite Sheets is one for completists: 
a collection of traditional and original 
folk songs, Campbell’s breathy voice 
more Maid Marian than Shirley 
Collins, released shortly after her 
Mercury Prize-nominated first album 
of duets with Mark Lanegan. 

Extras: None. LISA-MARIEFERLA 
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CHAVEZ 
GONEGLIMMERING 


(reissue, 1995) matapor 
8/10 


New York quartet's explosive 1995 
debut remastered 


Though frontman 
Matt Sweeney’s gone 

» onto play with acts 

as diverse as Guided 
By Voices, Bonnie 
“Prince” Billy and 
Iggy Pop, Chavez remain a sorely 
neglected pinnacle of New York’s 1990s 
indie-rock underground. Trading 
brutal, jagged riffs with fellow guitarist 
Clay Tarver — once of Bullet Lavolta, 
more recently a Silicon Valley executive 
producer — Sweeney added raw vocals 
to nine succinct but electrifying songs 
that drew on recent American guitar 
heroes of multiple shades — from Slint 
to Helmet, Aerosmith to Dinosaur 

Jr — all ofit underpinned by James Lo’s 
brutally pummelled drums. “Nailed To 
The Blank Spot””’s guitars sounded like 
squealing car wheels, and “Pentagram 
Ring” suggested Nirvana gone prog, 
while “Break Up Your Band” wasa 
masterpiece of tension, resolved by 
Scott Marshall’s growling bassline. That 
“Peeled Out Too Late” finished with 
genuine fireworks made perfect sense. 
Extras 8/10: Includes “Pentagram 
Ring” EP tracks for the first time on 
vinyl. WYNDHAM WALLACE 


ELVIS COSTELLO 
The Complete Armed Forces 


9/10 


Costello's 1979 classic, initially 
titled EmotionalFascism, gets 
the multi-disc treatment 









9. sarcastic lyrics of 
* - power, betrayal and 
i. militarism fitted 

х i neatly into the new 
wave world of 1979, but Armed Forces 
remains a timeless classic. Not only 
isthe writing superb but, for the first 
time, the Attractions truly assert 
themselves. Steve Nieve, in particular, 
utterly transforms “Oliver’s Army” 
(using ABBA-derived piano fanfares), 
“Green Shirt” (with Morse Code 
synths) and “Sunday’s Best” (using 
a Brechtian Vox Continental vamp). 
Extras: 9/10: From a band at their 
peak, the B-sides and offcuts are as 
good as the tracklist for many later 
Costello LPs. Alongside the acoustic 
guitar-and-vocal demos for “Big 
Boys” and “Green Shirt” are plenty 
of obscure classics: “Clean Money” 
could bea decent Jam single, while 
The Clash would have killed to write 
"Crawling To The USA" or "Wednesday 
Week". There are also 33 live tracks 
recorded at gigs worldwide - including 
the Nina Simone-like piano-and- 
vocal Hollywood High arrangement 
of "Accidents Will Happen", a punky 
version of *Stranger In The House" 
(Costello's song for George Jones) and 
aweird punky disco take on My Aim Is 


|. True's"No Dancing". JOHNLEWIS 
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INCE Chavez was born 
ЕЗ outof adowntown NYC 

practice space that we 
paid for, Matt Sweeney recalls, 
"the whole point was to make 
the most of playing together in 
alimited amount of time. And 
because other bands could 
hear us practising, we made a 
point of trying to sound good, 
justto notbe ashamed that we 
were grown men spending 
time on rock music." 

There were, however, further 

guiding principles at play. 
"We weren'tembarrassed 
about anything we liked," 
he continues. ‘Clay [Tarver] 
wrote some of his riffs on that 





CHAVEZ 


MattSweeney onthe pros and cons of diverse inspirations 





album with modern classical 
music in mind. German 70s 
progressive rock bands - 
Amon Düül 2, Can, Neu! - were 
abig, biginfluence. Cheap 
Trick and Aerosmith s Rocks 
was abig thing. Pretty Things 
SF Sorrow and Parachute 
were big for us too." 

Thatthey never achieved 
more than cult status may be 
connected to such musical 
promiscuity. Still, the urge to 
combine multiple influences 
wasn't perhaps entirely 
surprising for aband that, 
Sweeney confesses, ‘shared 
our first practice space with 
Sick Of It All”. WYNDHAM WALLACE 





DEREK & THEDOMINOS 
Layla And Other Assorted 
Love Songs (reissue, 1970) 


UMC/POLYDOR 


8/10 


40th-anniversary editionredux, 
with extras debuting onvinyl 


The prospect of Eric 
Clapton, disillusioned 
by both Cream and 
Blind Faith, teaming 
up with Duane 

| Allman was seen 
as dream ticket in 1970s blues-rock 
circles, but the latter’s death the 
following year put paid to any thoughts 
of longevity. Hence, the Dominos’ sole 
long player is, to some extent, a eulogy 
to Allman, and his rootsy, Southern 
attitude is evident throughout, despite 
him receiving no compositional credit. 
Clapton’s chief writing collaborator 
is keyboard player Bobby Whitlock, 
particularly soulful on “Anyday” and 
“Tell The Truth”, and the Hendrix cover 
“Little Wing” is another high point. 
Extras 7/10: Covers of Willie Dixon’s 
“Evil” and Arthur Crudup’s “Mean 
Old Frisco”, recorded for a proposed 
second Dominos album, suggest an 
earthier set was the intention, but the 
meatiest tracks are recordings from 
Johnny Cash’s US TV show, notablya 
spirited charge through “Matchbox” 
with the host and the song’s writer, 
Carl Perkins. TERRY STAUNTON 


IAN DURY 
HitMe! TheBestOf lan Dury BMG 


9/10 


Peakperformances bypopSs 
late, greatpoet 


Curated with sizeable 
input from Dury's 
offspring Baxter and 
Jemima, Hit Me! isthe 
most comprehensive 
collection yet to 
celebrate the splendour and charm 

of the self-styled Lord Upminster. 

The chart-scaling early albums are, 
naturally, well represented (New 
Boots And Panties!! in its entirety, for 
instance), but 50 tracks across three 
discs allows room for less celebrated 
illustrations ofthe great man's 
singular talent. It's especially pleasing 
to find several cuts from the pre-fame 
Kilburn & The High Roads given as 
much attention as the big hits, the 
band's idiosyncratically vaudevillian 
art-school shtick a pointer towards the 
eclecticism to come. Equally welcome 
are the tongue-twisting lyrical flights 
of fancy from his later years, not least 
from the return-to-form Mr Love Pants, 
1997’s last hurrah with the Blockheads, 
reconvened after 17 years apart. 

The spotlight frequently falls on the 
Blockheads’ musical dexterity, firing 
on all cylinders for a muscular live 
version of “Spasticus Autisticus”. 
Extras None. TERRY STAUNTON 
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| am ^" gy 


Aníbal 
Velásquez 


1975-1980 ANALOG AFRICA 


: WHEN it comes to 

! ereat record labels, 
it’s not always a good 
` ideato discount the 

Î suits. Sometimes it’s 

FE thenerdy guys who 
' 9 ]ooklikesquares - the 
Tony Wilsons, the Richard Bransons, the 
Alfred Lions and Ahmet Erteguns ofthis 
world - who actually have their fingers on 
the pulse and provide the record-buying 
public with something they never knew 
they wanted before. This happened in 
Colombia in 1975 when a respectable, if 
slightly eccentric, tax lawyer by the name 
of Rafael Machuca was asked to throw a 
party for his colleagues at the tax revenue 
agency. Tasked with finding a live band, 
Machuca consulted his brother-in-law 
Humberto Castillo, a record company 
veteran, who took him to a venuein the 
Caribbean coastal city of Barranquilla. 

Machuca - a cosmopolitan intellectual 
known to all as “the doctor” — was utterly 
blown away by what he heard that night: 
DJs and live musicians mixing traditional 
cumbia with African, Caribbean and 
American dance music. Using his 
brother-in-law’s contacts and know-how, 
Machuca decided to set up his own record 
label to document this scene, and within 
months the self-titled Discos Machuca was 
releasing hits by big names like Alejandro 
Duran and Anibal Velasquez. But much 
more interesting were the singles that 
Machuca released for the dancefloor -a 
Colombian take on African music that 
would be known as “champeta”. 

In the mid-1970s, clubbers on the 
Atlantic coast of Colombia were going wild 
for African and Cuban music, but discs 
by the likes of Fela Kuti or Manu Dibango 
were impossibly expensive and difficult 
to obtain - the preserve of well-connected 
DJs. Machuca’s slightly insane solution 
was to get local session musicians to 
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LaLocuraDe Machuca 


Мае И 








recreate these cult overseas grooves 

and pass them off as imports. One week 
Machuca’s musicians would be recreating 
funky Cuban rumbadelica under the 
name El Grupo Folclórico or Rio Latino; 
the next week the exact same musicians 
would be rebadged as La Banda Africana 
and recreating afrobeat or highlife. 
Sometimes — on tracks like Samba Negra’s 
“Love Live Africa” or King Somalie’s 
“Monkey’s Dance” — Machuca would 
instruct his musicians to chant lyrics 

in a West African-accented English, in 

the pretence that they were Nigerian or 
Ghanaian. On “Caracol”, credited to Grupo 
Bola Roja, Machuca gets a Colombian 
singer to impersonate the South African 
icon Miriam Makeba and perform a song 
that could pass for one of hers. 

Machuca's methodology might now 
beseenas cultural appropriation, but its 
gleeful and audacious inauthenticity is 
the very essence of rock'n'roll. It's the story 











| of musicians trying to copy something and 


getting it gloriously wrong, something 
that musicians everywhere - of all races - 
have always done: exploring each other's 
cultures, making mistakes, and creating 
something unique in the process. 

These ethnological forgeries don't 
even sound particularly African. Using 
distorted guitars, tinny organs, early 
synths and tons of percussion, they have 
an appealingly lo-fi, psych sensibility. 
Tamba” by El Grupo Folclórico is a 
cover ofa traditional song from the 
French Caribbean island of Martinique, 
butitis performed at 100mph on Morse 
Code synths and what sounds like a 
percussion section created from kitchen 
implements. Many of these songs - such 
as the irrepressibly funky “Eberebijara” 
by Samba Negra or the wah-wah heavy 
“El Campaneros” by Los Viajeros Siderales 
-recall the Tropicália music pioneered 


in Brazil a few years earlier, although it’s 


unlikely Machuca was even aware 

of Os Mutantes or Caetano Veloso — 
more acase of musicians from different 
parts of the world coming to similar 
conclusions independently. 

This tremendous 17-track compilation, 
assembled by the reliably excellent 
archive label Analog Africa, tells the 
whole outrageous story. The sleevenotes 
explain how friends and colleagues 
worried that Dr Machuca had gone crazy, 
how he started to write and produce songs, 
and demanded that they be recorded 
inasingletake because that was where 
“el sabor" (the flavour) came from. He'd 
intervene in recordings, encouraging 
musicians to play in a certain way, 
getting people to bash the studio walls 
intime with the bass drum. But Afro- 
Colombian psychedelia was just one of 
the good doctor's many extracurricular 
interests: after the label went bustin 1980 
he continued to write songs and poems, 
collected antique weaponry and took a 
keen interest in erotic literature, if you 
please. He died of a brain tumour in 2001 
but we can be glad that the audacious 
music he inspired lives on. 


E OSLA 


Samy Ben Redjeb 





Aretha rno 


E a ET RA 
СЕН ан атар 


MT This neatly curated 











[j collection is the first 
{ to offer a career- 
{ spanning, near- 
ІШІ: chronological run 
e ІШІ through Aretha's 
highlights, starting with her 1956 debut 
(“Never Grow Old”/“You Grow Closer” 
— recorded live in a Baptist church) and 
closing with a 2015 live performance 
of * You Make Me Feel (Like A Natural 
Women)", which makes for one hell 
ofaswansong. For the sake of variety, 
the collection often (though not 
always) picks alternative versions 
of classic hits, either live versions, 
demos or alternative mixes. There are 
several previously unreleased tracks, 
including two charming home demos 
(“Му Kind Of Town Detroit Is" and 
“Try A Little Tenderness”) recorded 
for Jerry Wexler before she signed to 
Atlantic, plus rarities like a live version 
of “Nessun Dorma” and TV duets 
with the likes of Tom Jones (“It’s Not 
Unusual”/“See Saw”) and Smokey 
Robinson (“Ooo Baby Baby”). As 
well as the 81-track 4CD masterwork, 
there is a double LP/single CD version 
narrowing it down toa top 20. 

5/10. Sleeve notes. PETER WATTS 


Butterflies Are Free: The 
Original Recordings 1967-72 


EL 


Born of a deeply 
musical family 
“and championed 
we by space-age pop 
experimentalist 
| Enoch Light, The Free 

Design were the sunshine pop group 
formed by the five Dedrick siblings. 
Over six years, they recorded seven 
albums of dazzlingly lovely pop, 
constructing an aesthetic from all 
kinds of surprising sources - the jazz 
heritage of their father and uncle; the 
swirling psychedelia of the times; the 
dreamy harmony singing of precursors 
like The Hi-Lo's. Best known for the 
glistening pop of early singles "Kites 
Are Fun" and *5oth Street Bridge Song 
(Feelin' Groovy)", there's much more 
going on here - the spiralling darkness 
of “An Elegy”, the kitschy psych of “Tm 
A Yogi” and the hipster mindwarp of 
“Kije’s Ouija” take the songs out into 
other realms. It's no surprise they 
were rediscovered in the 905 by 
broad-minded listeners such as 
Stereolab and Cornelius. 

6/10. Booklet with liners and 
interview. JONDALE 





Elton: Jewel Box umcvem 





Over eight discs, 10 
hours of music and 
148 songs, Elton: Jewel 
Box attempts several 
different tasks at once 
—and pretty much 
delivers on all of them. There’s a disc 
of well-known tracks, hand-selected 
by Elton from the songs that he picked 
out to discuss in his 2019 memoir Me, 
and two discs of B-sides rescued from 
30 years’ worth of hit singles. More 
intriguing are two discs of deeper cuts, 
which include duets with Leon Russell 
and Little Richard and lesser-known 
album sleepers, although collectors 
will have most of this material, too. The 
real buried treasure comes on three 
discs of rarities, all mined from the 
period 1965 to 1971. They include his 
debut appearance on record (1965's 
“Come Back Baby” with Bluesology), 
his first composition with Bernie 
Taupin (1967’s “Scarecrow”) and newly 
discovered piano/vocal demos of 
songs from his early albums. 

7/10. Hardcover book, 
including archival artwork, 
reproductions of original lyric sheets 
and track-by-track commentaries by 
the man himself. NIGEL WILLIAMSON 


Blows Against the Empire 
(reissue, 1970) rca/sony LEGACY 


Jefferson Airplane 
were still the biggest 
Bay Area band in 
1970. But as the 
group splintered 
into coke-fuelled 
cliques, de facto leader Paul Kantner 
responded with this solo concept 
album, in which hippie refugees flee 
from “Uncle Samuel” to the stars. 
Recorded alongside Crosby's If I Could 
Only Remember My Name, he and Jerry 
Garcia contribute heavily, as Grace 
Slick holds down ragged freak-folk 
arrangements on piano. Hymning 
a hippie master race through the 
“melting acid fever” of “Starship”, they 
sound too stoned to reach the studio 
door. This still forms amore ambitious 
companion to Crosby-Kantner-Stills’ 
“Wooden Ships” and Neil’s “After the 
Gold Rush” — you might wonder why 
so many rock musicians wanted to trip 
right offtheir planetas the '70s began. 
More prosaically, Kantner's hectoring 
style helps explain how, despite 
charting higherthan both the Dead's 
landmark 1970 albums, his voyage 
became lostin space. 

None. NICKHASTED 
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Just D edin (Tos See What 
Condition My Rendition WasIn) 


DAPTONE 


| Тһе death of Sharon 
P Jones from cancer at 
Itheage of 60in 2016 
® robbed us of one of the 
great voices of the 21st- 
= century soul revival, 
the loss ТІЛДЕ all the more poignant by 
thefactthat she was alate developer 
who only started recording when 
she had turned 4o. Following 2017’s 
Soul Of A Woman, this is the second 
posthumous release of recordings 
made with the Dap-Kings and compiles 
a dozen cover versions commissioned 
over the years for movie soundtracks, 
television and tribute albums. One or 
two, such as Fontella Bass's *Rescue 
Me", areroutine copies of the originals. 
But tight, taut reinventions of Dusty 
Springfield’s “Little By Little”, the 
Kenny Rogers’ title track and Musique’s 
“In The Bush” are gorgeously sung and 
exquisitely played. 

:4/10. A funkily spirited 
reinvention of Woody Guthrie’s “This 
Land Is Your Land”, only available 
with the digital version of the album. 
NIGEL WILLIAMSON 


Killing Joke (reissue, 1980) 


SPINEFARM 


Forty years on, Killing 
dee JOKe’s first album 

@ still hits hard, its 
"e! proto-industrial punk 
zi soundtracking an age 
ofnuclear threat and 
paranoia, fuelled by Jaz Coleman's 
jackboot visions of a new technocracy. 
The anthemic “Wardance” is “music 
to march to”; the self-explanatory 
“Requiem” offers “cattle for slaughter” 
across a plain of ambient metal; 
mass decay and distorted news form 
the rotting heart of “The Wait”, later 


covered by Metallica. The band’s wilful 
balance of melody and noise peaks 
on the instrumental “Bloodsport”, an 
intense piece of malevolent disco. Also 
outis 1994’s towering Pandemonium, 
partly recorded (improbably) in the 
King’s Chamber of Cairo’s Great 
Pyramid, and released at a time 
when a host of Killing Joke acolytes 
— Marilyn Manson, Nine Inch Nails, 
Soundgarden and more - were in their 
prime. In addition, 2013's hefty The 
Singles Collection: 1979—2012 makes 
its vinyl debut, while “I Am The Virus” 
(with a previously unheard Youth 
remix) is repackaged as a12” single. 
None. 
ROBHUGHES 


Little Bastards pomno 


Alison Mosshart and 
3.7 Ж T AiG Jamie Hince have 
Ha > been unusually quiet 
IN recently, releasing just 
å two Kills albums since 
T! Uh 2011. But this archive 
A, ofrare tracks and B-sides 
revisits the pair's prolific honeymoon 
period of 2002-2009, adding agreeable 
extra shading to their potent but 
fairly limited brand of garage-blues 
primitivism. The Anglo-American 
duo's signature brutalist rawness feels 
more thrillingly visceral than ever on 
theseremastered deep cuts, but the 
softer songs are often more rewarding, 
from the Spector-ish boombox 
ballad “London Hates You” to the 
wounded lo-fi lament “Baby’s Eyes”. 
Asmattering of covers includes an 
attractively dishevelled translation 
of Serge Gainsbourg’s “Le Chanson 
De Slogan”, retitled “I Call It Art”, and 
a deliciously knotty, gnarly, yowling 
assault on Screamin’ Jay Hawkins’ 
voodoo-blues classic “I Put A Spell On 
You”. The sole previously unreleased 
extra is the fairly inessential 
demo “Raise Me”, aragged holler 
that evolves into a wistfully romantic 
reverie. No major revelations, but 
plenty of pleasant surprises. 
Is: None. 
STEPHENDALTON 
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Morricone Segreto 


DECCA 


NONE ofthe most prolific and 
accomplished composers of the 
20th century, Ennio Morricone 
amassed a vast and unruly 
catalogue. There’s no accurate 
count of the films he scored 
between the early 1960s and his death in July 
2020, but it's around 500 - astaggering number 
that's even more impressive given the range 

of movies mass produced by the Italian film 
industry. Some of his best and mostinnovative 
work was in service to genre fare, including 
giallo films, westerns, crime sagas, spy flicks, 
adventure yarns and sex comedies. Morricone 
never condescended to the material. Rather, 
his talent lay in elevating exploitation with 
sophisticated melodies, elaborate rhythms and 
imaginative arrangements. 

His work has been endlessly anthologised, the 
market flooded with compilations of varying 
quality and depth, but Morricone Segreto 
manages to stand out: shining a light on some 
of the darker corners of his career, it collects 
nearly 30 obscure compositions spanning the 
late 1960s through the mid-1980s. Even from a 
composer renowned for the breadth of his work, 
this two-disc set is remarkably kaleidoscopic, 
and Morricone emerges asan artist with an 
ingenious and playful mind, who thrills to throw 
sounds against each other. 

During his career in Italy, Morricone deployed 
anarsenalofinstruments to create a unique 
sonic palette for each project, so his music 
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| thrumswith woodwinds, strings, harpsichords, 


organ, even tabla. What sounds like a combative 
harpsichord gives way to a stately organ 

on *Fuggire Lontano" (from the 1971 short 
L'Automobile), then the song is overtaken by a 
menacing bassline. The human voice becomes 
just another instrument, whether it's the staccato 
chanting on the alternate take of *Vie-Ni" (from 
the1973 drama Quando L'Amore É Sensualita) ox 
the lone female voice la-la-la’ing her way through 
“Tette e Antenne, Tetti e Gonne” (from the 1975 
existential prison caper La Smagliatura). 

Morricone was acutely aware of what was | 
happening in rock, punk and disco, not just in 
America but in Europe as well, and he uses those 
styles to evoke tension, chaos and decadence. 
There are rhythmic squalls of discomfiting 
feedback on *Nascosta Nell'Ombra" (from | 
1973's Quando L'Amore É Sensualita), but the 
guitar delivers a buoyant heraldic riff on the 
King Crimson-channelling *Psychedelic Mood" 
(anunreleased track from the 1971 film Lui Per 
Lei). Crucially, Morricone understands the | 
importance ofa tight rhythm section to add | 
a pulse of suspense or to convey action and | 
movement. All of his compositions could be 
chase scenes. In fact, despite the fact that many || 
ofthe fılms represented here have faded deep | 
into obscurity, these compositions evoke such 
specific ideas and emotions - tension and terror, 
desire and disgust, confusion and determination || 
— that Morricone Segreto plays like your very own 
personal film festival. STEPHENDEUSNER 


Tour De France (reissue, 2003) 
PARLOPHONE 


~1991’s The Mix might have 
been a neat way to round 
off the band’s recording 


AE | career, but what still looks 





very much like Kraftwerk's 

final LP actually arrived 
12 years later, clearly alabour of love for the 
keen cyclists in the group. For a record that's 
basically an expansion of their 1983 single of 
the same name, it’s a fine last stand, pulling 
in new minimal techno pulses and chilled- 
out major-seventh chords into their sound, 
along with arpeggios and pads as clean and 
synthetic as the latest professional cycling 
gear. The title track is of course a highlight, 
while “Vitamin” and “La Forme” display 
Hütter and Schneider’s indelible way witha 
melody and shape-shifting key changes. 

7/10. Released on 180g coloured 

vinyl (one disc blue, the other red), along 
with the rest of their catalogue from 
Autobahn onwards. Also comes with an 
LP-sized booklet. 
TOMPINNOCK 


The Anthology: AMusical Journey 


BMG 


While his role fronting arch- 
musos ELP inevitably draws 
focus to his bass playing, 
thelate Greg Lake was 
also a charismatic, soulful 
: vocalist. That's reflected in 
this two-disc set that stretches all the way 
from his beat group roots (The Shame's feisty 
take on Janis Ian’s “Don’t Go ’Way Little Girl”) 
through psychedelia (the rare B-side “Love” 
from Bournemouth trio Shy Limbs) through 
Crimson, ELP, oft-forgotten '80s projects 
such as Emerson, Lake & Powell anda collab 
with Asia’s Geoff Downes, all the way up toa 
passionate 2016 re-recording of ELP’s “Closer 
To Believing”, cut just before his death. 
That’s one of several rare cuts that sound 
familiar yet fresh here: a stirring American 
live reading of “The Court Of The Crimson 
King” from December 1969, for instance, an 
enjoyably weathered, wistful revisiting of 
“T Talk To The Wind” from 2012, and “Oh 
My Father”, a beautiful 1971 ballad Lake 
shelved for years, regarding it as too personal 
to share. 

None. 
JOHNNY SHARP 
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LIVE FROM THE FORUM : MMXVIII 


DON HENLEY - JOE WALSH + TIMOTHY B. SCHMIT » VINCE GILL - DEACON FREY 





THE NEW LIVE ALBUM 


FEATURING “HOTEL CALIFORNIA,” “TAKE IT EASY,” 
“LIFE IN THE FAST LANE” & MANY MORE ALL-TIME CLASSICS 


OUT NOW 
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— | 








DAVIDREDFERN/REDFERNS; GEMS/REDFERNS 


O ARCHIVE 


LEHE SPECIALIST; 


Pentangle 


7 - 





Sumer Ils lcumen In 
GRAPEFRUIT 
GRAPEFRUIT have been on theera - with Glastonbury Tor regulars Third 


something of a mid-’60s-’70s 
folk rollin recent years, with 

™ 2015's terrific Dust On The 
Nettles compendium and, two 
years later, the female-focused 
Milk Of The Tree anthology, which widened its 
net to include US artists. Subtitled “The Pagan 
Sound Of British And Irish Folk 1966-1975”, 

this 60-track stonker (which takes its name 
from a13th-century round song) similarly 
pokes into myriad entertainingly dark corners 
while acknowledging leading lights. It lands, 
too, at the intersection of traditional folk and 
counterculture, atime when amovie abouta 
Christian police sergeant who falls horribly foul 
of Celtic pagans was on general release and Mike 
Oldfield literally ran for the (Herefordshire) hills 
following the all-conquering Tubular Bells. His 
naively bucolic “On Horseback”, from 1975’s 
Ommadawn features, but sensibly, only one 
track from the now-overexposed Wicker Man 
soundtrack is included — an interpretation of 
“Corn Rigs”, from Magnet, who 
were in fact English folk-rock outfit 
Hocket, with a couple of Royal 
College Of Music graduates added. 
Here, then, are old familiars like 
Fairport's "Tam Lin", Pentangle's 
“Cruel Sister” and “Witches Hat” 
by The Incredible String Band, 
alongside the less well-known 
“Summer’s In” by Anne Briggs, 
recorded in 1973 but not released 
until 1996, and Marc Bolan’s brief, 
quivering-voiced “Eastern Spell”, an 
acoustic demo recorded for Decca 
in 1966 but not issued until years 
later. Traffic’s primitivist perennial 
“John Barleycorn” pops up, too, as 
does Kevin Coyne’s hypnotic “White 
Horse”, from his Case History debut. 
It’s aset full of elemental earthiness 





Ear Band, Comus, infamous married duo Dave 
and Toni Arthur and Mr Fox ably repping for 
the darker side — but it swerves the theatrically 
portentous and self-consciously wyrd. 

Props to compiler David Wells, too, for often 
selecting the odd, rarely heard version ofa 
song, eg a terrific demo of Lal Waterson’s “The 
Scarecrow” (sung on Bright Phoebus by brother 
Mike), home recorded in 1968, and Bridget St 
John’s demo for “Lizard-Long-Tongue-Boy” of 
the same year, with John Martyn on guitar. Bona 
fide obscurities abound, not least the ill-fated 
Chimera’s (lovely) “Silver Man”, the sweetly 
fingerpicked (and unreleased) “The House 
Carpenter”, by Nuneaton duo Fresh Maggots, 
and Mighty Baby’s “Winter Passes”, recorded in 
1970 but never released at the time. Its inclusion 
might be straining hard at the ‘pagan’ tag, but it’s 
nonetheless a keys-driven, folk-rock charmer. 
The booklet with photos and biographicalinfo 
on each trackis alsoa handsome inclusion. 
SHARONO'CONNELL 


that reflects the interest in Druidism, Fairport 


ancient myths and legends, animism 
and the like that was very much of 
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Love Tractor (reissue, 1982) 
HHBTM 


| LOWE TRACTOR | Local legend has it that 
2 Love Tractor couldn't 
afford a PA for their early 
house-party shows around 
L | Athens, Georgia, so they 
| decided they didn't really 
need a singer. All they really needed were 
the chiming post-punk guitars of Mark 
Cline and Michael Richmond, the dexterous 
basslines of Armistead Wellford and some 
danceable beats courtesy of a revolving door 
ofdrummers. That absence made them stand 
out among the handful of other local bands, 
both on stage and on their 1982 self-titled 
debut, originally released on legendary 
Georgia label DB Records. With references to 
The Ventures, Booker T & the MG's, and even 
Ennio Morricone, Love Tractor continually 
finds new ways to combine these elements 
into laconic grooves and complex textures. 
“Tropical” pits a pirouetting guitar against 
a follow-the-bouncing-ball bassline, while 
“Seventeen Days” washes its melancholy 
melody in sympathetic synths. Amplifying 
the band’s inventiveness is the careful new 
remix by David Barbe and Bill Berry. 

: None. STEPHENDEUSNER 





RealLow Vibe: The Reprise 
Recordings 1992-1998 mute 


In the post-Nevermind 

gold rush, it seemed like 

no Seattle act was too 
/uncommercial to go without 
f a major-label contract. 

= i Then again, having already 
e The Flaming Lips and Boredoms, 
Mudhoney's A&R guy presumably knew 
what he was in for when the band began the 
three-album stint for Reprise repackaged on 
Cherry Red’s 4CD set. Even Mark Arm admits 
that their 1993 Reprise bow Piece Of Cake 
was alittle too half-assed to turn Mudhoney 
into chart mainstays alongside their pals 

in Pearl Jam and Soundgarden. Worse yet, 
they were soon abandoned by the cool kids 
who relished the Sonics-times-Stooges 
thuggery of Superfuzzbigmuff afew years 
before. But as Real Low Vibe demonstrates, 
this period of declining cachet and miniscule 
sales yielded two of their most ferocious 
albums. Recorded shortly after their friend 
Kurt Cobain’s suicide, 1995’s My Brother The 
Cowis abrilliantly caustic and sometimes 
self-parodic assault on grunge-era excess 
and hypocrisy. Co-produced by the band and 
Jim Dickinson, 1998’s bruising Tomorrow Hit 
Today is just as ripe for rediscovery. 

7/10. The original three albums are 
accompanied by a 24-page booklet and an 
additional CD of rare outtakes, demos and 
live tracks. JASONANDERSON 





Burn The Морел BruciareLa Notte, 
OriginalRecordings 1983-89 


RVNG/FREEDOMTO SPEND 


@ Tiziano Popoliis still 
fi active today at the 
age of 65, butit was 
asa young manin 
the 1980s that he first 
i established himself 
asan intuitive curator and composer 
in the art spaces and theatres of 
radical Bologna. There, inspired by an 
expedition to India and by the work of 
minimalists such as Steve Reich and 
Philip Glass, he sought to create a new 
era of progressive, avant-garde music 
and innovation in Italian art witha 
handful of like-minded composers. 
Yet for all his lofty intentions, whether 
collaborating with a modern dance 
troupeor the Koiné Theatre, Popoli's 
popsensibility and instinctive grasp 
of melody, often crudely rendered, 
kept creeping into his freestyle 
electronic tracks, as is made clear 
bythis engaging round-up of his 
unreleased pieces for installations, 
theatre and radio. Though he didn't 
identity with any particular scene, 
there are shades of Cabaret Voltaire 

or his new-wave compatriots Ruins in 
thelight-industrial collage of *Twist" 
and “Svelf”, with their desiccated 
vocals and power-tool whine, while 
the playful “Iunu-Wenimo” and “Il 
Fantasma” are weird enough for the 
Italo-disco cognoscenti. “Night Flight— 
Prozession” is commendably druggy. 
Perhaps inevitably, this isan uneven 
collection; admirers are directed to 





1985’s Scorie for amore satisfying listen. 


4/10.Liner notes, photos. 
PIERSMARTIN 


Prats Way Up High 


ONELITTLEINDEPENDENT 


The post-punk Eater, 
Edinburgh’s Prats 
were aged between 
12and14 when 

they bossed Fast 
Records’ Earcom1 
compilation in 1979 with primal dirge 
“Inverness” — an oblique protest 
about being forced to go somewhere 
boring to visit relatives. This vinyl set 
brings together the Oxgangs tyros’ 
four singles and equally inept demos, 
Prats blessed with the kind of musical 
chops that made the Mekons and the 
Television Personalities sound slick. 
They sustained halfa career for atime, 
their “1990s Pop EP” for Rough Trade 
including thrillingly inept bedsit 








Happy: 
„* Keefand 
* X-Pensive 
| palsin’88 





| classic "Disco Pope", butif girls and 


exams killed their buzz, The Prats' 
fabulously dour farewell single, 
“General Davis”, became a grown-up 
classic, featuring in Jonathan Demme’s 
remake of The Manchurian Candidate. 
7/10. Their primitive eight- 
track Peel session from 1979 finally 
gets an official release, “Poxy Pop 
Groups”, “You’re Nobody” and “Prats 
I” epitomising their Dragnet-era-Fall- 
fronted-by-Oor-Wullie vibe. JIMWIRTH 


Live At The Hollywood 
Palladium smc 


At the height of 
‘World War Three’, 
when he was barely 
on speaking terms 
with Jagger, Richards 
recorded his solo 
debut Talk Is Cheap and then took his 
core studio band on the road. Recorded 
in Los Angeles in December 1988, this 
gloriously rambunctious show — which 
despite Ronnie Wood’s absence often 
sounds more like the Faces than the 
Stones — was the highlight ofa short 
American tour. Officially released in 
1991 after the show had been heavily 
bootlegged, 10 tracks from Talk Is 
Cheap plus Stones classics “Happy”, 
“Connection” and “Time Is On My 
Side” from the original release are 
augmented on this welcome reissue 
by three previously unreleased cuts 
— “You Don’t Move Me”, “Little T&A” 
from Tattoo You and a nostalgic echo 
ofearly nights at the Marquee witha 
punkish “I Wanna Be Your Man”. 
6/10. Attractive box wrapped 
inablack replica tour T-shirt and satin 
VIP pass. NIGEL WILLIAMSON 





More Specials (reissue, 1980) 
CHRYSALIS 


З Тһе сгомпіпе 

E moment was still 
to come with 1981's 
“Ghost Town”, but 
with hindsight the 

am Specials’ second 

captured the sound of a band about to 
tear itself apart, with the increasingly 
eccentric but brilliant vision of Jerry 
Dammers at odds with the trio who 


| would soon split to form Fun Boy 















































































































































Three. The 2-Tone ska scratch oftheir 
debut 12 months earlier was still 
extant on tracks suchas “Man At C&A” 
but after that things started to get 
wonderfully weird with queasy echoes 


| ofeasy-listening muzak, mariachi 


trumpets on “Stereotype”, the tropical 


| party vibes of “Holiday Fortnight” and 


ersatz soul on “Sock It To’Em JB”. On 
release in 1980 many were nonplussed; 
today it sounds pioneeringly post- 


| modernist before its time. 


7/10. Remastered at half speed 


| overtwo vinyl LPs, plus 7" single 
| featuring “Braggin’ & Tryin’ Not To Lie”/ 


“Rude Boys Outa Jail”. NIGEL WILLIAMSON 


Sheep Farming In Barnet 
CHERRY RED 


Losing its marbles 
at a November 1978 
Toyah show, Record 
Mirror described the 
future Mrs Robert 

E Fripp as “a Nico 

that can sing with grace and electric 





strength, a Siouxsie with depth, a 


Pauline [Murray] with scope.” In 
practice, Toyah's 1980 debut - an EP 
thatswelled to become an LP - was a 
melange of stage-school high-kicks, 


| Stranglers keyboards and hippie 
| psychobabble; Crass as reimagined by 


The Two Ronnies. Short on tunes but 


| big on personality, a Jimmy Pursey- 
| on-Riverside chutzpah redeems 


the shrieking of “Neon Womb” and 
"Computer". "Keep your eyes on me", 
Toyah shrieks on “Elusive Stranger”; 
for reasons both good and bad, it’s 
hard to look away. 

8/10. Punk masochists will 
enjoy Toyah’s 1978 demos, with artless 
nods to Patti Smith and Deep Purple, 
as wellas tracks recorded for Wilcox’s 


| appearance on regional detective 
show Shoestring. A DVD collects 


appearances on Tony Wilson’s What’s 


| Onshow and Whistle Test. JIM WIRTH 


| Café Exil: New Adventuresin 


European Music 1972-1980 


ACE 


ARCHIVE © 





S we enter 2021 - or 
atleast start to review 
albums released then 


- we'll be taking alook at new 
records from The Be 3S, 





г 


апа 

,among others. 
We'll also be investigating 
archival releases from D 
and many more. 
| TOM.PINNOCKGUNCUT.CO.UK 


| | Starting in the late 

[91$ 1960s and continuing 
== throughout the 
~ 1970s, European 
artists moved away 
from American 
blues and rock as the foundation for 
popular music and drew inspiration 
elsewhere - jazz, avant-garde 
composition, electronics. Surveying 
some of the most innovative acts of the 
decade, many of them German, Café 
Exil covers a breadth of sounds and 
ideas percolating in this dispersed 
scene, from the pillowy guitars on 
Focus’s “Tommy”, to the moody 
exotica of Piero Umiliani’s “Canoe”, 
to the deconstructed bossa nova of 
“Troupeau Bleu” by Parisian group 
Cortex. Such slightly left-of-centre 
choices only make the usual suspects 
sound alittle more unusual, blowing 
the dust off tracks by Brian Enoand 
Popol Vuh. Although its liner notes 
focus too much on David Bowie (who is 
not even included on the tracklist), at 
its best Café Exil hints ata widespread 
movement and plays like the first disc 
ofa much larger compilation. 

1s: 4/10. Liner notes. 

STEPHEN DEUSNER 
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“Im following the 
route, just seeing 
wherelendup’: 
McCartney at 
homeinEast 
Sussex, 2020 





"rU 
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thea tre projects r a Glastonbury appearance, the т Beatle’s 
urn instead to the many promising song fragments on his phone. 
ths le T s ; the result is ep d. unselfconscious, often s far-out 









| isola и n 50 and 40 cain б Reflecting on his ongoing communion 
John Lennon, on Dylan (“Sometimes I wish Iwas more like Bob...”), 
The Beat е$ and their placein the s Paul reveals for Michael Bonner 
1e humility of the man behind the music legend. “I got ambitious and 
made a oes table,” he remembers. “I put everything into that table...” 


Photo © MARY McCARTNEY 
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PAUL McCARTNEY 


"Imamadprofessor : 
working on McCartney 
[Ilathome in Sussex; 
(below) a four-track 
Studer tapemachine, 
asusedtorecord 
1970's rtneyLP 





T is mid-October 2020, and Paul McCartney has a lot 
on his mind. At present, heis considering the 
serendipity that has presented itself, often at 
unexpected moments, during his 60-year career. *So 
much of what I’ve done in my life I didn't particularly 
mean to do," he explains, almost by way of an apology. 
"When you analyse it, people might say, 
‘That’s aclever move!’ But, no, it was 
really just... luck really, like the music 
that The Beatles just ended up 
arbitrarily making. When I write songs, 
Idon't know where they're going. I've 
not got it on the GPS, I’ve not got my 
destination locked in. I’m following the 
route, just seeing where I end up." 
Where, then, has Paul McCartney 
ended up in late 2020? His original plans for the year 
-a Glastonbury headline slot, the release of Peter 
Jackson’s The Beatles: Get Back documentary and 
more - were leftin tatters in March, with the advent of 
the pandemic. 

Locked down - in *rockdown", as he calls it - in his Sussex 
farmhouse with his eldest daughter Mary and her family, McCartney 
found himself *pottering around" in his home studio, making new 
music. The resultis his first new album since 2018’s Egypt Station. But 
this latest work isn’t a “posh album”, as McCartney calls one of his 
usual studio records. Instead, itis a completely 
unexpected and delightful new album, McCartney IIT, 
astripped-back, questing solo workin the tradition 
of his 1970 solo debut and 1980's McCartney II, 
places where the artist could set himself free 
from old ways of doing things. 

For McCartney, these inventive albums 
form part of an experimental creative 
thread stretching back to “Tomorrow 
Never Knows", Sgt Pepper and on 
through his Fireman collaborations 
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with Youth, Chaos And Creation In The Backyard, the Liverpool Sound 
Collage and beyond. “I’ve always enjoyed grabbing as much freedom 
asIcan,” he insists. “I find freedom creatively very liberating.” 

Looking to the future by putting the past in context, McCartney 
acknowledges the parallels between 1970 and the present day - in 
both instances, he was self-isolating on a remote farm with his family. 
Then, of course, he was up in Argyllshire, as far away as 
possible from London and the collapse of The Beatles. 
Itall seems such along time ago now - but McCartney 
bears the weight of his legend with practised ease. He 
is thrilled, for instance, that one song on McCartney III 
— “When Winter Comes”, dating from 1992 — was 
originally produced by George Martin, creating a 
direct link from The Beatles to the present day. 

Today, McCartney is in his London home - sitting 
in the same room where he recorded the bulk of 
McCartney on a four-track Studer tape machine — 
just 15 minutes’ walk to Abbey Road. The week 
before this interview, it would have been John 
Lennon’s 8oth birthday; two days after Uncut speaks 
to McCartney, it is the 60th anniversary of The Beatles’ first ever 
recording session in Hamburg. Sit still for long enough and another 
will be along in a minute. 

While our chat strays from McCartney III to Bob Dylan, The Beach 
Boys and Elvis Presley and other musical outliers, conversation 
always seems to circle back to The Beatles. 

“Dol mind?” he says with a laugh. “It’s like, ‘Are you 
kidding?’ That people still talk about us in utterly 
x glowing terms, 50 years later... Wow!” 


f b Youaremore primed than most for doing 
ач aself-sufficient album... With the 
1 a McCartney records, half the time! didn’t 
7  knowIwasmaking an album! Onall 
RN i 5 . e . 
ыо three of them, the intention was just to 
make some music around the house. 
McCartney III started with alittle bit of J” 
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Soglad youre mine: 
withthe doublebass 
playedby BillBlack 


inElvis's first trio, 
September 2020 
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THREE 


Paul ui McCartneys 


Ман алды 


kk kkk 


What? The original 
solo artefact, taped at 
Macca'shome on Cavendish Avenue 
innorth London, within mildly ironic 
walking distance of Abbey Road 
Studios. Domestic recording wasin the 
air -the GetBack sessionshadlargely 
takenplaceinthe basement of the 
Apple HQ on Savile Row 

Where? Athome andalso at Morgan 
Studiosin north-west London, where 
hebookedinas Billy Martin" 

Press campaign? A press release in 

{Һе огт оға '"self-interview" in which 
Maccasayshe doesntplan to make 
any morerecords with The Beatles. 

So nothing major to report there 
Ingredients: The break-up of The 
Beatles; Linda 

Gear: Studer four-track tape recorder, 
guitars, drums 

Personnek Paul; Linda 

Vibes: Tuneful and wistful as Macca 
takes refuge from the world in 
domesticity of allkinds 

Sleeve: A self-confessed “arty” shot of 
berries and a bowl on a wall, with the 
remainder of the image blacked out. 
Rear cover is Macca with the infant 
Mary inside his jacket 

Standout tracks: “Junk”, "Maybe l'm 
Amazed", ‘The Lovely Linda’ 


McCARTN ET Ч 


&ékk 


What? The jaunty art- 
| pop sequel, compiled 
from songs written andrecorded 
during downtime from Wings at 
Macca's Scottish farmin 1979. Busy 
guitar. Coolelectro-pop. Pleated 
trousers. It's that kind of vibe 

Where? Recorded athome - or atleast 
one of his homes - after he was busted 
for potin Japan and decided to use the 
cancellation of the Japanese tour as 
an occasion to break up the band 
Press campaign? Doesn'tneed to do 
toomuchprofile-wise, what with 
thepotbust and everything. Also, 
“Wonderful Christmastime’ from a 
few months before had been a big hit. 
Therecord gets hostile reviews at the 
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time, though "Waterfalls" (ballad, sir!) 
and "Temporary Secretary” (cheeky, 
experimental) show impressive skills 
Ingredients: Break-up of Wings; 
happiness with Linda 

Gear: Studer 16-track. There's also 
technical assistance from Eddie 
Klein. The microphones? They were 
“bypassing the recording console”, FYI 
Personnel: Paul, Linda 

Vibes: Tuneful and playful as Macca 
takes refuge from the world in 
domesticity of allkinds 

Sleeve: Pic by Linda of Paullooking as 

if he'sjust seen someone breaking into 
his car 

Standout tracks: Waterfalls”, 
“Temporary Secretary”. The bluesy 
"On The Way" is very good too 


a EY Ill 


de te bode 


What? It's rockdownin 
lockdown, PM making 
lemonade from the “new normal” 
Where? Again, recordedathome -or 
atleastat his studio very near home, 
the former windmill at Hog Mill Hill in 
Sussex - after the pandemic forced 
cancellation of theatre projects, 
Glastonbury and more 
Press campaign? An exclusive 
interview with Uncut magazine. You're 
very welcome 
Ingredients: Clobal pandemic, 
domestic bliss 
Gear: Bill Black's bass, an Abbey Road 
Mellotron anda 1954 Telecaster, "a gift 
from the missus’. Also:iPhone 
Personnel: Paul. George Martin 
is therein spirit, too, as Paul has 
taken the opportunity to tweak a 
recording dating from sessions 
from 1992 
Vibes: Tuneful and playful as Macca 
takes refuge from the worldin 
domesticity of all kinds 
Sleeve: What goes around. Having 
been on the sleeve of McCartney], 
Mary McCartney takes the pics for 
McCartney illl 
Standout tracks: “Lavatory Lil”, in 
which Maccatakes a pop at apast 
foe; the mega "Deep Deep Feeling" 
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instrumental music I had to do for a short animation film a friend of 
mine, Geoff Dunbar, is making. I've worked with him over the years 
on various things, like Rupert And The Frog Song. I couldn't put that 
off - they need the music first, before they do the animation — so that 
gave me an entrée into the studio and I just kept going, finishing 
songs that I hadn't had time to finish before. 


How do you usually feelatthis point with a new album? Fine. 
We doallthe worrying up front - I'm always very happy once we've 
mixed it and signed it off. But this time, Ididn't mean to make an 
album. It was just me messing about. Sometimes if I don't have 
anything on, l'll gointo my studio just to do something. I loveit. Pl 
getonthe drums or the synthesiser and play about - sometimes some 
good stuff comes out of it. But when you're making a commercial 
album, a proper album - whatever you want to callit - you have 
bigger concerns. But doing this for my own pleasure took away a lot 
ofthe pressure. I was pottering, like I did on McCartney and 
McCartney II. I'm a mad professor in his laboratory, experimenting! 


You’ve spent most of your professional life with a schedule of 
some kind. Was the empty diary liberating? Having a hole in 
the diary didn’t worry me. Ifyou think about it, The Beatles toured 
alot, then we stopped touring and made Sgt Pepper. So that idea of 
having all the time in the world to do what you like doing isn't new to 
me. But while I enjoyed it, at the same time felt a bit guilty because 
Iknowalot of people are having a very hard time. It's a double-edged 
sword. You felt sorry for people who don't have freedom, but at the 
same time you were glad that you do. 


Yousaid some ofthese songs had been around for a while. 
Do you often lookin the cupboard? The problem with iPhones is 
that you can have an idea — “Doo do doo do come on bam bam" - and 
you think, ‘That’s good, I’ll finish this later.’ Then you realise you’ve 
got 2,000 of these ideas on your phone! ‘Oh, God! Am | ever going to 
get round to them?! So lockdown allowed me to get round to a lot of 
them. ButI do havea list of songs that I started but didn’t actually 
finish or release. 


How long is the list? Too long! It’s songs I’ve written on holiday, 
songs from before Covid where I was in the studio, right after Egypt 
Station, but I didn’t need to come up with an album and also songs 
I liked that got sidelined. I'm working on one at the moment that 
was going one way, but I didn’t like the lyric. “No, this is not 
happening, mate.” This would have been the point where John 
and I would have said, “You know what, let's have a cup of tea and 
try and rethink this." 


PAUL McCARTNEY 


we became fascinated with it. We used it ona few 
things, like the intro to "Strawberry Fields". 
There's a Spanish guitar line on “Buffalo Bill” — 
that’s actually the Mellotron. These days, if you go 
a bit crazy on it and don’t allow it to do its full 
sample, you end up with a wacky piece of music. 


Do you often mentally consult John when 
you’re writing? Yeah, often. We collaborated for 
so long, I think, ‘OK, what would he think of this? 
What would be say now?’ We’d both agree that 
this new song I’m taking about is going nowhere. 
So instead of sitting around, we’d destroy it and 
remake it. I started that process yesterday in the 
studio. I took the vocal offit and decided to write a 
new vocal. I think it’s heading in a better direction 
now. Anyway, it keeps me off the streets! 


“When Winter Comes” dates from 1992. It’s 
a George Martin production. Nice to have 
George present, in spirit at least. What 
springs to mind when you think of him? He 


You used some pretty impressive gear on "Е. 1 A | was brilliant to work with. He was like a doctor 
this album, including Bill Black’s double "He'd get e | 2 when you're ill. They have a way of not getting you 
bassthat he played on *Heartbreak Hotel". ПН ППС — © angry. “Sure, let me just take your temperature.” 
That was a gift from Linda, wasn’t it? We had | Ec ee : F E ер”; George was like that. I'd disagree with one of his 
quite a few acquaintances in Nashville. One of РОСТО | "жр | ideas, and they were often very good ideas, and 
the guys who we knew happened to know Bill : C us | Р »- instead of having a barney, he’d say, “Maybe we 


could just try it and if you don’t like it, we’ll lose it.” 
Then I'd go, “Oh, OK.” He was clever that way. He’d 
get you to try things. “Please, Please Me”, originally 
we brought to him as a very slow Orbison-esque 
ballad. “Last night I said these words... Come on — 
Joojoo — come on — Joojoo” — you can imagine Roy 
Orbison doing it. George said, “It might be good a bit 
faster.” We go, “No.” He used this skill of persuasion 
and he got us. “Oh, go on then, we'll try it.” So we did, “Last 
night I said...” He goes, “There’s your first No 1.” 


Black’s family. He was chatting to Linda and 

said, “That old bass is just sitting in the barn. 
Nothing’s going to happen with it.” I think Linda 
thought, ‘God, talk about a birthday present!’ She 
organised it all and gave it to me. I’ve been playing it 
ever since. I can’t play it very well because I’m an 
electric bass guy. Butit’s a great sound and as long as 
the part I'm doing is simple, I can manage it. 






You've also got an Abbey Road Mellotron! Does 
thatbring back any particular memories? Oh, 
yeah! We used to go into Abbey Road every day; it was 
our workplace. One day, in the middle of the studio, 
there was this... piece of furniture that none of us had 


On one of the songs on McCartney III, “Find My 
Way”, you say, “You never used to be/Afraid of days 
like these/But now you’re overwhelmed/By your 


AMellotron, Р is ; mar 
ever seen before. It was a kind of wartime grey colour. It As аа zn anxieties”... That was written at the beginning of 
wasn't glamorous at all. We said, "What's this?" The ҚАҚЫМ й lockdown. It was a very scary time. Other scares we've had - 
engineer started explaining it to us: “It will synthesise МЕ Дар Fiche SARS, avianflu - they seemed to happen to other people. But this 
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strings. You can get flutes and organs and all sorts of stuff." So solorecord was happening to everyone, people you knew, everyone in the » 


Workingon 
McCartneyat 
homeinSt 
John's Wood, 
winter 1969/70 


JANUARY 2021 - UNCUT - 57 





€ PAULMcCCARTNEY/PHOTOGRAPHER:LINDA McCARTNEY. ALL RIGHTSRESERVED. 





* | Thenewlyliberate 
.. multi-instrumentalist 
X inhishomestudio, 

” . 1969/70 


world. Some of my friends, some people I knew were 
close to going under with it. 


Do you ever think about your responsibilities as 
a songwriter in times like these? I’ve always tried 
to put some kind of positive spin on most things. Then 
Pll think, “You know what, that’s enough optimism. 
Let's get weary for a change.’ But I know the effect 
music has on me and the effect it can have on other 
people. People come up to me in the street saying, “I 
had cancer. I’m cured now, but your music really 
helped me get through it.” I’m so proud that the music 
that we made has had this effect on people - and 
appears to be still having! C mon, man! This was 
supposed to bea little rock'n'roll band that lasted 10 
years if that. It’s mind-blowing. 


What kind of music had that effect on you, then? 
Something like *God Only Knows". It's just... wow! The 
thrillit gives me, theinspiration and the solace - 
whatever you want to callit — it makes me feel great. I 
want my songs to have that effect, too. Early Elvis stuff, 
too. When we were just starting out, we'd be sitting 
round, maybe playing snooker or something, and 
someone would put the first Elvis album on. It’d make 
you feel so good. That was always my ambition. “Wow, 
I get this. This is great. You can feel good without being 
goody-goody.” 


Incidentally, did you hear Dylan’s album, 

Rough And Rowdy Ways? | always like what he 
does. Sometimes I wish I was a bit more like Bob. He's 
legendary... and doesn't give a shit! But I'm not like 
that. His new album? I thoughtit was really good. He 
writes really well. Ilove his singing - he came through 
the standards albums like a total crooner. But, yeah, I 
like his new stuff. People ask me who I’ma fan of and 
Bob Dylan and Neil Young always make the list. 


Tell us about “Lavatory Lil”. This is a bit of light 
relief? To tell you the truth, she was someone we 
rubbed up against. You get a few of em in life, these 
people who screw you over. I thought, ‘I’ll have you. I'll 
write a song. You'll never know it's about you, because 
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REVOLUTIONS 


IN HIS HEAD! 


WechartMcCartney's 
experimental progress 
through 11 essential 
compositions... 


"TOMORROW NEVER 
KNOWS" REVOLVER 1966 
Yes, we know it's John's song, but 


. thetapeloopery for thisis pure Mad 


Масса: “electronic symphonies” 
sonically spliced and diced athome 
onhis Brennell tape recorder. 


“FLYING” 
MAGICALMYSTERY TOUR, 1967 


. Instrumental, intergalactic easy 
listening. Thatspookedbassline 


is the soundtrack to space pods 
docking onsome faraway 
Foxbase Alpha. 


"KREEN/AKRORE" 

McCARTNEY, 1970 

Named after a Brazilian tribe who 
shun outsiders, this is a suitably 
unwelcoming mosaic of overdubs, 


heartbeat drum breaks and gurning, 


ghostly chanting. 


"LOUP GST INDIAN ON THE 
MOON)" REDROSESPEEDWAY, 1973 
Like Can covering Floyd's Dark 

Side: groove-driven, smoke-ring 
atmospherica that's as far away 
from “My Love” asit's possible to get. 


"MONKBERRY MOON 
DELIGHT" THRILLINGTON, 1977 
Experimento incognito! Macca's 
instrumentalbig-bandreimagining 
of Ramis all pretty leftfield - this 
mariachi-marching-band madness 
movesthe needleinto the red. 


"MORSEMOOSE & THEGREY 
GOOSE" LONDONTOWN, 1978 
Fairport-style sea-shanty 
storytelling dissolves into full-bore 
progrock, delivered with disco-soul 
intensity. Phew! 


"CHECKMY MACHINE" 
McCARTNEY II, 1980 

Earwormy, ansaphone dub pop, 
fromthe album that invented Beck. 
Honourable mention to "Blue Sway” 
from the outtakes - aswooning, 
string-driven bit of Bowieness. 


"STRAWBERRIES OCEANS 
SHIPS FORES T” STRAWBERRIES 
OCEANS SHIPS FOREST, 1993 
Maccasforay into bleepy 
electronicastillseems strange 
decades on. Abetted by legendary 
producer Youth, thisis relentless, 
remorseless glo-stick ‘90s. 


“PLASTIC BEETLE” 

LIVERPOOL SOUND COLLAGE, 2000 
Anauralartwork created at 

Peter Blake's request - here, our 
hero chops up old Beatles audio, 
alongside swathes of ambienthiss, 
and trance-inducing beats. 


"NOD YOURHEAD" 

MEMORY ALMOST FULL, 2007 

A grungy relative to “Why Don't 

We DoltIn The Road": asub-two- 
minute slab of psych-blues-skronk, 
crowned by that pub-rock chorus. 


“STATION I|" EGYPTSTATION, 2018 

A travelogue in 48 seconds, ‘Station 
II" is the totally transporting, blissfully 
ambient bookend to his 2018 
triumph. Where are youheaded 
next, Sir Paul? MARK BENTLEY 


I won’t tell anyone. But I'll know. And people who 
know who I'm talking about will know.’ So I drew on 
my dislike of this individual and made her into a song 
character. It’s asimple little song, and I love playing it. 
The vocal was the first take. It’s like I say, if you think 
you're doing a posh, important album, you might go 
over the vocal and think you can improve it. But this 
was: "It'll do." My missus gave me this beautiful little 
1954 Telecaster which I haven't played too much until 
this album, soit gave mea great chance on the lead 
part of “Lil”. 


There’s avery reflective tone on this album. 
“Women And Wives” contains alot of wisdom. 
“Many choices to make/Many chains to unravel/ 
Every path that we take/Makes it harder to 
travel." Isthis you, handing down advice to a 
younger generation? [think so. This arrived when 
I was reading a book on Lead Belly. I was deep in the 
South and the blues and I sat at the piano one day and 
started playing the chords at the beginning of the 
song. Lead Belly inspired that vocal style — “Well, 
mama..." — that Southern blues thing. It suited that 
song. “Hear me, husband and lovers/What we do with 
our lives...” Then I was off on the trail. So suddenly, 
“Seems to matter to others”. Hey, let’s think about what 
we’re handing down to them. Asa parent and 
grandparent, you think that kind of stuff. 


How about these lines in “Seize The Day”: “The 
old ways fade away/There'll be no more sun/And 
we'll wish that we had/Held on to the day." Is this 
age and experience talking? I don't go looking for 
it! Your lifeis naturally running along those lines. With 
songwriting, I get an idea, then Itry to work out what it 
is I’m saying. I followa trail, like a trail of breadcrumbs 
leading you out of the woods. I was in the first verse of 
“Seize The Day”, and completely at random -it’s always 
random —I came up with, “Yankee toes and Eskimos”. 
What’s this all about? I like it, but how the hell am I 
going to get out of this? Where are these breadcrumbs 
leading? Then out came, “Can turn to frozen ice". That's 
good! Not every day of your life is sunny, so when these 
cold days come, let's seize the day - hang on to the 
good times. Soit became philosophical, but I didn't set 
out to write a philosophical song. 


You hope aflash ofinspiration will appear and 
that you'll notice it and grab it? Yes, that's 
something I'm very grateful for in life. So much of what 
Pve done, I didn’t particularly set out to do! Somebody 
might say something, I picked up on it and then we ran 
with it. A lot of what The Beatles did was like that. 
Ringo might say, “It’s been a hard day’s night” or 
“Tomorrow never knows” and me and John would go, 
"What?! Write that down! What a great title!" So much 
of what happens arrives out ofthe blue. One ofthe 
things about The Beatles is that we noticed those 
accidents. We loved them and grabbed them. 


Theediting work on *Deep Deep Feeling" - the 
cuts and sound textures -is incredible. Do you 
see this as a continuation of the experimental 
aspect of your career that began in the’6os? Yes, 
itis part of a thread for me. Round about the time, The 
Beatles were known for being ‘The Beatles’ — if you 
know what I mean. We were able to sidestep that with 
Sgt Pepper, which was very liberating. The McCartney 
records have always been very liberating. If you dare 
to experimenta little bit, it's good for you. I've always 
loved that. » 


PAUL McCARTNEY 
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Successisn'tthe be-all and end-all. It's the 
pushing forward with ideas that matters, right? 
Iloveit! Whatcan you do that you haven't done? On 
some parts of this album, I got back into tape loops, 
which I hadn’t done for a while. In the ’60s, I was mad for 
tape loops. I was going to do a tape loop symphony. It 
might have taken a day or two because it’s quitea 
lengthy process! I had some dreams, though. But it's the 
dreams that sustain you. You think, ‘Yeah, that would 
be a great idea!’ You get that good feeling in your belly. 
You may never even get round to it, but you’ve enjoyed it. 


The journey is often more interesting than the 
destination? Yeah, I think so. It’s good to give yourself 
freedom. When! was growing up, I didn’t have the 
opportunity because I was in school — you’d get caned if 
you gave yourself freedom! I didn’t have any money, so! 
couldn’t just take freedom. I had to pretty much do what 
everyone agreed on - except with music. Then I met 


John and George and, later, Ringo. When you overcome 
those circumstances, it's great when you finally find, 
hey, it's allowed! Linda used to say that. I'd sit there 
going “I don’t know, I don’t know...” and she’d say, “It’s 
allowed.” Wow! That’s like all-time philosophy for me. 
“It’s allowed.” So often in your life you think, ‘Oh, I 
daren’t do this. Oh no, I can’t do that. Ishouldn’t do this 
because it'll have this effect... Ishouldn't, I shouldn't, I 
shouldn't. Then you suddenly think, 'It's allowed.' And 
you do it and it's great. 


But you're Paul McCartney! Surely you can do 
what you want? Ha ha. I wish I knew I was Paul 
McCartney, it would be so much easier... Look, you can 
achieve alot of fame, but you're still the same person 
inside. Hopefully, you grow and learn things - but we're 
all a bit fragile inside. Everyone has this ‘Should I? 
Shouldn't I?'. Even the biggest braggarts, guys who you 
would think would never worry about a thing, when you 











"Iwasreally happy, 
yeah":PMatthe back 
door of Cavendish 
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getto know them a bit 
more, you realise 
they're just like the 
rest ofus. Idon't 
think it's a bad thing. 
It's life, isn't it? 


Thats how you 





feltatthe end 
of The Beatles, 
Iguess? Exactly. ў 
Warhol filmin 
Tell meabout Chelsea Girls 
the guy in that May 1966 
photo onthe 
McCartney 2 
sleeve. He looks e 
happy. I was 
ah FAR T 
yeah. The Beatles "Y Y | 
had become ' 
Em Paul's adventures in the avant-garde... 
machine, and with F you wanted to put a precise date on Paul Warhol for a screening of Chelsea Girls at 
the arrival of Allen McCartney's introduction to the world gallerist Robert Fraser's house. When Indica 
Klein, the whole thing, every day, was very unpleasant. of the avant-garde, youcould pinit on spawned anewspaper, The Global Moon 


August 28, 1964. That's whenBob Dylan gave 
himajointin the Delmonico Hotel at Park 
Avenue and 59th in New York. McCartney 


Edition: LongHair Times, McCartney offered 
prize money for an experimental film script, 
christening himself "lan Lachimoe, the Polish 


Itbecame a drag. You were fighting for your existence, 
for your livelihood. We had all done well. We'd all sold 
millions of records. We were looking forward to 


enjoying this in our future. Suddenly, it was under 
threat. I had to go and fight it, unwillingly. It was avery 
unpopular move, stopping this guy. But we did stop 
him and many, many years later, they all acknowledged 
that. You’ll get Yoko and Olivia now saying, “Wow, 
good job you did that, Paul.” Because they could see 
what the value of itis. Beatles going to iTunes wouldn’t 
have happened. It would have been Allen Klein going 
toiTunes. But, yeah, immediately after that, one of the 


things we decided to do was get the hell out. 


So there you were, on the farm, finding solace 
ina young family... Yes. I had this little place in 
Scotland. So we just went out there. “It’s so remote, no 
one can be bothered trekking all the way up here for 

a meeting.” Itwas a good period. We grabbed our 
freedom — you know what, we seized the day! Also, 
Thad a new baby; I’d not been a father before, sol was 
very happy. Fast forward to today and my newalbum 


cover has been taken by that baby! 


There’s alovely bit on “Winter Bird/When 


Winter Comes” where you sing, “Must fix the 
fence by the acre plot... dig a drain by the carrot 


was already afan of the Beats, but the 
experience instantly placed him on one side 
inthe decade's conflict between straights 
and squares, one that he would occupy with 
increasing self-assurance and excitement. 

McCartney'sintellectual curiosity had been 
piqued during his relationship with Jane Asher. 
After he movedinto the Asher family home on 
Wimpole Streetin late 1963, he became part 
of their politically liberal and artistically curious 
household. Mother Margaret was a teacher 
at the Guildhall School of Music and Drama 
(George Martin had been her student), 
while brother Peter offered an entrée to 
the counterculture throughhis friend John 
Dunbar, an artist and poet, then married to 
Marianne Faithfull. When Peter Asher opened 
the Beat-influenced Indica bookshop with 
Dunbar and Barry Milesin 1965, McCartney 
became heavily involved, drawing him 
ever further into the world of the surreal 
andavant-garde. 

“Paul got! got very interested in Alfred Jarry 
plays, says Peter Asher. "That's where the 
word pataphysical came from. We went to 
poetry readings and concerts together." 

Indicabookshop and gallery was located in 
Mason's Yard nextto the Scotch of St James. 
Itwasrunlargely by Barry Miles, who met 


New-Wave film director .Later he supported 
the IT newspaper both financially and by 
grantingit exclusive interviews. 

Inevitably, McCartney also became 
fascinated by avant-garde music. He 
attended performances by modernist 
composers including Luciano Berio and 
experimental jazzers AMM. Athome, he 
investigated tape loops and electronic music 
-creatinga1965 Christmas mixtape called 
Unforgettable for his fellow Beatles featuring 
songs, samples, spoken word and tape loops. 
He even toyed with releasing an entire album 
of tape loops called Paul McCartney Goes 
Too Far- butinstead channelled his interest 
in loops into augmenting "Tomorrow Never 
Knows’, a track influenced by Lennon's 
experiments withLSD. 

In1967he wenteven further. At Abbey 
Road with the other Beatles, he created 
asurrealist sound collage tobe played at 
the Million Volt Light And Sound Rave at the 
Roundhouse. A celebration of electronic music, 
the event featured Unit Delta Place - a group 
featuring Delia Derbyshire and Brian Hodgson 
from the BBC Radiophonic Workshop. The 
14-minute track, "Carnival Of Light", remains 
oneofthe mostsought-after pieces of 
unreleased Beatles music. McCartney also 


patch...” That could be you in 1970. It’s me, Dunbar after Allen discussed creating an 
remembering that period and writing a song from the Ginsberg's 1965 Royal alternative electronic 
point of view of that man, making a home for his AlbertHall poetry version of "Yesterday 
tinh CD сео reading. McCartney with Derbyshire. 

ane ye M Dye s | кла dE andMiles became close By 1967, McCartney 
Paint the roof, fix the drains, fix the fence, whatever. andMcCartney helped was fullyimmersed 
I know a lot of people these days are getting into that. set the shop up - literally Е inthe counterculture, 


installing the shelves. He 


"1 АР а gh Ld embracing the political 
designed the wallpaper "hs WM а Ла 


as well as the artistic 


It's very satisfying. In my case, the horror was how 
heavy The Beatles’ situation had become, but for a lot 


of people these days it’s the horror of what’s going on 
with the world — particularly this year with Covid. I 


and flyer, was the first „ү у Ж ИЙРЕК > 


customer and made 





side of the avant- 
garde.He attended 
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just want to plant some vegetables for my family and it afloat. Through Indica, Vm PE | andfundedpro- 

see them grow. I got very ambitious. I made a kitchen he became interested marijuana adverts in 

table. I'm incredibly proud of it. in experimental film. He The Times. Sgt Pepper, 

made avant-garde 8mm Magical Mystery 

Is it still standing? It is, yeah. I had a horror moment home movies andheld [our and Apple all 
screenings of films by the had their origins in the 

once when Iwas talking to one of my guys. “Did you likes of Stan Brakhage А avant-garde world 

move that table?” “Yeah, we had to move it.” “Do you athis house in St John's 4X NO Ж ТА» IPT anre McCartney discovered 

know where it is?” “No...” So they scoured everywhere. Wood.In 1966, he lent пораз | b ha ! HS *  afewshortyears 

I had the screaming abdabs because one of my guys 9» | his projector to Andy — да, rew vorne before. PETER WATTS 
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Electro-pop "pottering : 
recording McCartney Il 
athishomestudioin Р 
Scotland, summer 1979 ' 







one, I’ll have to write a good one.” So, yeah, we were 
aware of each other’s work. 


Iv d 


said, “There is a pile of planks in the corner.” “Have 
they got dovetailed joints in them?” “I don’t think so.” 
It was very fraught for a while. Then it showed up. That 
was probably the best day of the month. 


ARTNE) 


Is there a key song on McCartney Ill for you? 

If anyone asked me to sing one of them, it would be 
“Woman And Wives”. I like the opening track, “Long 

Tailed Winter Bird” because it’s a crazy instrumental. 

The craziest song is “Deep Deep Feeling”. It goes on 
and on and on! There are millions of little changes in it. 
At one point, I thought I needed to edit it because it’s 
about eight minutes long. I grabbed earphones, played 
it and got so engrossed in it that I decided to leave it as 
is. [thought it might be indulgent. Making an album 
like this is, to some degree, indulgent. But then, it’s 
also about having fun. 


FAUL M 


When you were working on McCartney in 

London, was it strange not being able to bounce 
ideas off the others? Yeah, it was. Because right up | 
until that point I'd been working with John, the best — —"AJNISVO?W Inv4 | 


collaborator in the world. Suddenly that was taken — 

away. It was very difficult. But I thought, ‘Well, I’m not [EN yT 

going to worry about it. I'm going to sling some ideas 66 

down, have a little go on the drums.’ I had my own І FELL OFF 

stuff at the house for my own fun, Iwasn’t going into THE ED GE OF 

the studio with The Beatles. I wasn’t sweating it. Then ІШ; | 

suddenly, it became something. “OK, this is an album.” LIVE RPO OL 
| _ 8 1. 


















You must have a pretty good sense by now of 





McCartney. It’s your name above the door. You INTO whether something’s working or not? Yeah, like 
left yourself nowhere to hide. It was one of those | thesong l'm currently working. The only time that ever 
things. “What am I going to call it? McCartney? Oh, N A T i | RE” happened with The Beatles, me and John came up 


OK. That’s a good one. We can do that.” As I say, it 
happened again. I had a bunch of tracks, I had no idea 
whatI was going to do with them. Ithought a couple of 
them might be demos for my next album. I thought, 
‘No. You’ve recorded them pretty much all by yourself. 
It qualifies asa McCartney album!’ 


with “Drive My Car”. We’d been messing around with 
some terrible idea about golden rings for about an hour 
or so. Wecouldn't get anywhere with it, destroyed it 
and remade it. So it’s sometimes a good thing to do. But 
you have to realise that what you're doing is crap first... 













E MCCARTNEY fl 


Is itimportant for you to live in the present? 
You're constantly surrounded by your past - 
anniversary ofthis, a new book about them... 
Idon't mind it. You'd be mad to hate that! It's 
something that doesn’t happen to a lot of people — 

we certainly didn’t expect it to happen to us! I’m very 
proud and pleased and slightly amazed that it’s 
still being listened to. I don’t quite understand 
it, but I love all those things. 


McCartney wasn’t the only solo album by a 
Beatle to be released in 1970. There was All 
Things Must Pass and John Lennon/Plastic Ono 
Band, too. Did you keep up with what the others 
were doing? Yeah, I think we all listened to 
each other’s stuff. There was bitterness at the 
end of The Beatles, so we weren’t ringing each 
other up alot. But then it gradually got better. It 
got better with all of them. I think we all just 
realised it was a bunch of bullshit and we’d 
gone through it because it was a breakup 
which is like a divorce — very painful. So, yeah, 
I did listen to George's All Things Must Pass 


Whatabout John's 8oth? That was happy sad. 
Itreminds me he was murdered - but it also 
reminds me of the fantastic times we had. I tend 
to think back to early times. I remember, we tried 


and everyone’s stuff. I would listen to John’s to hitchhike to Spain once, but we only got as far 
and think, ‘Ooh...’ That same old competitive as Paris. We liked it so much, we stayed there, 
thing would come back in. I know it happened ^ A || justthetwoofus. We werein this little hotelin 
with him, butlater on, because people who П Pm Aum Paris; itwas so cheap it had fleas. My mum was 
were working with him said when he heard , — | memati in J anurse, we were very hygienic, then you end up 
“Coming Up”, “Oh shit, Paul’s written a good = LEY ^ there - bloody hell! Those things bring you 
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together. I had some great hitchhiking experiences with 
John and George. George and I went to Wales once, we 
ended up in Harlech. Another time, we decided to head 
south from Liverpool. We ended up in Exeter. We found 
a British Legion club where we could get a beer. So 
when I think of John’s 8oth, those are the things I think 
of. It makes me happy to have shared all that with him. 


We’ve been talking 50 years since the McCartney 
album, but it’s 60 years since The Beatles played 
Litherland Town Hall after returning from 
Hamburg. Do you recall that as a turning point? 
Aintree Institute, Litherland Town Hall... we used to play 
all those gigs quite regularly. It’s funny, the memories 
that come into your head. I think that was when I was 
doing “Are You Lonesome Tonight?” In the middle of the 
record, Elvis delivers this little soliloquy — “They say the 
world's a stage..." So I tried this at Litherland. I glanced 
at the rest of the band and they were peeing themselves. 
That was the last time I did that number! I think we 
were advertised in the Liverpool Echo as “Direct from 
Hamburg!” — so the kids in the audience thought we 
were Germans. We had our hair forward, our leather 
jackets on, we looked different... They were quite 
surprised when we started talking Liverpool English. 


Thinking back to the sentiment on “Winter 
Bird/When Winter Comes”, are you ever 
tempted to exchange albums and tours for the 
simpler life? Fix the fence, dig a drain... Not really. 
I got a lot of that in my life, when I was with Mary and 
her family down on the farm. I'm very lucky - Ican go 
out on my old gee-gee, go into the woods and lose 
myself. I love nature, I always have done. It's so 
calming and inspirational. When we were kids, we 
used to live on the perimeter of Liverpool. You'd walk 
one yard and you were in Lancashire. Then you'd walk 
amile and you were ina village where they spoke very 
differently. There was always a sense that you were 
falling off the edge of the world. I fell off the edge of 
Liverpool into nature. So it's not so much that I would 
retire — I’m very happy to be able to go to the studio and 
hang with my buddies. I still enjoy that in my life. ® 


McCartneylll isreleased on December 11 on 
Capitol Records 
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OMENTS of crisis have often 
beenstrangely liberating for Paul 


M 


were running on vapours, he retrenched 
and wrote his disarming debut album, 
McCartney. Ten yearslater, after 
a pot bust, a cancelled tour 
and a general weariness with 
Wings, he broke free to make 
McCartney Ilin 1980. 

These are both great albums 
and big ones, but they seem to 
have defined themselves very 
clearly as a "type" in Macca's mind, and 
in his canon. Rather than ‘proper’ records 
(today he uses the word "commercial’) if 
it's calledMcCartneysomewhere thenit's 
insome way anescape fromroutine, asort 
of skive. Like when movie directors used to 
say they made one for the studio and one for 
themselves, these are the records where he 
is free to be the McCartney he wants rather 


Now, with the pandemic having upset 
his scheduled plans, he has turned acrisis 
in the worldinto another opportunity to 
step off the treadmill of being Sir Pauland 
make a McCartney record, McCartney Ill. 
Obviously, it conveniently chimes with the 
SOth anniversary of his life as a solo artist, so 
you suspect this can't have 
been done in quite the off- 
the-cuff way we're being 


Capitol guys: 


encouraged to think of it. recording 
But the whole thing isloose, [aee taiii 
strange andhas a welcome 5 
feeling of experiment. 

We duly join Sir Paul 
chopping away at the 
acoustic guitar on a song 


called "Long Tailed Winter 
Bird", working over aByrdsy, 
vaguely modal open-string 
run, then gradually adding 
layers of Maccato himself: 
bass, guitar, hypnotic 
vocals, drums, backwards 
recorders. It sounds abit 
like" Weather With You" by 
Crowded House, which in 
the bigger karmic picture 
of give and take, is probably 
fair enough. 

Adhoc, anything goes is 
the mood of what follows. 
Muchis accomplished and 
playful. At other times, he 
simply sits witha traditional 
instrument (piano on 
"Women And Wives"; 
acoustic guitar on "Kiss 
Of Venus’) andlets his 
unique melodic gold 
tumble out. But the best 
moments are when 
McCartney sounds as if 
he’s genuinely pursuing the 
strangestideahecan, only 
to bust through the fabric 
into genuine origination. 

A chief casein point 
might be "Slidin", which 
marshals an Arctic 


MeCARTSEY 


McCartney's music. When The Beatles | 


MCCARTNEY 





REVIEW ; 


Monkeys-style guitar riff with an 
incredible falsetto tune. 
It'srowdy and very slinky. The voice is also 


_ key tothe album's best track, ‘Deep Deep 

_ Feeling". Over minimal beats, McCartney 

. layers vocalriffs on top of each other to 

. buildanengrossing freakout - all with a 

. stately Eric Clapton-style guitar solo too. 

. Itsverystrange,it s eight minuteslong and 
. youcan'thumit. 

than the one he thinks people expect him to be. 


There'salotof responsibility that goes 


. adlongwith being Paul McCartney, and no-one 
ı knows that better than Paul McCartney. But 

. whenheallows himself to forget whoheis and 
_ justremember whatitis that he does, he can 

. stillcomeup with songsto surprise you. More 

. impressively, maybe evensurprise himself. 

. JOHNROBINSON 


©MPLCOMMUNICATIONSLTD/PHOTOGRAPHER: SONNY McCARTNEY 
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HALF JAPANESE 


CRAZY HEARTS 


FIRE RECORDS LP / CD 
A philosophical psych-tinged journey with Jad Fair’s 
whip-smart observations and life-affirming 
sentiments. Transparent turquoise vinyl. “Half 
Japanese sound as urgent and vital as they did four 





ROBBIE BAS 
SONG OF THE AVATARS: 
THE LOST MASTER TAPES 
TOMPKINS SQUARE 5CD BOX 
His albums for Takoma and Vanguard have left an 
indelible trail of influence across generations of 
musicians, from William Ackerman and Pete 
Townshend to Ben Chasny and William Tyler. 





DEAFHEAVEN 


10 YEARS GONE 
SARGENT HOUSE 2LP / CD 


A celebration of Deafheaven's incredible career as a 
band thus far, teaming with longtime producer Jack 
Shirley to deliver a studio session version of the 10th 
anniversary tour set they planned for 2020 





SELAH BRODERICK 


ANAM 
WESTERN VINYL LP / CD 


Traditional and original folk songs are nestled 
comfortably amongst meditative ambient works on 
this debut collection by the mother of Heather Woods 
Broderick and Peter Broderick. 


CARGO COLLECTIVE: АМ 


AMALGAMATION ОР 


CARGO C 





THE WILDHEARTS 


THIRTY YEAR ITCH 

ROUND RECORDS 2LP / 2CD 
Recorded live during the band's The Renaissance 
Men & Diagnosis tours during 2019. This 17-track 
album showcases the incendiary energy that has 
made The Wildhearts one of the best loved UK live 

rock acts of the last thirty years. 
The Ic x 
WwW kK WARD 
А 11531433 





THE AWKWARD SILENCES 


THE AWKWARD SILENCES 
BLANG RECORDS LP / CD 


Inclusive outsider pop mavericks and Antifolk 
legends The Awkward Silences eponymous 4th album. 
Off-kilter Daniel Johnston-esque pop songs inspired 
by lan Dury and Iggy Pop. 









SKINSHAPE 
ARROGANCE IS THE DEATH OF MEN 
LEWIS PRODUCTIONS LP / CD 


Skinshape's sixth studio album was recorded 
between November 2019 and July 2020. It is his 
second this year and sees him return to the sound 
captured on 'Filoxiny'. 


і 


` KELLY FINNIGAN 
A JOYFUL SOUND 
COLEMINE RECORDS LP / CD 


With an all-star cast from the current soul scene, 
Kelly Finnigan has made a future soul classic with his 
powerful and authentic album, A Joyful Sound! 


RECORD SHOPS 


AND LABELS 





JOSEPHINE FOSTER 


NO HARM DONE 
FIRE RECORDS LP / CD 


Eight new slow-burning songs branch forth from 
idiosyncratic country folk blues, sung with sibylline 
wit and a hint of the absurd, awash in sensually 
anachronic lyricism. “Remarkable, ghostly music” 
The Guardian. 





6 
ROCKET RECORDINGS LP / CD 


Electronic panorama of Kraftwerk, cinematic 
austerity of EBM & effervescent pulse of Italo-disco: 
Alchemical venomous disco akin to Moroder's 
futuristic serenades with the hellfire preacher of 
Mayhem's vocals. 





MUCK AND THE MIRES 


GREETINGS FROM MUCKINGHAM PALACE 


DIRTY WATER LP / CD 
MUCK AND THE MIRES and Dirty Water Records 
raise the garage rock banner high over the palace, 
proclaiming a new chapter in rock and roll. 





LEE FIELDS & THE EXPRESSIONS 


BIG CROWN VAULTS VOL. 1 
BIG CROWN RECORDS ІР / CD 


A compilation of unreleased Lee Fields & The 
Expressions tracks from the Special Night and It 
Rains Love recording sessions. 


DEDICATED ЦІ 





VARIOUS ARTISTS 


PLANET MU 25 
PLANET MU CD 


25th anniversary compilation. It’s a mid-price cd, a 

snapshot to show where we are at after 25 years of 

the label. A selection of our roster and what we're 
releasing in 2020. 


QUATERMASS 


LITTLE BARRIE & 
MALCOLM CATTO 


QUATERMASS SEVEN 
MADLIB INVAZION LP / CD 


Little Barrie and Malcolm Catto team up for an all 
new full length that takes influences of the past and 
pushes them into the contemporary. 





FOOTHILLS 
FLYING NUN RECORDS LP / CD 


The Bats have officially announced their 10th album, 
Foothills. The 4 piece has created twisted wistful 
folk, psychedelic rock, bouncy twee pop & everything 
in between, but whatever the genre, their sound is 
always distinctively, unmistakably The Bats. 





JENNIFER CASTLE 
MONARCH SEASON 
PARADISE OF BACHELORS LP / CD 


Jennifer Castle's exquisite, moon-suffused Monarch 
Season, recorded alone in her kitchen on Lake Erie, 
windows open to the insects, "makes the case for 
listening as a revolutionary act of intimacy" (Uncut). 


BRINGING YOU NEW MUSIC 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS NORIHERN IRELAND: SABLE STARR RECORDS SCOILAND: DUNDEE - ASSAI / EDINBURGH - ASSAI / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL WALES: ABERYSTWYTH - ANDY’S RECORDS / CARDIFF - SPILL- 
ERS / NEW INN - MARBLE VINYL RECORDS / NEWPORT - DIVERSE / SWANSEA - DERRICKS \ 0) 5 |; BARROW-IN-FURNESS – ТМТ RECORDS / LIVERPOOL - 81 RENSHAW LTD/ LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION RECORDS NORIHEASÎI: 
BINGLEY - FIVE RISE RECORDS / HARROGATE - P & C MUSIC / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH/ LEEDS - JUMBO RECORDS / NEWCASTLE - J GWINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - BEYOND VINYL / NEWCASTLE - REFLEX/ SCARBOROUGH - RECORD REVIVALS 
/ SHEFFIELD - BEAR TREE/ SHEFFIELD - RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STOCKTON ON TEES - SOUND IT OUT / WAKEFIELD - WAH WAH RECORDS MIDLANDS: BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST 
DROPPED IN/ DERBY - REVEAL RECORDS / LEAMINGTON SPA - HEAD/ LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / LETCHWORTH - DAVID’S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE 
/ STOKE ON TRENT - MUSIC MANIA/ STOKE ON TRENT - RUBBER SOUL RECORDS / STOKE ON TRENT - STRAND RECORDS / WITNEY - RAPTURE >) |» BEXHILL ON SEA - MUSIC’S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - 
VINYL HUNTER / GODALMING - RECORD CORNER / LEIGH-ON-SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD/ LONDON - SISTER RAY/ ROMSEY - HUNDRED/ SOUTHSEA - PIE & 
VINYL/SOUTHEND ON SEA - SOUTH RECORDS /ST ALBANS - EMPIRE RECORDS / WATFORD - LP CAFE / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS S50UIH WEST: BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE /CHELTEN- 
HAM - BADLANDS / FALMOUTH - JAM / FROME - RAVES FROM THE GRAVE / MARLBOROUGH - SOUND KNOWLEDGE / TOTNES - DRIFT VAILORDER ANON NE ONLY SOS: BLEEP.COM / BOOMKAT.COM / NORMANRECORDS.COM / PEBBLERECORDS.CO.UK / RECORDSTORE.CO.UK 


17 HEATHMAN'S ROAD, LONDON SW6 4T) - CARGORECORDS.CO.UK - INFOGCARGORECORDS.CO.UK 
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“ТАКЕ 
LOIS OF 
THINGS 
SERIOUSLY 


From domestic discos to a new brand of tea, JARVIS COCKER 
has tackled the past 12 months in typically unpredictable 

fashion. Stephen Troussé hears about cave gigs, staying 
optimistic and how he made a lockdown anthem by accident... 
Photoby JEANETTE LEE 


N a shabby suburb of northwest 
London, down the street next to the 
derelict fish market, past the shopfront 
frescos of marine life and through a 
doorin the corrugated shutter marked 
WE DO NOT SELL FISH, you find Jarvis 
Cocker and his band. You feel a bit like 
Mr Benn, stepping through a side street portal 
into this parallel universe recording studio, 
complete with harp, Damien Hirst artwork 
and a blue plaque commemorating Sigmund 
Freud. “It’s great, that fish market,” Cocker 
enthuses. “They have types of fish Гуе never 
heard of. Milkfish, croaker... Of course it’s shut 
now, and like a lot of things, you wonder ifit 
will ever open again.” 

Ina funny way, it’s a return to his roots. 
Cocker began his strange adventure in public 
life back in the early 1980s, when his mother 
got him a job scrubbing crabs in Sheffield’s 
Castle Market in an attempt to bring him out of 
his shy and dreamy shell. The 40 intervening 
years have seen Cocker grow - like one of those 
diagrams of the ascent of man — from scuffling 
schoolboy to eternal indie outsider into 
implausible pop star, through brief and 
sensational notoriety and damned disillusion, 
before somehow winding up a genuine, 
beloved 21st-century national treasure. 



























































But 2020 might turn out to be one of the most 
challenging years in this long and strange 
journey. On the verge of releasing his first album 
in over a decade, under the moniker Jarv Is, at a 
point where many people might now think of 
him primarily as DJ, broadcaster, author or 
simply evergreen cultural icon - thelockdown 
put all his carefully laid plans on hold. 

In many ways, Beyond The Paleis a record 
about Cocker returning to his musical calling, 
willing himself to evolve and remain relevant. 
It’s been fascinating watching this 
quintessentially British pop artist rethink his 
work on the hoof, refashioning his perverse and 
poignant intimacies into newly distanced life — 
whether it be with his domestic discos beamed 
out over Instagram, his bedtime stories 
(readings from JD Salinger to Tove Jansson) or 


| the new film of the band recorded live ina cave 


beneath Derbyshire, shortly to tour small 
venues around the UK. Evolution, as he’s 
discovered, is less about radical reinvention, 


| and more about adapting to your environment, 
| finding new ways of transforming the everyday 


through the imagination. 

Today he’s an affable, charming host, making 
brews for his band, who are fresh from playing 
amid the Sarah Lucas installations at the new 
Michael Clark exhibition at the Barbican. He. Ж» 
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DEBBIEHICKEY/GETTY IMAGES 


"Whenthingsopen 
up again, it’s going 
tobe amazing: 
Jarvis onstagein 
the goodolddays 
of live gigs, at 
Electric Picnic, 
Stradbally, Ireland 
August 2019 


ў, 


plays mum, offering Uncuta cup of his own 
Peppermint Jungle infusion - mint, ginger, fennel 
anda hint of hemp. “I’m really happy with them,” he 
says of the bags, each featuring a lyric from the new 
album. "In a way it's like a fortune cookie, without 
having to eat the horrible biscuit. It's the most 
popular thing we've ever done. I'm usually quite bad 
atcoming up with merchandising. In Pulp we spent 
£2,0000n This is Hardcore sun visors and sold about 
10. I suppose we were ahead of the curve...” 


Itfeels like astrange question to ask after the 
year we've all had, but how has 2020 been for 
you, Jarvis? It's been a very creative year for me, 

but I do feel kind of loath to saying that. Because I 
know that a lot of people died this year and a lot of 
people had a really grim time. The timing has been 
strange. The record came out and then I spent the 
lockdown out in the countryside near Sheffield. Iwas 
lucky. It wasn’t like I was stuck inside looking at four 
walls. Pretty much as soon as we entered lockdown it 
was the build-up for the record coming out, so I was 
talking about the record on Zoom calls at least twicea 
day for about three months. Then it was really strange 
once the record was released. Suddenly, I wasn’t 
talking about it any more! It started to feel likea myth 
or something that was a concept rather than real... 


With *House Music All Night Long" you 
inadvertently became the Poet Laureate of 
Lockdown... I thought about lockdown quite a bit... 
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What I came up with is, ‘There’s not a lockdown on 
the human imagination.’ Isuppose if you’rea 
creative person you're used to sitting somewhere 
and projecting yourself beyond your surroundings. 
That's really the beauty of music, you know? That's 
why we fall in love with music at an early age. 
Something comes in through your ears and takes 
you off somewhere. Talking to friends, I think a lot of 
people rediscovered music during the lockdown. A 
few people said it reminded them of being a teenager, 
when they’d be so into music because it was their 
own thing apart from their parents. It gave thema 
portal into some world that they wanted to live in. 
You know, that feeling of being stuck in your 
bedroom and coming up with a manifesto or a plan of 
how you're going to live the rest of your life. SoIthink 
that aspect ofit was good - a rediscovery of the 
central nature of music. Because for a while now, it has 
been going the other way. Musicis about streaming 
and being background in just about any retail 
experience. Without you really knowing it, you start to 
take it for granted or think of it more as wallpaper, 
rather than something that will take you into a new, 
more exciting reality. 


Can you tell us about some of your own intense 
musical experiences this year? I’ve had a few! I 
was doing these domestic discos on Instagram and 
playing records became important to me. I'd gee'd 
myself up for going on tourin May after working on 
therecord for solong. We'd evolved it through live 


JarvIsaband:(l-r) 
Andrew McKinney, 

Emma Smith, Serafina 
Steer, Jason Buckle, 

Jarvis Cocker, Adam Betts 


performance, so it seemed especially cruel not 
to be able to play it live, after it had been born in 
that way. I’ve always used music as something 
that helps you to escape inhibitions - being 
quite a shy, reserved kid going on stage and 
being pretty nervous at first, then discovering 
that you can dance and move on stage. That's 
my release alot ofthe time. In the lockdown, I 
got that feeling that that’s what I needed and 
what a lot of people needed. We were stuck in 
our homes getting all this grim information 
and everybody was feeling anxious. Listening 
to music together and dancing became areally 
good way of forgetting that. I’d been watching 
this surfer guy doing these Instagram live 
things from his garage in Upstate New York and 
sometimes his wife would come in and dance 
for a bit. The thing that really caught my eye 
was the fact that he was responding to people 
sending in messages... 


Watching you dance in your living room 
with your partner was a strangely sweet 
and surreal lockdown moment... Me and 
Kim really fell out during that time because I 
had to set the gear up myself and it's a long time 
since I’ve done that. It kept breaking down but 
sometimes the microphone would still be 
working, and we would be having these 
arguments on air and she was really 
embarrassed about that. So it was a bit like 
couples therapy as well as a disco. She didn't 
talk to me for quite a long time after one 
particular show. We got through it though. 


Whether on stage at Glastonbury or live 
on national radio, one of your great 
talents is creating these little moments of 
intimacy in public space. It’s always been 
important to me. I’m writing this book about 


creativity at the moment and I’ve been trying to 

wonder about that. I think being short-sighted 

has got something to do with it. Because when 

you've not got glasses on the world's just a 

general blur... and in a way when you go on a un 
stage it's similar because you know that there's 
enough people out there, but you can't really 
seethem. You just know they're somewhere 
beyond your peripheral vision. So you end up 
addressing the audience as this one entity... 
Similarly on the radio, you know, you're 
talking into a microphone and you hope 
someone's listening but you don't know who... 


Your Wireless Nights Radio д shows seem JARVIS | 
particularly suited to lockdown. The one V | à 3 | | А 
on insomnia in particular... I’m glad you N Н x | T 
like that programme. Hopefully we're gonna (MW 


200M 29 
do another series of that. I especially like that S rx: F 
thing about radio that it seems intimate and it 
is something that you can listen to in bed. 

When I have a sleepless night I generally put 
the World Service on and hope that it's just 
gonna lull me back to sleep. When I wasa 
teenager I would listen to John Peel all the time. 

Sometimes it was quite hard to fall 
asleep to 'cos he would play some 
quite out-there music... but still, it's 
thatthing of a comforting voice 
speaking to you in the dark. 


You've talked about Beyond The 
Pale being a collaboration with 
theaudience, something that 
evolved through playing live. 

That was obviously interrupted. 
Isitfinishedifan audience 
doesn'thearittogether? Arethe 
songs still evolving? Yeah, they are. 
There's a Michael Clark exhibition on 3» 
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Hollywoodnight: 
performing Room 29 
with Chilly Gonzales 
at the Barbican, 
London, March 2017 4 
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faces and that helped us get the songs together. 

I feel keenly at the moment that they're really 
important places, so what we're trying to dois 
send the film out to some ofthose venues that 
have gota screen so that people could have 
anightout. I would like to go to one, to 

see whatthe audience make of it. 
Ramsgate, especially. 


atthe Barbican atthe moment, so he asked us to go 
down before it opened to the public and just play some 
music. So we went down and made, like, a musical 
response to what'sin the exhibition. In one room, 
there's some Sarah Lucas art - a human figure without 
ahead sat on a toilet on top of the giant ham sandwich. 
There’s some wallpaper made out of fag ends. Because 
of that kind of abject, domestic thing I thought maybe 
we could do a version of “House Music All Night Long”. 
It was avery subdued, mournful version, which! 
think works well. The musicians in the band are very 
used to that. They're not scared of improvisation — 
especially Serafina and Emma [of Bas Jan], who 
come from a background where they do that a 
lot. [like that because I’ve not really been in 
that situation before. It’s different to just 
jamming, which tends to be boring and 

















When I first saw the new band name 
Ithought it was an allusion to the 
David Bowie is... exhibition. Was that 
deliberate? It wasn't actually, but someone 
pointed it out to me. I did go to the exhibition 
and really liked it, so maybe it was in 
there. Jarv Is happened because 
originally I was planning to call 
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settling to recognisable kinds of patterns. > ae it Jarv and my manager 
К T Jeannette said, *You can't 
The Iain Forsyth and Jane Pollard do that!” She thought it 


sounded smug. I don’t 

obey her in every single 

thing, butItake whatever 
she says seriously and she's 
saved me some from a lot of 


film ofthe bandin the cave really 
brings this alive... l'm very proud 
ofthat film. It's kind of spooky that 
it turned out as well as it did. The 
circumstances were that it was 
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the first time that we've met er | XA ON | IE DE — embarrassments in my life. 
together after lockdown. АЛАТА МЕК eC а Dp S ER PROCU T) Das Y OE TUE eX TF Soitbecame Jarv Is... 


Initially we did what I 

guess lots of people didin 

bands - you know, we Кутах BEM Au 2 | E e 

hada Zoom call and you М NS e READS ро: а TOD Ppa radically reinvented 

think, ‘Oh, we’reallonthe 7 i. n Сосо 25 : > 4 Raia. Bey cee itt Sey riot Үр а ` himself. Is his continuing 

same screen, let’s try and E d : M desire to experimentto the 

play...’ And then you realise end an inspiration? Yeah, 

that there’s all these latency I think it’s better to think of it as 

evolution rather than reinvention. 
You can’t reinvent yourself really, 

because you're always at the heart of it, 


32 ! Bowie'softenheld upas 
E amodelofanartistwho 

















things going on and you can't 
frustrating. So yeah, we met up 

in a very cold cave in Derbyshire. atthe very core of yourself. You're the same 
todo,really.Ithinktheversion ааа с Td DOS EE QUE & —toyourenvironmentfor sure. Itis inspiring 
that we do of “Children Of eno, ЫР | with Bowie, the way that he kept working to 


do that, so it was kind of 
It felt like an exhilarating thing person but you know you do change according 
The Echo” is better than et the end. Also Leonard Cohen, that album 















the one that ended up on A that got posthumously released. I think 
the record... ts they're good examples. They're two people 
3 who didn't need to keep making stuff. They 
And the film will go з knew that they were nearing the end of their 
on tour instead ofthe ee days and so they could have just, you know, 
band? The first idea laid in bed and really caned the morphine 
was to take it out to drip! But they decided in the face of that to 


work... I’ve never really liked the idea of 
music asacareer. I like the idea ofitasa 


small venues. We 
recorded some links in the 


Moth Club [in Hackney, calling and as a way of finding out things 
London]. Those kinds of about yourself and finding out things about 
small venues are the the world. It gives mea parallel universe to 
ones that are under a escape into, and I love that. 


great deal of pressure at 
the moment and could just 
disappear. I think that would 
be awful, because that’s my 
favorite environment to see a 
bandin. We did a short tour in 
the UKin 2018 when the band 
first came together and we 
played tiny places. I think the 
smallest one was Ramsgate 
Music Hall, which is like a 
hundred capacity. So we were 
really staring into people's 


Is that sense of calling still powerful to 
you? It is. Because the ideas for these songs 
were kind of concurrent with me doing the 
radio show on 6Music and Wireless Nights on Radio 
4, andIreally enjoyed doing those. I guess at some 
point I thought, ‘Oh, maybe this is what I do now?’ 
You know, I’m older, I’ve evolved into doing 
something different... But I kept having ideas for 
songs, and the fact that I wasn’t finishing them off 
did bug me. Because that voice kept saying, ‘Get on 
with what you are really supposed to be doing.’ In the 
end you have to listen to it. 
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Thetroglodyte tapes: 
Jarvisstreamshis 
caveshow "live from 
thecentreofthe 
Earth’, July 2020 


A key line on the album is on “Swanky 
Modes” about keeping that sense of 
calling, keeping the dream alive: “Ain't it 
sad when your dreams outlast you?/The 
things you do to make life go faster”. The 
2020s feels along way from the possibility 
of the 90s, when you appeared on stage at 
Glastonbury and dared the audience to 
follow you... I was born in the ’60s, soit was 
quite an exciting time, even though I can’t 
remember because it was in nappies. There was 
asense of expansion and 
that probably formed a 
certain idea for me. I do 
wonder what it's like to be 
born now. I was talking to 
a friend who’s got twin 
daughters and they’re like 
12 and one of them told 
her, “Tm growing upina 
time when everything’s 
in decline: the planet’sin 
decline, politics isin 
decline, everything..." 
And it’s true! It must be 
weird to be young but to 
be born in atime where 


the general consensus seems to be we’re fucked. 


But you grew upin a time of strikes and 
power cuts and three-day weeks! Yeah... 
but that seemed exciting! 


Is it just a trick of memory? I discuss this 
alot with Kim, ’cos we’re the same age. People 
make more apocalyptic pronouncements as 
they get older, probably because their own 
personal apocalypse is getting closer, so they 
think everything's fucked. There's a chance it's 
just ‘grumpy old man’ syndrome. Imadea New 
Year’s resolution to be more optimistic three 
years ago and l'm trying to keep that one. 


"IDON' T LIKE 
IDEA OF 
MUSIC AS A 
CAREER. | 


THINK OF IT 
AS A CALLING” 





Is it easy keeping that optimism alive? 

No, I’m naturally very pessimistic, that’s why 
I've decided to flip it around in later life. It's 

like writing a song called *Help The Aged" 
when you're only 33. Obviously, we have a 
governmentin the UK right now that is just 
unbelievably crass. I think the only thing you 
can hope is that there is a rediscovery of the 
importance of certain things - things like small 
venues, people making stuff, just realising that 
they arereally important. We have to not take 
them for granted any 
more and actively try 

to keep them going. It's 

a bitlike Fahrenheit 451, 
where people have to 
memorise books to keep 
them alive... 


You obviously take 
your New Year's 
resolutions seriously. 
Do you have any 
planned for 2021? [take 
lots ofthings seriously. 
Itake teabags very 
seriously! I've never 
been one ofthose people who's like, *Oh, your 
birthday? Well it’s just another day really.” Or 
about Christmas, “Everybody should be nice to 
everybody all the time!” You know people just 
aren’t gonna be nice to each other all the time. 
So the idea that you are for a while at Christmas 
is really good and birthdays are a chance to 
look at where you are in your life. But 2021? I 
don'tthink anyone can have plans. We're not 
masters of our own destiny. To play again 
would be great. I really think when things open 
up again, that's gonna be pretty amazing. © 


Beyond The Pale is available now from 
Rough Trade 

















during which time he's become aroving Britpop 
Renaissance man, embracing publishing, 
broadcasting and now his own brand of tea... 


BROADCASTER 


Sunday Service, Jarvis's beloved 6Music show, 
became a feature of the nation’s weekend 

teatime before endingin 2017, buthis real claim to 
broadcasting greatness is Wireless Nights, his Radio 
4 journey to the end of the night, which picked up a 
Prix Italia in 2012 for Extraordinary Originality And 
Innovation. The show returned for a one-off special 
in May, recounting tales of those who persevered 
throughlonely nights, and provided perfectradio 
comfort food for the lockdownnation. If that weren't 
enough, he also recorded a series of YouTube Bedtime 
Stories, shortreadings from Roald Dahl, JD Salinger, 
Tove Jansson andRichard Brautigan, suggesting he 
wasthe greatlost Jackanory presenter. 


"Aa" 


|| TSbeen11 yearssince Jarvis slastsolo album, 





РЫ Asthough willedinto being by 
| | . theBeyond ThePale'slead 
* single, HouseMusicAIINight 
- a Long’, Jarvis's Instagram discos 


became alockdown fixture, 
. wherethenationcould find some 

Saturday-night communion 
observing the great man overcoming technical issues 
inaDerbyshire livingroom, dancing andbickering with 
his partner, all while curating aset that quite naturally 
ledfromDon Cherry's ‘North Brazilian Ceremonial 
Hymn” to Fat White Family's “Touch The Leather", via Fat 
Larry's Band, Frankie Knuckles and Boney M, while an 
online audience discussed the merits of sausage rolls. 


AU THOR 

2011 sFaber edition of his collected lyrics, 
Mother, Brother, Lover, proved tobe 
Jarvis's first step in the book world, which 
included astint as editor-at-large for the 
publisher (he helped publish JP Bean's 
history of British folk clubs, Singing From 
The Floor), a pamphlet on Brexit populism 
(GoodPop, Bad Pop), anda forthcoming 
volume on ‘the nature of creativity”, This 
Bookls A Song. 






Mother, 
brother. 
t OVer 
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Recording in 
Hollywood with 
Sturgill Simpson in 
the producer’s chair, 
the Midwest farmer’s 
dash tried her hand at a West 
Coast pop album for her third LP. 
Rather than country confessionals, 
then, here were 10 songs taking in 
Heartbreakers-esque new wave, 
gospel and prime Fleetwood Mac. 
Complete with a more oblique, 
lyrical voice from Price, the result 
was another step forward for a 
musician who respects tradition but 
has never been shackled by it. 





"ITE T hare live 
y performer, foregoing 





| chat for instrumental 
24 acoustic guitar 
intensity, Gwenifer 
Raymondi in 2020 madethe album 
that gave recorded shape to her 
uncompromising approach. Grown 
in ambition, if not noticeably in 
length from her 2018 debut, Garth 
Mountain drew both on the rabbit 
skulls and damp moss of British folk 
horror, and also a compositional 
wisdom that broadened the horizon 
of her American Primitive twang. 


Gwenifer 
Raymond: , 
acoustic 
intensity - 


| f appear to simply roll 
ea | up to the studio, 

| "ENS record an hour's 

CT ou music, and roll out. 
For this entertaining and accessible 
album, the Australian acoustic 
improvising trio (“jazz” doesn’t get 
it somehow) split their work into 











BrightEyes: 
inthepink _ 


three 20-minute compositions. 
“Bloom”, a rattling yet spacious 
noise, threw back to the mesmeric 
charms of their classic Drive By. 
“Lovelock” explored creepier 
post-industrial ambience, while 
"Further" again returned to a 
groovy, percussive chatter. 


Like LCD 
Soundsystem or 

Fat White Family 
before them, this 
Todmorden 
collective combine dance rhythms 
and post-punk awkwardness to fine 
effect. They were signed as a guitar 
band, but swiftly reconfigured for 
this, their debut, with some ofits 
best tracks growing from frontman 
Sydney Minsky-Sargeant's 
electronic demos. With Sheffield 
legend Ross Orton producing, the 
likes of “White Rooms And People" 
and “Valleys” suggested Mark E 


Smith collaborating with New Order. 


The brothers Eno 
have long exchanged 
music files, but it was 
only this year that 
the policy resulted 
ina full-length album. Obviously 
with this being an ambient album 
where all the tracks are named 

after naturally occurring colours, 

a part of you possibly imagines that 














this must be like listening to posh 
paint dry. In fact, it’s a lovely 
partnership that harmonises 
beautifully with recent Brian work 
—some of the reverberations 
familiar, but the tunes a pleasing set 
of frosted miniatures. A companion 
mini-album, Luminous, was also 
quietly radiant. 


From the 
experimental opener 
“Pageturners Rag” 
to the gospel-tinged 
ENS Comet Song”, the 
trio' S first record since 2011’s The 
People’s Key recalled the opulent, 
unhinged creativity of their 
magnum opus, 2002’s Lifted... 
Among these 14 tracks, there 

were electronic oddities 

(“Pan And Broom”), synthy 

new wave pop songs (“Mariana 
Trench”) and atmospheric piano 
ballads, the whole thing tied 
together by Conor Oberst’s playful, 
melancholic words. 


EX yı Almostthree decades 
after Charles & 
i a Eddie’s “Would I Lie 
To You?”, the duo’s 
surviving half 
returned with this masterful record 
of adventurous electronic R&B. It’s 
no grandstanding reappearance; 
rather, the mood is beautifully 
low-key, with keyboards warm 


a 
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and woozy, percussion subtle and 
mostly electronic, and Chacon’s 
voice tender and emotive. 
Underlining his status — that ofa 
cult legend finally coming in from 
the cold — production came from 
John Carroll Kirby, collaborator with 
Frank Ocean and Solange. 


In 2020, Davachi 
offered strong private 
work from lockdown 
— her lo-fi “Gathers” 
cassette a set of 
site-specific works in progress — 
and two further EPs, but this album 
felt like it was the most substantial 
statement of her year. Geological 

of pace, these organ/keyboard 
drones were immersive in scale, 
contemplative in nature, and joined 
Davachi's canon as a deeply 
empathetic work of haunting 
secular power. The singing wasa 
new development, which hinted at 
new avenues to be explored - some 
ofthem Lynchian. 





B Theformer Moloko 

B singer emerged as 
one ofthe heroes of 

9 lockdown, her 
exuberant living- 
room livestream - complete with 
impressively styled-out pratfall — 
putting other artists' acoustic 
performances to shame. Subsequent 
album Róisín Machine felt like her 
definitive statement, a joyous 
update of classic disco and house 
manoeuvres, injected with 
maverick charisma and the emotion 
of hard-won experience. 





As anactor, Keeley 
Forsyth may be 
known to you from 
her appearances in 
popular dramas like 
TV’s Happy Valley. Her voice, centre 
Stage in this startling collection of 
songs, will be less familiar. 
Powerful and individual, Debris is 
as otherworldly in sound as Anonhi, 
but as drawn irresistibly to craggy 
outcrops as that performer is to the 
dancefloor. Arranged for string 
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section or discreet laptronics, 
Forsyth’s songs sit like statuary: 
starkly and impressively against 
the landscape. 


Asometime member 

of John Dwyer’s Oh 
= Sees, Brigid Dawson 

` delivered in Julya 

Li solo debut that 

етектен” some ofthat band's 
enjoyment of antique sounds (deep 
reverbs, sedate organ) but pursued 
them into far quieter realms. A 
stately singer-songwriter album 
poised between folky, countrified 
and chamber modes, the album in 
its later stages (check out the title 
track) expanded outinto a warm 
and reflective jazz. 





One ofthe year's 
most welcome 
surprises, the Furs' 
first studio album 
Bin 29 years was every 
bit as good as '80os high points like 
Talk Talk Talk and Forever Now. 
Realising that radical reinvention 
atthis pointin the career may not 
be necessary, Made Of Rain brought 
into focus the band’s gifts for twin 
saxophone-and-guitar attack, 
impressionistic lyrics and the 
wonderfully sardonic delivery 
offrontman Richard Butler. 





| $ Brought together 
2x by Justin Vernon 
and Aaron Dessner, 






, this collaborative 
project from Anais 
Mitchell, Eric D Johnson, and 
Josh Kaufman reinterpreted the 
traditional songbook for our 
perilous times. Drawing from 
English, Irish and Appalachian 
folk music, the trio recast lover's 
laments, war ballads and more 

as existential, eternal dramas, 
full ofhumanity and heartbreak. 
Thetrio's spacious arrangements, 
harmony choruses and subtle 
embellishments amplified the 
songs' emotional punch. » 


TheGeorge 
Floydprotests, 
Washington, 
June 6,2020 


vm (id m 





PROTEST MUSIC 
ІХ2020 


Fitistruethatturbulence, 

trauma and upheaval are 

reliable inspirations for great 

art, then no artist could gripe 
that 2020 didn't give them plenty 
to work with. Another common 
and reasonable complaint of 
musicians - that keeping the 
touring hamster-wheel spinning 
deprives them of writing time — 
was also brutally addressed. 

Few if any artists made more of 
the material, and the opportunity 
to contemplate it, than Sault. 
Between June and September, 
theobstinately anonymous 
British operation turned around 
two (officially untitled) double 
albums that furnished both an 
articulation of, and soundtrack to, 
the global Black Lives Matter 
protests that followed the death in 
police custody of Minneapolis 
man George Floyd on May 25. 

In the United States, responses to 
BLM and the times that aroused it 
ranged across generations and 
genres. It would be idle to suggest 
thatany one captured the moment 
better than any other, but South 
Carolina singer Adia Victoria 
crammed an impressive heft of 
lyrical and musical resonance into 
*South Gotta Change", a husky, 
gently damning country blues, an 
expression of both rage and love. 
Another record with a plausible 
claim on the title of 2020's 
definitive musical artefact was 
Drive-By Truckers' The New OK. It 
was their second album of 2020, 


recorded in enforced isolation 
from each other. The highlight, 
“Watching The Orange Clouds” 
was Patterson Hood’s view of the 
protests consuming his adopted 
Portland: “Sure wish I could get 
some sleep/Didn't realise this 
bottomis so damn deep". 

An encouraging feature of BLM 
demonstrations around the world 
was that they were far from 
exclusively black - they appeared 
animated by a recognition that 
while racism is a worse problem 
for some than others, itis bad for 
everybody. As Southern town 
squares were denuded of statues 
ofrebel generals, even NASCAR 
and the state of Mississippi got 
with the programme, banishing 
the stars-and-bars Confederate 
standard from their racetracks and 
flag respectively. 

In that context, theintervention 
of Tyler Childers struck an 
especially resonant chord: a white 
country singer from Kentucky 
releasing a bluegrass album called 
Long Violent History — preceded by 
a plain-spoken video message in 
which he referred to black police- 
shooting victim Breonna Taylor as, 
simply, *a Kentuckian like me". 

Long books will be written 
chronicling the protest music of 
2020. Any number of hefty 
playlists are already available. In 
this respect ifin no other, it must 
be hoped that 2021 proves 
woefully short of inspiration. 
ANDREW MUELLER 
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CATSTEVENS 


Tim Burgess: 
tweeting 
nightly 


MUSICIN 
LOCKDOWN 


HILEit’s beena 
highly challenging 
year for the music 
industry — 
particularly in terms of cancelled 
tours, venue closures anda 
disrupted retail market - there 
have been some positives. Online 
sales are on the increase, largely 
driven by resourceful sites keen to 
offer the listener an exclusive 
experience. Chief among them is 
Bandcamp, whose swift response 
to the financial impact of the 
pandemic led to them waiving 
their share of revenue for 24 hours 
on the first Friday of every month. 

Bandcamp Fridays quickly 
became a popular port of digital 
pilgrimage. It's a journey that 
works both ways. Buyers spent 
$4.3m on music and merchandise 
during its launch date in March (15 
times more than anormal Friday), 
the money going straight to the 
artists and labels involved. “The 
music community has come 
together in a huge way,” noted 
Bandcamp CEO and co-founder 
Ethan Diamond in a statement this 
September. “Just as amazing is 
that since the pandemic hit in 
March, fans have bought more 
than $75m worth of music and 
merch directly from artists and 
labels. And to date, fans have 
paid artists over halfa billion 
dollars on Bandcamp.” 

The monthly initiative, which 
will continue at least until the end 
of 2020, has yielded some stellar 
exclusives. Joan Shelley’s double- 
vinyl pressing of Live At The 

















Bomhard, recorded in Louisville 
in 2019 and featuring Bonnie 
‘Prince’ Billy, Jake Xerxes Fussell 
and Nathan Bowles, sold out in no 
time. Heading up his four-piece 
band, Chris Forsyth offered First 
Flight, a 40-minute distillation of 
in-concert jams from New York. 
Drive-By Truckers put up a whole 
host of live albums, plus anew 
socially distanced anthem, 
“Quarantine Together”. Not to be 
outdone, Sonic Youth uploaded 
archive shows plus three volumes 
of prized rarities. 

All of this activity not only 
boosted the coffers but served as 
a reminder of the power of music 
as acommunal force. This was 
perhaps best illustrated by the 
popularity of Tim’s Twitter 
Listening Party, organised by The 
Charlatans’ Tim Burgess. These 
nightly lockdown events, in which 
Burgess live-tweets an entire 


` album from a chosen band or 

| artist, with insightful commentary 
| from one of the musicians 

| involved (online fans press ‘play’ 


simultaneously), have been a huge 


= global success. Hosted albums 


include those by Blur, Sleaford 
Mods, The Fall, Cocteau Twins, 


| Pixies, Kevin Rowland, Run The 
| Jewels, Everything Everything, 


The The and Laura Marling. 
Like most of us, Burgess 
understands the value of music as 


' ashared experience. “Everyone 


who’s taken part so far has said it’s 
like doing a gig,” he said. “The 


| only difference is that nobody’s 
nicking your beer.” ROB HUGHES 


“So much now needs 
addressing,” sang 
Russell Mael on 
Sparks’s 24th album. 
ШІ “50 тис 15 
depressing..." The brothers, 
unsurprisingly, took it upon 
themselves to set the world to rights 
on these 14 songs: their tongue-in- 
cheek targets included modern 
technology (“iPhone”), suburban 
obsessions (“Lawnmower”) and 
even poor Igor Fyodorovich 
(*Stravinsky's Only Hit"). The 
warmth and humanity at the heart 
of the Maels’ work, not to mention 
their operatic, day-glo tunes, 
ensured that Drip stands as one of 
the duo’s recent high-water marks. 





Dan Bejar’s 13th 
album as Destroyer 
was his most 
accessible to date, 
polishing the plush 
synthpop of 2011’s Kaputt toa 
glimmering sheen. Lyrically, of 
course, it remained a postmodern 
puzzle — “acircus mongrel sniffing 
for clues” — but once you’d tuned 
into his frequency, Bejar revealed 
visions of apocalyptic dread and 
heart-rending poignancy, all 
wrapped up in the continuing belief 
that music is the one true religion, 
expressed via knowing winks to The 
Smiths and New Order. 





Cementing his status 
as a modern-day jazz 
kingpin, this is 
Shabaka Hutchings’ 
third consecutive 
entry in Uncut’s annual Top 50, 
each with a different band. But 
whereas Sons Of Kemet and The 
Comet Is Coming pinned you to 

the wall with their kinetic 

intensity, this second team-up 

with South African ensemble 

The Ancestors was an earthy 

and solemn affair, Hutchings’ 
snaking sax providing an insistent 
counterpoint to Siyabonga 
Mthembu's revolutionary poetry. 








| A solo project by 
С s Ripley Johnson from 


3 Wooden Shjips/ 





S mapped the lesser- 
spotted genealogical link between 
the road music of German motorik, 
Canned Heat and trucker country. In 
this context, this year’s Summerlong 
felt like an agreeable rest stop, with 
lazy slide guitars and a nod to funk 
offsetting the moments — like the 
dust-kicking “Real Long Gone” — 
in which Johnson showed off 
some tidy Bakersfield chops. 


Helmed by Nicholas 
Van Bakel, this 
Melbourne troupe 
~ are following the 

| tropical psychedelic 
path hacked out by Caetano Veloso, 
Gal Costa and others. Their debut 
showed that they share a manic 
energy and restless creativity with 
their compatriots in King Gizzard 
& The Lizard Wizard, yet their 
influences also stretched to The 
Incredible String Band, Fela Kutiand 
Dorothy Ashby on the turbo-charged 
“People Talk Too Much” and acid- 
funk groover “Freak Machine”. 





After a decade of 
œ . experimentation, the 
FÎ Lips returned to more 
` graceful, accessible 
P=" songwriting on their 
16th LP. Kacey Musgraves was along 
for the ride as the group examined 
what it means to be an ‘American 
band’; but the album truly succeeded 
because Wayne Coyne and Steven 
Drozd were looking back wistfully 
and openly on their teenage years 
and the troubles experienced by 
them and their wayward relatives. 
Their finest since Yoshimi... 






“Our social security 
[is music,” the singer- 
MA songwriter told 

I| Uncut earlier this 
year.^That'sall X» 
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NEW RELEASES 


we've got left.” On perhaps his finest 
album, and something ofa spiritual 
follow-up to his 1999 debut Alkibar, 
Bocoum summoned up Mali’s 
traditional music to call for unity in 
histroubled country. With Damon 
Albarn co-producing, though, it 
wasn'talltrad: there were electric 
guitars, Joan Wasser on violin and 
drumming from Tony Allen in one 
of his final performances. 


ONTHISMONTHSCD 


3 CORNERSHOP 
Englandis A Garden 


AMPLEPLAY 





Perfectly timed 

to deodorise an 

| unpleasant waft of 
bad vibes across 
the nation, England 
IsA orien was the best album in 
nigh on two decades from this 
perennially undervalued British 
institution. Tjinder Singh and 

Ben Ayers’ winning recipe for 
lifting spirits involved a singular 
combination of flute funk, Punjabi 
folk and Bolan boogie, topped off 
witha jaunty ska singalong about 
racial profiling. 





e) SONGHOY BLUES 
Optimisme 
TRANSGRESSIVE 


T1): 1:99 With producer 
А : — Matt Sweeney 
: | Т ۹ UR encouraging the 
band to up the 
E tempos and power, 
Bamako’s greatest rock group hit 
hard on their stripped-down third 
album. The piledriving rhythms and 
distorted riffs, sometimes akin to 
Thin Lizzy jamming with Ali Farke 
Touré, were immediately thrilling, 
but the melodies and vocals 
ultimately proved more infectious; 
meanwhile, the translated lyrics 
showed Songhoy to bea positive 
and revolutionary force for change 
in Mali. 


e) Е" WILLIAMS 
GoodSoulsBetter 

Angelstichway 20/THIRTY TIGERS 
— Although Williams 

î returned to live in 

| Nashville this year, 

her 14th studio 

EB album was anything 

but comfortable: here, recording live 

in the studio with her road band, the 

singer and songwriter was snarling 

and passionate, whether dressing 

down Trump on *Man Without A 


Soul” or searching for strength on 
the closing, seven-and-a-half- 
minute *Good Souls", her voice 
earthier and more emotive 

than ever. 41 years on from 

her debut, Williams remains 
utterly compelling. 


e) ri KEVINMORBY 
Sundowner 

MARE/ WOODSIST 

Hard toimaginea 

more likeable singer- 

songwriter mode 


GangOf 
Four's Andy 
Gill, 2016 








Greenfield, indomitable reggae 
pioneer Toots Hibbert, Tommy 
DeVito of The Four Seasons... 
Maybe hardest to take for Uncut 
readers was the passing of John 
Prine, whose unassuming, quietly 
devastating presence haunts so 
much modern-day Americana. 
The news broke that he had been 
hospitalised at the end of March, 
and for a week or so the worldwide 





than that presented 
by Kevin Morby. On 
Sundowner, his horizontal and 
lightly-conceptual sixth, the 
sometime Woods man inhabits the 
croon of Nashville Skyline, the 
bibulous wisdom of Leonard Cohen, 
even (on *Wander") the lilt of 
Kendrick Lamar - all while never 
endangering his own voice. This 
was calm and meditative guitar 
songwriting, quietly focused on the 
quiet bummer at its heart. 


ONTHISMONTH'SCD 





e) DELIS 
BLACKOUTSCF 
Sideways ToNewltaly 


SUBPOP 


After the rush of their 
debut, Rolling 
Blackouts felt no 
inclination to slow 
down. Still dealing in 
brisk, melodic indie rock, instead 
the band deepened their impact: the 
lyrical touches in their suburban 
dramas more telling; the piling of 
melodies still more effective. Fran 
Kearney’s continuing ability to nail 
formative experience (*Cameo", 
“Sunglasses At The Wedding”) grew 
in confidence, while guitarists Joe 
White and Tom Russo nailed their 
first classics. 


2 Source GARCIA 
Source CONCORD JAZZ 
жеге Acknowledged 
e 2 asa key instigator 
"x ofthenew UK jazz 
=» explosion, the 
F^ Camden-born 
ЫТЫ finally got around to 
releasing her terrific solo debut this 
year after telling contributions to 
albums by Maisha, Nérija and 
others. Her generous, soulful tone 
already well-established, she set 
about exploring her Caribbean 
heritage, deftly folding in elements 
of dub, soca and cumbia. в 
















F rock'n'roll crawled from the 
South at some point between 
Goree Carter's *Rock Awhile" 
in 1949 and the Ike Turner 
band’s “Rocket 88” in 1951, then 
2020 was the year that it reach its 
allotted three score and ten – ап 
ominous milestone if recent years 
were any guide. 

Yet, the death of Rush drummer 
and driving spirit Neil Peart 
notwithstanding, it wasn’t until 
February that the year delivered its 
first shock. On February 1, Andy 
Gill, founder and mainstay of 
Gang Of Four, was announced 
dead - the cause reported as 
“multiple organ failure and 
pneumonia”. Gill was just 64, but 
had been living with sarcoidosis 
since 2012, which had already 
caused him to cancel gigs in 
February 2019. The postponed gigs 
went ahead in the fall, including 
three dates in Chinain November. 

The news was shocking at the 
time for anyone who had ever 
thrilled to Gill’s acerbic, livewire 
presence - yet the possibility that 
he might have been an early victim 
of Covid didn't really occur until 
the world went into lockdown, 
epidemic became pandemic and 
the death rates began to rise. 

In the final week of March alone, 
the disease would officially claim 
Manu Dibango, the Cameroonian 
jazz legend whose 1972 Soul 
Makossa inspired everyone from 
Michael Jackson to Rihanna to 
Cristina Zilkha, the ZE Records 
chanteuse who paved the way for 
Madonna and Grace Jones, and 
Adam Schlesinger, the power-pop 
savant behind Fountains Of 
Wayne and Ivy, aged just 52. The 
disease was tireless: through the 
year we lost Soft Boy Matthew 
Seligman, The Stranglers’ Dave 





prayers of anyone who'd ever had 
their heart broken by one of his 
daffy, bottomless songs were 
almost audible. He finally passed 
on April 7, his ashes floating down 
the Green River, his soul rolling on 
to Rochester Dam, but not before 
leaving us with perfect swansong 
“T Remember Everything”. 

Beyond the roar of the global 
death wave, singular deaths still 
struck home - Florian Schneider 
of Kraftwerk, David Roback of 
Mazzy Star and Eddy Van Halen, 
who in their different ways seem to 
have entered the eternity of music 
long ago, all succumbed to cancer. 
Even the eternal Ennio Morricone, 


JohnPrine: 
aquietly 
devastating 
presence 


il maestro of the film soundtrack, 
passed after a fall in July. That 
month we also lost Peter Green, 

a founder of Fleetwood Mac who 
could wrest emotion from a blues 
guitar like few others. 

Butthe defining moment of 2020 
came on May 9, with the news that 
Little Richard, for seven decades 
the howling, protean, indomitable 
essence of rock'n'roll, had 
somehow fallen silentin 
Tullahoma, Tennessee. Bob Dylan, 
who summoned his spirit twice in 
“Murder Most Foul”, put it best: “He 
was my shining star and guiding 
light back when I was only a little 
boy. His was the original spirit 
that moved me to do everything 
I would do.” STEPHEN TROUSSE 





THE UNCUT REVIEW OF 2020 IN ASSOCIATION WITH [Norman Records 


76 * UNCUT * JANUARY 2021 


ALANAPATERSON;KATHRYN VETTERMILLER 


PREVIOUS V 





1997BOBDYLAN 
Time Out Of Mind coLUMBIA 


1998 MERCURY REV 


Deserter'sSongsv? 


_ 1999 THEFLAMINGLIPS 


The Soft Bulletin warnersros 


2000LAMBCHOP 


Nixon cirvsLANG 


2001 RYAN ADAMS 


Gold LOST HIGHWAY 


2002 THEFLAMINGLIPS 
YoshimiBattles The Pink 
Robots wanNERBROs 


2003 WARREN ZEVON 


The Wind anrtemis/rvKo 


2004 BRIAN WILSON 


Smile момевисн 


- 2005 ARCADEFIRE 


FuneralnaoucurRApE 


2006BOBDYLAN 

Modern Times COLUMBIA T 
2007LCD SOUNDSYSTEM 
Sound Of Silver bFa/Emı 


2008PORTISHEAD 
Thirdistanp 


2009 ANIMAL 
COLLECTIVE Merriweather 


Post Pavilion pomno 











2010 JOANNA NEWSOM 


Have One On Menraccity 


` 2011PJHARVEY 
LetEngland Shake ısıanp 


2012LEONARD COHEN 


Old [Дес COLUMBIA 


2013MY BLOODY 
VALENTINE 


m b V MY BLOODY VALENTINE 


2014 THEWARONDRUGS - 





Lostin TheDreamsecretiycANADIAN 


2015 JULIA HOLTER 
Have YoulnMy Wilderness 


DOMINO 


2016 DAVIDBOWIE 


Blackstar (*)iso/rca/coLumBiA/SONY 


2017LCDSOUNDSYSTEM 


American Dreampravem 


2018LOW Double Negative 


SUBPOP 


2019 WEYESBLOOD 


Titanic Rising suspop 


NatalieLaura . 
Mering, aka 
WeyesBlood ! 





MOSES SUMNEY 

Grae JAGJAGUWAR 
TBR Released in two 
= parts in thefirst 
f halfofthis year, 
Sumney’s second 
album left behind 
the muted, stripped-back feel of 
his 2017 debut, Aromanticism, for 
a bold, maximalist explosion of 
colour. Spanning 20 songs, and 
featuring contributions from Daniel 
Lopatin, James Blake and Jill Scott, 
Græ found Sumney impressively 
combining his stellar vocals with 
explosive electronics, avant-garde 
textures, orchestral and jazz 
arrangements and moody funk. 


PAUL WELLER 

OnSunsetis AND 
= If the Weller of 2018 
continued to draw 
strength, in his own 
way, from English 
————s — — folk traditions, string 
arrangements and what we might 
call *the Nick Drake vibe", this 
year's model cast the net far wider. 
Oh yes, there was still “Ploughman”, 
an oo-arrr Ronnie Lane romp, but 
elsewhere Wellers past and future 
collided as he investigated funk and 
soul, even (on tunes like the great 
“More”) German motorik. Staunch. 


FIONA APPLE 

Fetch TheBolt 
Cutters epic/CLEANSLATE 
Eight years after 
The Idler Wheel..., 
Apple returned 
with this loose and 
magnificent fifth 
album. With much ofit recorded by 
Apple herself at her Venice Beach 
home, and featuring copious 
percussion and the barking of her 
beloved dogs, ...Bolt Cutters was raw 
and emotive; like, say, Lennon’s 
Plastic Ono Band, that rough 
setting proved to be the perfect 
backdrop for Apple’s dynamic 
voice and her compelling songs 
of struggle and hope. 


JAMES ELKINGTON 
Ever-RovingEye 
PARADISEOFBACHELORS 
| Î The Chicago-based 
English guitarist has, 
like his friend Joan 
Shelley, found new 
; areas to explorein 
that most over-mined tradition, 
acoustic singer-songwriting. On his 














Frazey Ford: 
pianogrooves 


andfolk- 
country lilts 





second solo album, assisted by the 
likes of Spencer Tweedy and The 
Weather Station's Tamara 
Lindeman, Elkington mixed the 
swinging picking of Nick Drake and 
John Renbourn with his own wry 
and subtle musings. The title track, 
meanwhile, introduced dronier, 
more psychedelic leanings. 


BRUCE 

SPRINGSTEEN 
Letter To YOUCOLUMBIA 
HILL Back with the E Street 
i Band for the first 
SS time on record since 
a. "V 2014, Letter To You 
| [= Was — in Steve Van 
Zandt's words — “the fourth part of 
an autobiographical summation of 
[Springsteen's] life", after his 
memoir, the Broadway show and 
Western Stars album. The dominant 
themes here were faith, music and 
comradeship - delivered in 
euphoric, stadium-sized chunks by 
hisreinvigorated cohorts. The 
addition of three previously 
unrecorded early-’70s songs neatly 
emphasised the ongoing nature of 
Springsteen’s musical mission. 







BRIGID MAE POWER 
Head Above The 
Water FIRE 


Since her 2016 debut, 
I Told You The Truth, 
Power has been 
combining folk 
music with defiant, 
confessionalsongwriting and 
haunting, musical drones. For her 
third album, the addition of a 
modest-sized band brought warmth 
and extra texture to her songs, 

















blending elements of jazz, country 
and even psychedelia with her voice 
- otherworldly, hypnotic and as 
powerfully transcendent as ever. 


ONTHISMONTHSCD 


FRAZEY FORD 

UKinB The Sun 
ARTSAND CRAFTS 

As a songwriter, 
____ the former Be Good 
£— — Tanya has built upon 
=) her intimate version 

“ai of Southern soul, 
investing U Kin B The Sun with sun- 
lit piano-driven grooves and a folk- 
country lilt. Although this album 
came freighted with Ford’s personal 
emotions — the death of her brother, 
her fractious relationship with her 
parents, break-ups — her positivity 
endured. “There is beauty in this 
world/So hold it any way you know 
how,” she sang. Amen. 


SAULT 

Untitled (Black|s) 
FOREVERLIVING ORIGINALS 
Having released two 
intriguing albums in 
2019, the anonymous 
neo-soul collective — 
believed to include 
Michael Kiwanuka collaborator 
Dean “Inflo” Josiah, plus vocalists 
Cleo Sol and Melissa “Kid Sister” 
Young - really seized the day with 
this urgent 20-track opus, written in 
response to the killing of George 
Floyd and released just three weeks 
later on the Juneteenth holiday. A 
multifaceted work of elegant 
defiance, they followed it up in 
September with the equally 
essential Untitled (Rise). 
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“Top of the billin 
Blackpool/Come and 
see us Shred...” The 
eighth Malkmus 
album drew deeply 
and delightfully on some of his own 
traditional techniques: chiefly wry 
observation. Elsewhere, though, it 
curated a virtual festival in British 
folk-rock circa 1969/70. 12-string 
guitars, flute and nods to Eastern 
modes gave the whole a slightly 
dank Led Zeppelin III vibe that was 
customarily deadpan and irresistible. 


After the bright 
promise of their 

8 debut, the Dublin 
band's second album 
| showed a darker 
flowering oftheir talents into a 
rowdy and percussive post-punk. 
Kudos then to hyperactive FDC 
singer Grian Chatten - the romantic 
hero ofthis particular drama - in 
particular for locating the melodies 
that would turn this reverberating 
guitar abstraction into something 
epic and memorable. 





[Having spent half 
alifetime crafting 
elegant and delicate 
songs, the prolific 

| Andrews reached 
acreative peak with Old Flowers, 
her seventh album. Ostensibly 

a break-uprecord - *you can't 
water old flowers" — Andrews 
delivered her ruminations on 

lost love against a backdrop of 
gospel-inflected country-soul. 

Her message was forgiveness 

and compassion, delivered with 
understated grace, her voice moving 
elegantly from zen-like acceptance 
to trembling tenderness. 





i 


Em Kevin Parker's 
E NU journey from slacker 


| ч ê guitar burnout to 
E laptop Brian Wilson 
has been one ofthe 











Jasonlsbell: 
the purple 
patch 
continues 


stranger and more enthralling 
stories of the last decade or so. 

The first Tame Impala album for 
five years found Parker almost 
precisely halfway between Air 
(1970s soft-rock tunes and 
diaphanous atmospheres) and 
Daft Punk (buzzing noises, 
driving beats). Soft to the touch 
sonically, the sweetness of the 
tunes helped the Frank Ocean-style 
confessionals at Parker’s sad disco 
slip down even easier. 


Thetitle's double 
meaning - reflecting 
Moses Boyd's interest 
in both astronomy 
andthe plight ofthe 
African diaspora - also alluded to 
anintriguing duality in the music. 
Boyd is a producer as well as a 
virtuoso jazz drummer, and the 
Mercury-nominated Dark Matter 
expertly combined fiery live takes 
with programmed beats and synthy 
atmospherics. The result sometimes 
brought to mind '8os Miles Davis or 
Jeff Mills' recent EP with Tony Allen, 
but with a distinct London edge 
thattilted towards UK garage and 
broken beat. 


Now seven albums 
into his solo career, 
Isbell continued the 


purple patch that 
EI began on 2013's 


Southeastern with what might be 


чор 





hisrichest, subtlest album to date. 
His loyal group The 400 Unit 

played a blinder, their performances 
funky and spacious on opener 
“What’ve I Done To Help” and 
sensitive on the atmospheric 

“River” and “St Peter’s Autograph”; 
yet it’s Isbell’s songs, both politically 
and emotionally aware, that were 
the real jewels here. 


After her exploratory 
Lump project with 
Tunng’s Mike 

Lindsay, Marling 
¥ tiptoed back to a sort 
of classicism for her seventh record: 
while influences include Leonard 
Cohen on “Alexandra” and Paul 
McCartney on “Blow By Blow”, the 
stately sophistication of these 10 
songs was testament to Marling’s 
talents alone. There were no 
reinventions here, just the 
songwriter stripped back to the 
essence of her art. 





™ Eighty-five years 

f young, England's 

f greatest living folk 
singer here truly 
regained the voice 
that sat dormant for decades, 
making a record that stood up to 
her late-’60s and early-’70s marvels. 
Collins is still an adventurer, too: 














she tried out a few songs written 

by her nephew and ex-husband 
alongside the trad.arr tunes, while 
the closing “Crowlink” bravely 
placed her among field recordings 
and experimental electronic drones. 


Forming a bona fide 

band for the first 

time since Pulp’s 

dissolution in 2002 

clearly reinvigorated 
Jarvis Cocker. On this debut LP, he 
and his group — including Serafina 
Steer and Jason Buckle — presented 
seven epic songs that touched on 
krautrock, house and dub, and were 
developed and recorded at live gigs 
over the past couple of years. Above 
itall, Cocker examined our cave- 
dwelling past, the curse of nostalgia 
and the detritus of broken lives on 
some of his deepest lyrics. 


Tnm Many ofCallahan's 
| albums seem to 
come with difficult 
labours, but Gold 
Record, his second 
albumin two years, almost waltzed 
in, feeling fresh and natural. It's 
been an organic transition for the 
songwriter, now very much the 
settled and happy family man, 
and though some may pine for 
that tortured misanthrope ofthe 
Smog years, the likes of “Pigeons”, 
“Ry Cooder” and “As I Wander” 
were pinnacles of wry wisdom 
and storytelling. 


«m. ©Obriety brought 

E Katie Crutchfield 
backto her 
Americana roots 
on this, her fifth 
album. Like Lucinda Williams, 
one of her inspirations, here she 
filtered country through a gnarlier 
indie lens, singing of her struggles 
with recovery, growing up and 
relationships. Eventually, on 
"Witches", alilting, harmony- 
laden highlight ofthis subtly 
phenomenal record, Crutchfield 
discovered that the struggleis the 
point of it all. 


ALYSSEGAFKJEN 


» 
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WILLIAM CLAXTON;EMILY JOHNSTON 


Bass virtuoso and 
Kendrick veteran 
Stephen Bruner 
continued his 
journey into the 
furthest reaches of exploded fusion. 
Seeming to chronicle the boom- 
bust cycle of a love affair, his fourth 
album was composed of short 
pieces (the better, perhaps, to 
accommodate busy electronica, 
hard '70s grooves and sweet soft 
rock) but visionary and unified in 
scope, floating on Thundercat's 
falsetto and the sweetly candid 
nature of his lyrics. Joining him on 
the mind-expanding mission were 
guest stars Steve Arrington and the 
idiosyncratic rapper Lil B. 





— 23 Events in 2020 moved 
, so fast that the year 
needed two Drive-By 
Truckers albums to 
ЫД | tackle them all: The 
Unraveling in late January and The 
New OK in December. Both albums 
were full of fury about the state of 
America, addressing school 
shootings, the demonisation of 
immigrants, the opioid addiction 
and sundry madness from the 
American Scream. Following 2016’s 
American Band, Drive-By Truckers 
have gone from being a great band 
to an important one: we need them 
now, more than ever. 





a ery 
Robin Pecknold: 
nature boy 








The finest 
songwriters develop 
their own singular 
voice, and Los 
Angeles’ Phoebe 
Bridgers has certainly done thatin 
the six years since her first single. 
Like, say, Bill Callahan or frequent 
collaborator Conor Oberst, her 
musings on sex and death flow 
organically but with a rare power 
and playfulness. Her second 
album Punisher was her strongest 
work to date, the hallucinatory mix 
of electronics and eerie chamber 
folk propelling highlights such as 
the title track, “Chinese Satellite” 
and “Moon Song”. 


A wonderful 
surprise, not just 
because of its sudden 
appearance on the 
ea autumn equinox, 
B ие Robin Pecknold 
sounded like a man reborn, 
matching the wide-eyed folksy 
innocence ofthe Fleet Foxes' 
classic debut to gleaming pop 
production. Despite lyrics touching 
on isolation, depression and loss 
— “Sunblind” paid tribute to 
Richard Swift, David Berman 
and others very much missed - 
Shore was relentlessly sunny and 
optimistic, a celebration of nature 
both wild and human. 














(- AN À 
ALBUM OF THE YEAR 


F nothing else, 2020 has proven 

how resilient music can be. 

Despite the vicissitudes of the 

pandemic, hearteningly, good 

music has found a way to endure 
—on record at least. As our poll 
demonstrates, our team of writers have 
zoned in on the rich seam of creativity 
running through 2020, finding comfort 
in familiar friends like Fleet Foxes, Bill 
Callahan, Drive-By Truckers (twice), Stephen Malkmus and Paul Weller 
while also searching diligently for the new and innovative: Sault, Nubya 
Garcia, Sarah Davchiand Bananagun among them. Some songwriters 
have released their best records yet — Frazey Ford, Brigid Mae Power, 
Courtney Marie Andrews, Phoebe Bridgers - while artists who we 
considered newcomers just a short while ago, such as Fontaines DC, 
Margo Price and Shabaka Hutchings, have settled themselves firmly 
atour top table. 

Itis, perhaps, no surprise that the artist who defined 2020 for us was 
Bob Dylan - hitting the No 1 spot for a record-setting third time in our 
Albums Of The Year. Heralded by *Murder Most Foul" in March - an 
elegiac, 17-minute song ostensibly about the assassination of John F 
Kennedy - Rough And Rowdy Ways was a ferocious, urgent, marauding 
album that felt almost supernaturally relevant to the present. Arguably, 
of course, Dylan’s most prized albums have always arrived at fraught 
moments. But with this, his 39th studio album, he seemed to have found 
new, invigorating ways of illuminating American history and reflecting it 
against the present day. The ghosts of the 20th century — Buster Keaton, 
Walt Whitman and General Patton among them — coexisted with spirits 
from earlier civilisations, all of whom had something to say, in their own 
oblique ways, about today. Dylan’s point? History is cyclical; societies 
emerge, flourish, decline. Not bad going, then, foraman last seen 
peddling his own brand of whiskey. 

What Rough And Rowdy Ways ultimately demonstrated, though, was 
Dylan's continuing capacity — as he approaches his 8oth birthday - to 
confound and delight us. Who else is there, this far into their careers, 
who has that ability? A remarkable achievement; a remarkable album. 
“The last of the best/ Youcan bury the rest”, he sang on “False Prophet”. 
He wasn’t far off. 
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“TES RECORD OF THE YEAR” 


PattersonHood 


hanks for 

talking to 

us about 
Rough & Rowdy 
Ways. It's the 
record of the year! 
"Murder Most 
Foul", particularly, 
to meis the song 
of the year. 





Were you surprised, then, 
when Bob dropped a 
17-minute track? 

Td just gotten home from a tour 
that'd been blown out [by Covid 
restrictions| and Isaw the song 
come up online — my wife was 
painting late at night, we put it on 
the stereo, and it went on and on 
and on, and he’s naming off every 
record he’s ever bought... OK! But 
when it was over we felt compelled 
to play it again. I think we had it 
playing for about two hours 
straight — by the fourth or fifth 
listen it started really connected 
with both ofus. It kind of washes 
over you, like being in a creek. 

By the end ofthe night we were 
both obsessed with it. It's an 
amazing piece of work. All the 
things about it that at first were 
almost off-putting became really 
compelling. It's amazing that 
after all these decades he can 
still bethat guy who just nails a 
momentin time. 


It does seem asif Dylan’s 

at his best during periods 
ofupheaval. 

Sure. I think art in general does 
that, and he’s aconsummate 
artist. That song came out at that 
exact moment when everybody 
had gotten sent home from their 
lives and their jobs and the 
things that they normally did. 

To have something that’s as 
demanding of your timeasa 
17-minute single come out at that 
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Dylanatthe 
MusiCares 
PersonOf The 
Year Gala,LA, 
February 6, 2015 


exact time is just one of those 
incredible synchronicities of life 
and art, I guess. 


What do you make ofthe 

rest ofthe album? 

Oh, I love it. How many times does 
an 80-year-old artist make a record 
that's one ofthe greats of along 








career? I really love “Key West 
(Philosopher Pirate)”, “Goodbye 
Jimmy Reed” and “I Contain 
Multitudes" - it comes off kind of 
simple and when you listen to it 
you realise there's more and more 
there. I love the way the band 
plays on the album, too. Pm a big 
fan of 'old man Dylan' - from Time 





Out Of Mind onwards, when he 
reinvented himself. Pve always 
loved “Love And Theft”, which 
came out the same day as our 
record, Southern Rock Opera, on 
9/11. That was the soundtrackin 
the van for the next couple of 
weeks. I wasn’t a huge Tempest 
fan, but I loved Modern Times, 
and Together Through Life was 
particularly good. He’s always 
been changing and always 
been evolving. 


Do you think his standards 
albums had an effect on 

Rough & Rowdy Ways? 
Don'tforget the Christmas record! 
Igenerally hate Christmas songs, 
but his is oneofthe only Christmas 
records that I have — it makes the 
kids beg me to quit playing it! But 
those standards records, I think he 
did it for him. I believe that making 
those records was part of this 
record —I don’t think he could 
have made this record if he hadn't 
gone through that. It’s alot like the 
folk covers records he did before 
Time Out Of Mind -I think they 
freed him to move into that next 
phase. That’s what these 
standards records did, too. The 
way he had to teach himself to sing 
in order to perform those songs 
definitely affected his delivery on 
this album. Man, ifyou’re an 
artist, you just keep on being an 
artist, you know, and Dylan’s still 
the role model in that regard. He’s 
never really seemed to givea 

fuck what anyone thinks about 
whatever he does, he just does 
whatever that voice inside of him 
calls him to do. It’s great, it’s 
something to aspire to. 


The world still needs Bob, then? 
Oh, fuck yeah! I know I do. I need 
‘em all. It’s gonna take all of'em to 
get us through this shit. © 
TOMPINNOCK 
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NEW RELEASES FROM BGO RECORDS 


Visit our website at www.bgo-records.com 
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ALSO INCLUDES BONUS TRACKS DIGITALLY REMASTERED 


JIMMY JAMES & THE VAGABONDS 


NOBUDES OVER 80 TRACKS * DIGITALLY REMASTEREL 


GENO WASHINGTON & THE RAM JAM BAND 
Hand Clappin'... / Shake A Tail Feather / 


The New Religion / London Swings / 
This Is / Open Up Your Soul + bonus tracks 
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The EP Collection 
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PLUS BONUS TRACE : DIGITALLY REMASTERED 


CIRCUS OF POWER 


Circus Of Power / Vices / Magic 
& Madness / Live At The Ritz 


BGOCD1421 


RECORDS 


BGOCD1432 


ТНЕ ДА 


Ч а ДИИ 


НЕ СКІСКЕТ5 
Bubblegum, Bop, Ballad 
And Boogies / Remnants / 
A Long Way From Lubbock 


BGOCD1427 


pura ra ga 


Firin Up è m In The Might 


DIGITALLY REMASTERELD 


PURE PRAIRIE LEAGUE 
Firin’ Up / 
Something In The Night 
BGOCD1423 


Hipsters... / Running Wild + bonus tracks 


BGOCD1433 


ZAWINUL SYNDICATE 
Black Water / Lost Tribes 


BGOCD1417 


DAVE CARTWRIGHT 
A Lite Bit Of Glory « Back To The Garden 
* Don't Let Your Family Down 


DPIGITALELY REMASTERED 


DAVE CARTWRIGHT 
A Little Bit Of Glory / 
Back To The Garden / 

Dont Let Your Family Down 


BGOCD1429 


wire train 


in a chamber « between two words * ten women 


BOAS TRACES DiOTALLY HEMASTERELD 


WIRE TRAIN 
In A Chamber / 
Between Two Words / 
Ten Women + bonus tracks 


BGOCD1422 


a) DAVID McWILLIAMS 


DAVID McWILLIAMS 
Lord Offaly / The Beggar And 
The Priest / Livin’s Just A State 
Of Mind + bonus tracks 


BGOCD1425 


All BGO Records new releases are available from Amazon and all good record shops 
or online at www.bgo-records.com 


For a free BGO Records text catalogue listing and order form, please email 
mike(dbgo-records.com or call 01284 724406 
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THURSTON MOORE 
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Pete Kember’s first record under his old The fifth album from Kate Stables catches the With 40 years of sonic exploration behind 
Spacemen 3 moniker since 1990 isa singer-songwriter at the top of her game, him, Moore shows no signs of slowing down. 
meditation on the connections between the gently shifting her brand of spry alt.folk into Backed by former Sonic Youth cohort Steve 
inner self and outer world. Arguably, Kember deeper, more expansive territory. Lyrically, Shelley and My Bloody Valentine's 
has beenlooking inwards for deeper Stables meets difficult questions about the Deb Googe, Moore carves groove and feeling 
meaning since the earliest days of his career. human condition with empathy and resolve, from his substantial post-rock heft. 
But here he seems to have made a creative while banjo, drums and saxophone bring Balancing noise with moments of 
leap - hymning spiritual and environmental delicate musical seasoning to this charged, tranquillity and grace, By The Fireis Moore 
possibilities against compelling electronic questing collection of songs. doubling down on his core specialisms with 
commendable results. 


drones and repetitive, psychedelic grooves. 
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| lace Clearly there’s no stopping John Dwyer and Asreturns go, The Strokes have had many 
Originally livestreamed in July, Cave’s one- his co-conspirators as this, their 23rd studio - although they’ve not always been fully 
man-and-his-piano show felt like the natural album attests. Working to a no-thrills agenda present. The New Abnormal found the band 
successor to his solo In Conversation tour: —13songs, 40 minutes, getin - Dwyer's reuniting on record for the first time since 
whereas there he talked the talk, now he propulsive mix of garage punk and pulsing 2013's Comedown Machine, with 
sang the songs. The result was a suitably psychedelia carry an unstoppable commendably strong results. Producer Rick 
contemplative affair highlighting the range momentum. Less reliant on the prog and Rubin brought renewed focus to the band's 
of Cave's extensive back catalogue. jazz freakouts of previous releases, giftfor energy and passion, whileJulian 
Meanwhile, recent songs from Skeleton Tree Protean Threat feels like a conscious paring Casablancas' talent for world-weary lyrics 
and Ghosteen, here shorn oftheir recorded back of their essential elements. Where remained as pleasingly inscrutable as ever. 
accompaniments, assumed new and next, Mr Dwyer...? 
affecting depth. 


www.normanrecords.com 
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2020 has been a triumphant year for PHOEBE BRIDGERS. 

Her second album, Punisher, confirmed Pridgers as one of her 
ceneration's best songwriters — steeped in in Laurel Canyon 
classicism and alt.folk intensity. But, as Leonie Cooper discovers, 
that’s only half the story. Cue witchcraft exotica, skeleton jumpsuits 
and songs about the end of the world. “Maybe it’s sociopathic,” 
she admits, “but I like singing really fucked-up lines!” 

Photoby FRANK OCKENFELS 
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HOEBE BRIDGERS is flicking 
through the pages of the latest 
issue of Pagan Dawn, the 
in-house quarterly of the 
British Pagan Foundation. “My 
favourite thing about it is that it 
says ‘DIY Funerals’ on the 
cover, but I read the piece and it was slightly 
disappointing,” she comments dryly. Bridgers 
picked up her copy of this esteemed publication 
onarecent trip from Los Angeles to London 
(complete with the requisite two weeks 
quarantine) at one of her favourite places — 
Treadwell’s, the specialist occult bookstore. 
“I have tons of weird shit over here that I got 
there," shesays ofthe shop, which, if you're 
ever in the market for esoteric literature and 
bundles of ritualistic sage, can be found down 
an unassuming Bloomsbury backstreet. 

Uncut meets the 26-year-old singer- 
songwriter, producer and budding witch via 
video call from the wood-panelled office and 





guitar storage spacein the Echo Park apartment 
she’s lived in for the past two years. Rifling 
around behind her laptop, asmiling Bridgers 
begins to wave other purchases from the store in 
front of her computer, including a hefty tome on 
this history of Welsh witches. Further rustling 
around among the tarot cards and incense 
leads Bridgers to grab what looks like a giant 
spell book. Holding itin front of her camera she 
opens it to reveal a hidden storage compartment 
containing the detritus of a touring musician — 
muddled lanyards, wristbands and backstage 
passes. It’s acollection, she notes, that hasn’t 
been topped up fora while. 

2020 has been a strange year for everyone, 
but it’s been perhaps even stranger for 
Bridgers, who released her second album in the 
midst ofa global pandemic. While other artists 
pushed back release dates to later in the year, 
Bridgers’ stark, sublime Punisher arrived in 
June, confirming her place at the centre ofa 
cluster of millennial songwriters, pitched > 
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With Julien 
Baker and 
(right) Lucy 
Dacusin 
Boygenius 


somewhere between Laurel Canyon classicism 

and indie folk. Though written and recorded over the 
previous year and a half, Punisher's songs about the 
end ofthe world and anxiety proved remarkably 
prescient. Bridgers was now not just a great singer- 
songwriter, but a soothsayer too. 

Despite the desolate emotion that haunts her 
material, Bridgers isn’t your typical introspective solo 
star. For one thing, she’s far from solitary. A deeply 
collaborative artist, since the release of her 2017 debut 
Stranger In The Alps she’s released two other records 
with impromptu side projects. First came a 2018 EP 
from trio Boygenius, featuring Bridgers alongside 
fellow songwriters Julien Baker and Lucy Dacus, and 
at the start of 2019 arrived the debut album from Better 
Oblivion Community Center, her newly minted duo 
with Bright Eyes’ Conor Oberst. 

On top of Bridgers’ clutch of extracurricular bands 
are the seemingly endless one-off collaborations with 
across-generational, genre-fluid brace of artists. Over 
the pastfew years she's teamed up with everyone from 
The 1975 - whom she was due to support on their 
cancelled 2020 arena tour - to Jackson Browne, The 
National's Matt Berninger, Fiona Apple and, most 
recently, up-and-coming British singer Arlo Parks. 
"They both fell into my lap," explains Bridgers of 
Boygenius and Better Oblivion Community Center. 

“T dare anybody to say no to either of those things or to 
being on a1975 record or singing with Matt Berninger 
from The National.” 

Berninger is afan, he says, not just because of 
Bridgers’ music but her attitude. “It’s like Phoebe has 
an allergy to bullshit,” he explains. “She seems almost 
incapable of being anything but 100 per cent genuine 
in everything she does. Very few people have that.” 

Bridgers’ deadpan humour also sets her apart from 
her more dour idols, like the late Elliott Smith. As 
sharp as any comedian on the LA stand-up scene, 
her Twitter feed is a constant source of fast, ennui- 
drenched one-liners, many wrly lampooning her 
music’s melancholy outlook. “Blasting podcasts in 
your headphones drinking a black charcoal smoothie 
googling someone you used to know so you can see 
their tweets because you’re blocked is the best way to 
turn 26,” she tweeted on her birthday this August. “It’s 
just shitposting," she says with a shrug, but there's 
something deeper there too. In-between the sass- 
stacked millennial commentary, Bridgers can be 
found calling for justice for Breonna Taylor, 
advocating for abortion rights and never missing an 
opportunity to harangue Donald Trump. 

For a while she was in two minds about being so 
openly political online. This summer she changed her 


InNew York with 
TheNational's 
MattBerninger, 
February 26, 2020 


— س 
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PHOEBEBRIDGERS 








mind. “I’m self-conscious of slacktivism and just 
posting your fucking opinion for tokenism or for some 
sort of ‘special white person in America’ award for 
caring about stuff,” she explains. “But then I still get 
messages being like, ‘kill yourself bitch’ or [pro] 
Trump-y messages. So! think I’m realising that shit 
that I don’t think is that radical could actually be 

kind of useful in the world. I want to make it clear 
where I stand about basic human decency. I havea 
responsibility as an American right now to speak up.” 


HOEBE BRIDGERS was born on August 17, 1994 

in Pasadena, a sleepy middle-class suburb of 

Los Angeles. Her parents bought her and her 
younger brother up on the California classics - Joni 
Mitchell, Neil Young and Tom Petty - with some Tom 
Waits and John Prine thrown in for good measure. Asa 
kid her mum encouraged her to take piano lessons, but 
Bridgers hated every second. Instead, she made her 
own way to the guitar, encouraged by her father. By her 
mid-teens she was fully invested and started busking 
at the local farmers’ market, playing a mixture of her 
own material — including early versions of first album 
tracks “Chelsea” and “Georgia” — as well as Laurel 


Canyon standards. It's an experience she looks back 
on with mixed emotions. “It felt exploitative almost,” 
she states. “Standing on the street with your guitar 
and old men stop and watch you for hours? I hated it... 
But it was really, really good practice.” Making 
inroads into a slightly more professional scene, she 
started booking gigs locally, including at LA’s cosy 
Bootleg Theater, where she later met Conor Oberst. 
“But there were times where, literally, it was just my 
mom and whoever I broughtin my carin the 
audience,” remembers Bridgers of her early shows. 

Around the same time she started playing bass 
guitar with local DIY band Sloppy Jane, whose music 
boasted a much harder edge than her own solo 
material. “I definitely played some empty venues [with 
them] too. But they were cool because they would play 
the craziest parties in Riverside where there'd be a 
trashcan fire,” she laughs. 

After finishing school Bridgers became a fully 
fledged member of the band for a couple of years, and 
during one show was scouted by a talent agent. It 
proved to be pivotal in launching her solo career, 
leading to Bridgers being booked for a handful of 
television commercials, including high-profile slots for 
Taco Bell and theiPhone. In the latter a 19-year-old 
Bridgers leads a global band in a version of the Pixies' 
“Gigantic”. “I maybe did three and it paid for a whole 
two years of my life to focus on music,” she says. 
During that time she began work on what became 
Stranger In The Alps, but after a run of bad experiences, 
she decided to pare down plans for her debut album. 

"I was pretty sure I was going to make a folk record," 
explains Bridgers, who was convinced she wanted to 
take things back to basics. “I had met so many shitty 
producers that I was like, ‘I’m just gonna make a four- 
track recording and people can just suck it." 

Though she doesn't name him during the interview 
—and her press agent has asked we refrain from asking 
aboutit — one of Bridgers' early producers was Ryan 
Adams, who met Bridgers when she was 20 and he 40. 
In 2015, he put out her debut single, a devastating 
acoustic ballad called “Killer”, on his Pax-Am label. 
The relationship, in a professional and romantic 
sense, was short-lived. Butin February 2019, a New 
York Times article alleged that Adams had emotionally 
abused young women he had worked with and had 
also been sending explicit messages to an underage 
fan. Bridgers was one of the named contributors to the 
piece, stating that Adams had become troublingly 
obsessive when she called off the relationship and that 








sees 








Grinding'n spinning 
with Conor Oberst 
(left)andonstage 
withhimaspartof 
Better Oblivion 
Community Center, 
SanFrancisco, 
August 10, 2019 


herescinded on professional promises as punishment 
for her ending things. It was only then that people 
learnt that deceptively upbeat first album single 
"Motion Sickness" was about Adams. "And why do you 
sing with an English accent/I guess it's too late to 
change it now,” she sang on the coruscating kiss- off. 
“You said when you met me you were bored/And you, 
you were in a band when I was born." Adams has 
denied the New York Times' accusations. 

No wonder, then, that Bridgers was wary ofthe 
music industry establishment. But then Bridgers met 
Tony Berg, who as well as producing the likes of Edie 
Brickell, Public Image Ltd and Aimee Mann had 
signed Beck when working as an A&R for Geffen. The 
pair bonded and Berg went on to produce Stranger In 
The Alps — alongside fellow LA musician Ethan Gruska 
— dedicated to bringing a fuller sound out of Bridgers’ 
material. “I made songs with drums on them kicking 
and screaming,” she laughs. Even with drums, the 
album - which with typical Bridgers humour is named 
after the pre-watershed edit made to the line *Do you 
see what happens when you fuck a stranger in the ass?" 
in the US TV version of The Big Lebowski — is intimate 
and raw. Yet there remains alushness that lifts it above 
mere navel gazing. “I think it would have been even 
more depressing of an album if] hadn’t met certain 
people,” adds Bridgers of Berg and Gruska. 

Made pretty much on spec, the album was quickly 
picked up by the Dead Oceans label, also home to 
Kevin Morby, Khruangbin and Mitski. Bridgers fast 
became an artist who other musicians wanted to 
collaborate with. Matt Berninger was first made aware 
of Bridgers when she sang with The National during a 
festival in Wisconsin in 2018. “It was on a circular 
stage with a huge wooden spaceship thing teetering 
above us,” he recalls. “It was one of the scariest shows 
we've ever done and up walks Phoebe cool as ice and 
murders ‘Sorrow’. I had barely heard her music at that 


point, soI went back and listened to 'Scott Street' and 
was like, ‘Ah, OK, holy shit." 
Bridgers’ Boygenius bandmate Julien Baker — » 
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Playingtoanempty 
i р open-air amphitheatre 
whose 2021 album she will be guesting on - was one of pom 


many. “I believe that one thing which makes Phoebe’s ЩА 

: у І ; Unpaused, Colorado, 
art remarkable is her ability to render emotions in September 1,2020 
astonishing, sometimes discomforting accuracy,” 


explains Baker, somewhat awestruck. 


SK Phoebe Bridgers where her steely focus and 

drive comes from, and she’s quick to credit her 

diagnosis with ADHD, which she says allows 
her to fully commit to her passion. “I’m obsessed with 
this idea of unpreferred tasks, which is the thing that 
they talk about when you have ADHD,” she explains. 
“People with ADHD are actually kind of magical, 
because the thing that you’re focusing on is the thing 
that you would do anything for — you don’t care if you 
don’t get sleep or have mania - and then other things 
are unpreferred tasks. School for me was an unpreferred 
task and doing anything other than music is pretty 
unpreferred.” Bridgers sits back from her computer 
camera for a second. “I thought I was just, like, bad at 
things and couldn't do simple addition, but when it 
comes to music, I don't really have another option." 

Italso helps Bridgers spin her various musical plates 
— from pre-pandemic touring and lining up her various 
collaborations to simultaneously starting work on 
Punisher. Sessions for her second album took place over 
18 months at LA’s Sound City, where Tom Petty’s Damn 
The Torpedoes, Fleetwood Mac’s self-titled 1975 LP and 
Nirvana’s Nevermind were all recorded. “I think we 
have a tongue-in-cheek approach to the legendary 
nature of it... All our WiFi passwords are ‘Dave Grohl’,” 
she says witha smirk. “But that being said, it's a fucking 
incredible studio. I was like, ‘Oh, this is why people 
record in real studios!’ My favourite piece of the studio 
was this echo chamber that looks like somewhere 
where you would, like, murder your friends...” 

Bridgers and her band rolled in and out of Sound 
City whenever inspiration struck. “I think ifwe had 
been charged whata studio actually costs it would 
have been like an insanely expensive record,” she 
jokes. Another bonus of working at sucha prestigious 
place was the access Bridgers had to passing artists, 
leading to cameos from Jim Keltner, who joined a 
guestlist that also included Yeah Yeah Yeahs’ Nick 
Zinner, Warpaint’s Jenny Lee Lindberg, Blake Mills 
and Bridgers’ regular collaborator Conor Oberst. 

Like Stranger In The Alps before it, Punisher’s songs 
are almost unnervingly beautiful, but plug in directly 
to the darker moments in Bridgers' life, featuring 
stories of isolation, dissociation and depression. Was 
being in the studio and having to re-enter the mindset 





Acouple of weeks ago, Bridgers had a tantalising taste 
of her pre-lockdown life, playing to an empty Red 
Rocks, the outdoor amphitheatre in Colorado. “That 
was the closest thing to fun ’ve experienced ina 
while,” she admits. It was decided that a 30-hour round 
trip on a tourbus would be safer than flying, so Bridgers 
and her band packed the cheap skeleton jumpsuits that 
have become synonymous with Punisher (she wears 
the makeshift Halloween costume on the album cover 
because “I feel so conscious of being ‘lovely’ or having 
a glam shot on my art”) and hit the road. “Having no 


she was in when she wrote those lyrics hard work audience wasn't depressing in the way that I thought it 
emotionally? "Tlove it," exclaims Bridgers. *Maybe it's was going to be, it just felt kind of surreal," says 
sociopathic, but I like singing really fucked-up lines Bridgers. “Mainly it just felt so good to play music.” 
and looking at the way that people will react, because Bridgers also recently took the decision to launch her 
I’m separate from it enough. When we were recording own record label, Saddest Factory, in association with 
‘Graceland Too’, I think several people cried, which Dead Oceans. She has spent much of lockdown writing 
was the biggest ego boost of all time. It takes me forever new music too, but is unsure if and when any of it will 
to write a song, so by the time I’m recording it, I knowit be released. “I can’t really see myself putting 

so well that it doesn't really even affect me any more.” something out before I go on tour for Punisher, which 


is kind ofa nice place to be. I'm just writing kind of 
HOEBE Bridgers might easily be able to distance DHOEBEBRIDGERS aimlessly,” she admits. When it comes to solo album 
herself from her lyrics, but she’s had a harder three, she’s still a way off working it out. “I don’t know 


time struggling through 2020, which she agrees which direction to go in. I like the mellow aspects of 
has been both the best and worst year of her life so far; best because Punisher and I like the heavy aspects of Punisher,” she sighs. “I like 
of Punisher’s success, and worst because, well, we don’t need to go this record so much, I just kind of want to keep making it!” It’s fair to 
into that again... “Totally,” she nods. “It’s just a shitty time to be alive. say that if she did, there probably wouldn’t be too many complaints. ® 
I would have loved to be travelling and be feeling [my music] with 
rooms full of people. Maybe it'll all be worth it when I go on tour. " Punisher is available now from Dead Oceans 
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"You ve gotto write 
whatevertruth 
you're feeling": 
MargoPrice, 
December 2019 
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ARGO PRICE is calling New Year" with Willie Nelson? 

on the landline from her Rob Cormack, Barnsley 

parents' homein rural Itwasthe most surreal, amazing 

Illinois, down the same experience ever. I just kept pinching 

“unpaved road” she myself the whole time. He has a studio on 
sang about on her 2016 breakout album, his golf course in Spicewood, Texas. When 
Midwest Farmer’s Daughter. “There’s we wentin, Trigger, his guitar, was all set 
really nothing but cornfields up and there were a couple of joints sitting 
everywhere," she says, Interview by SAM RICHARDS there waiting to be smoked. They told 


me that Willie only ever does one or two 

takes, but he did it probably four times and 
After Pay Gap' and"AllAmerican | itwassohard to pick which one we were 
Made", why did you choose to shy going to keep because they all had such a 
away frompolitical songs on your different brilliance to them. When we got 


describing the scene. *The 
wind sounds like a freight 
train coming through. It 
can be desolate and lonely 
- not many people, no cell 





















service, it's like going back latest album? done he came out and shook my hand and 

in time. But there's always Karen Sachs, via email Jeremy's hand and said, *Thatis a well- 

songs up here..." Ithinkit's as political as you wantit to written song." Jeremy said, ^Well, we were 
Having the mental space x be. “I’d Die For You” is more socially stealing from you, Willie!” And he goes, 

to write, understandably, a? conscious than songs on many peoples | “Yep, but I didn’t write that song – уои 

is central to Price's well- ре en albums who are saying, ‘Oh, I wrote wrote that song, and it’s a good one.’ And 

being. Yet for the first | apolitical song.’ I think there's a lot that means more to me than any award or 

months ofthe pandemic, of pandering going on right now — accolade I could ever get. 

she was “drowning in because politics is so in our face all the 

housework and domestic time, people want to capitalise off it. I lloved your drumsolo on the Jimmy 

life" after both her DECUS | was writing political songs back in 2016, Kimmelshow.Do you sometimes wish 

husband (co-writer Jeremy | |. 2017, when it was not in style and it was youcouldjustbe a drummer and not 

Ivey) and infant daughter very scary to beacountry artist whohad | worry about all the other stuff? 

Ramona fell sick. But 


something to say. But, you know, good Dan Krpenska, uia email 


since the delayed release songs or good albums are just Hell, yes I do! I’d love to bein a band where 
of her third album That’s there. Blood On The Tracks, was I was just the drummer — and J also love 
How Rumors Get Started it political? No, it was about love to sing and play drums, like Levon Helm. 
in July, Price and Ivey have and relationships. Does it hold I played drums and sang harmonies in 
managed to take acouple of trips up today? Yes. You’ve got to look Lilly Hiatt’s band years ago and it was 
together where they’ve “tapped further ahead and you've also somuch fun. There's something so 
backinto the muse. We've written got to write whatever truth you're primal about playing the drums, it's 

lots of songs now,” she says. feeling at that moment. such a good way to exorcise your 


demons. [Years ago] I had a settlement 
What wasitlike spending "the | froma car accident and I was supposed 
day before the day before the | touse the money to go get some therapy 
and massages, but I really wanted to 
impress Jeremy so instead I bought him 
a drumkit. It had a 32-inch bass drum, 
four toms — it was the same kind of kit 
that Dave Grohl used to play in Nirvana, 
it was massive. One day! got back there 
and it was like a door had opened up and 


The only thing missing is the 
opportunity to play them live. 
Price and her band did manage 
to arrange a pair of livestreamed 
gigs at Brooklyn Bowl Nashville 
inSeptember, where they 
were joined for two songs by the 
“livewire” Lucinda Williams. Even though 
there were only about 20 people inside the 
venue itself, Price says that they lapped 
up the attention. “We’re so starved for : all ofa sudden I could just play drums. I 
applause! I kept joking that I’ve been ба. | | = thinkIoweitto my dance background - 
training to play to small crowds my whole FTT жаға т Ыы i A T Iused to do tap and ballet - so that's what 
life. Itjust reminded me of the old days | |;McConaughey and РУ -ҙ uu allowed my hands and feet to be able to 


when nobody came to my shows!" Ene БЫН v / NES do different things. » 


October 9 2016 
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"ur. i 
Priceandco-writer ^", & J^ ,- 
husband Jeremy Ivey ; 
at Americanafestin 
Nashville, September 
15,2019 


Whathappened to the record you 
were producing for Jessi Colter? 
Thomas Dale, Frome 

It’s going to come out; it’s just taken a while 
because of Covid and everything. But her 
son Shooter [Jennings] has mixed it and 
now were just figuring out who's going to 
put it out. They're some ofthe best songs 
she’s written in her whole life and we had 
an absolute blastin the studio; she’s gota 
great spirit and a contagious laugh. I think 
she put her career on the backburner, as 
women do, to take care of her children 
and to support Waylon. She gave up a lot, 
so lm really glad she’s made this album, 
because I think it resolidifies her as the 
original outlaw lady. 


When youlive with another musician, 
how do youdecide what music you 
listen to at home? 

Michael Erfort, Cape Town 

Actually, the thing that brought Jeremy 
and I together was the fact that we have 
the same tastes. I don’t even know how 
two people could bein a relationship and 
have different music tastes. As far as new 
music goes, we like Tame Impala, the new 
Fiona Apple record, Run The Jewels... I 
really liked rap growing up because it was 
rebellious and my parents didn't want me 
to listen toit. I could probably rap every 
word on the Dre 2001 album! 


Do youthink beinglocatedin Nashville 
hasbeenahelpor ahindrance? 
GrahamEnnis, Leytonstone 

Pd say it’s been both. I knew that by 
moving to Nashville — as opposed to LA 

or New York - I was going to have the 

best band. I don’t know of any other city 
that has the same level of musicianship 
and songwriting craft, that’s what the 
focus is here. But of course the genre of 
country music has been hijacked bya 
bunch of morons that don’t care about real 
songwriting. You don’t have todo much 
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[to get blacklisted by the 
Nashville establishment], you 
just have to be original and 
speak out against the NRA 
or speak up for women's 
rights. Iwasone ofthe first 
country artists to openly 
say I'm not going to vote for 
Trump - there were a lot of 
people trying to ride both 
sides of the line for years. 
Now that Sturgill [Simpson] 
and I have become 

popular, it's become hip to 
beanoutsider. But at the 
beginning it was not hip, it 
was not easy and it scared 
alot of people. I’ve been 
saying for years that country 
music needs to be more 
inclusive, it needs to catch 
up with the times. We're 
just seeing this year the first 
female black performer ever 
allowed to even perform 
atthe ACMs and that was 
Mickey Guyton. It took you 
until 2020 to have a black 
woman perform on your 
stage, after everything that 
country music owes to the 
blues and to black artists in 
general? It’s gotalong way 
to go to catch up. So I know 
Pll never gain the support 
ofa lot of the gatekeepers 
that are in there right now, 


Withoyster 
fancier John 
Ргіпеіп2019 


Mickey 
Guytonatthe 
ACM Awards, 
September 
16,2020 


Aa hee 


ADVISORY 





but I’ve somehow founda 
way to exist and thrive here. 


Whatis your best 
memory of JohnPrine? 
Adeline Cooper, 
Liverpool 
Probably an evening when 
Jeremy and I went to a 
party at his house. John 
loves oysters, so I went to 
à placein Nashville that 
gets oysters flown in and we 
took them to his house and 
shucked them. Jeremy and 
I were the last people there. 
We didn’t want to overstay 
our welcome, but John said, 
“No, stay!” and was making 
us Handsome Johnnys and 
Swapping stories for hours. We 
had to take a flight at 7am the 
next day and we definitely woke 
up still drunk, butit was worth 
the hangover just to hear him 
talk about songwriting and all 
his old friends. It was one of the 
best nights we’ve ever had. 


Whichsong from[Emmylou 
Harris, DollyPartonandLinda 
Ronstadt project] Trio would 
youconsider coveringnext? 
Chad the painter, via email 
I’ve done “Wildflowers”, I’ve done “The 
Pain Of Loving You”, there’s endless songs 
that I could do from those records. But 

Pd like to write some all-new songs for 
three-part harmony. I really enjoy singing 


with Nicki Bluhm and Ashley Wilcoxson. 


Га love to have Gillian Welch sing with me 
— we text each other quite often and we’ve 
talked about doing a project. I love singing 


| with Adia Victoria and Brittany Howard... 


and Cary Ann Hearst from Shovels & 
Rope has one of the most brilliant voices. 
There’s a lot of possibilities. 


How delightedare you that we 
named our daughter after you? 
Graeme Coutts, uia Facebook 
Oh my goodness! I can see someone 
naming their petafter me, but a child... 

That's such an honour, it's so sweet. I 
always disliked my name growing up 
because it was different; Ijust wanted to 
have anormal name like Ashley or Jackie 
or something. But I’m glad I could make 
this name cool, and now T11 
be less lonely because 

Margo’s having a bit of 

acomeback - you've 

got Margot Robbie 

as well. Margo from 

The Good Life? I've 

never heard ofthat 

but I'll have to check 
it out! ®© 
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Y country is in an intense period ofinstability”, Afel 
о о Bocoum laments via a Zoom call from the Malian 

capital of Bamako. “We are trapped by the virus but 

long before that we've been dealing with terrorists 


and bandits and coups and rebellions." Bamako is 
notthe singer and guitarist's home - which lies 350 miles north in Niafunke, 
adusty desert town on the River Niger - but he was forced to flee several 
years ago by the jihadists who took over northern Mali and banned music, 
destroying all the instruments they could find. “Now the pandemic has shut 
everything down and it has become impossible to play live music,” he says. 
“The city is not my space. I’m only here with my family for my peace of mind 
and I long for peace so we can go back home. We’ve lost a lot of time.” 
Hopefully, Bocoum will also be taking to the road in 2021, touring the 
festivals with his compelling desert blues on the back of his recent release 
Lindé, which has shot its way into Uncut's Albums Of The Year. 

Lindé is only Bocoum’s fourth solo album in a long career that began half a 
century playing with his mentor, the late, great Ali Farka Touré. Here he talks 
usthrough four of his own albums and some of his notable collaborations. 
“My songs are about peace, social cohesion and identity,” he says. “In Mali 
all those are established through our music.” NIGEL WILLIAMSON 


ALKIBAR 


WORLDCIRCUIT, 1999 


World Circuit’s 
Nick Gold came 
79 outto Mali with 
О a mobile studio 
ЛЕ torecord an 

ue album with Ali 
MEN and we did my 
album at the same time. The energy 
and effort was enormous, butasa 
musician you are inspired when you 
work in your natural environment 
rather than going to Europe to 
record. They set up the studio in an 
old building which used to be an 
agricultural school in our village of 
Niafunke on the banks of the River 
Niger. The noises of village life were 
going on all around us, which was 
hard. I played on Ali's record and 
then he played guitar on mine. We 
recorded at night because Ali lived 
in a voodoo world and the spirits 
are strongest at night. The giant 
loudspeaker on the cover I took 
everywhere for years, going round 
performing in villages. I was very 
proud of it! The title of the album is 
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also the name of my group and it 
means ‘messengers’. The messages 
in the songs are important because a 
lot of our people can’t read and write, 
soin Mali musicis our newspaper. 


NIAFUNKE 


WORLDCIRCUIT, 1999 


29 Ali was the hub 

23 of life, likea 

: (>. giant baobab 
jee, tree that 
| everyone 
ES gathered under. 
E We were all 

under his spell. I listened to his 
music as a child when he walked 
around the village playing his guitar 
at night. When I was about 12, he put 
mein charge of making the tea when 
he played concerts, which was my 
way of getting close to him. One day 
at a concert ata camp in the bush, 
the lead vocalist didn’t turn up. I 
knew the songs because I had heard 
them so many times, so I stepped in 
and sang. That’s how everything 
started. He was the first one to 
popularise our music, to adapt 
traditional tunes and play them on 





. aguitar. He was my maternal uncle 


WithDamon 
Albarnatthe 
Barbican, London, 
March26, 2002 


| buthe was also my spiritual and 


musical father. He was a man who 
could do anything. He fished and 
hunted and built his own house and 
was the mayor of our town. He was 

a great humanist who had so many 
other qualities besides his music. I 
was privileged to learn from him. It’s 
flattering when people compare me 
to him, but it’s a heavy legacy, too. 


MALI MUSIC 


HONEST JON'S, 2002 


When Damon 
8 firstcameto 
m z 3 Mali he was still 
ROF » learning about 
our music. I'd 
| never heard of 
him, butIsaw 
ШИК, how herespects and 
interacts with musicians from other 
cultures. As we say in Mali, he wants 
to taste every type of honey, which 
isa great ambition. I heard from 
Toumani Diabaté that he wanted to 
get different Malian musicians 
together for an album and met him 










at rehearsals. I did aconcertin 
Bamako with him and then he 
brought me to London to play the 
Mali Music concert at the Barbican. 
It was complicated to bring our 
musics together in the studio 
because the structures are so 
different, but the English musicians 
made a big effort and it went well. 
Playing on that album was the 
biggest publicity boost of my life. At 
last learned some money, but more 
than that people started talking 
about me. I’ve received so many 
invitations because of Damon and 
that album. As a human being, he's 
sosincere in his dealings with 
everyone. Hats off to him. 


NIGER 


CONTRE-JOUR, 2006 


After making 
Alkibar, I 

had a job 
working for the 
- government, I 
» wasplayingin 
ia Ali'sbandand 


Bocoumin 
2017:" Music 
ismagical" 


had my own band. I was juggling all 
these things and felt other things 
were more imperative than my own 
career. I felt like I was drowning, but 
then by chance! met the people from 
Contre-Jour, which is a Belgian 
label. Inamed the record after our 
great and beautiful river Niger 
because without it we would not 
exist. It comes to us from God, but 
we haven’t looked after it. The river 
has silted up and future generations 
will not forgive us for neglecting our 
environment. I feel passionate about 
that and wanted to sing about it. 
Ialso wanted to highlight our 
traditionalinstruments, the njarka, 
which is a single-stringed violin, 
and the njurkel, a two-stringed 
guitar, soIdecided to enrich the 
album with those sounds. As a boy 
Iwasashepherd and played the 
njurkel looking after the animals. 
Itwas my companion. Those 
instruments are part of me. Their 
sound vibrates in my deepest core. 


AFELBOCOUM 
TABITALPULAAKU 


CONTRE JOUR, 2009 





Al, 


We have a rich 
_ mix of different 
cultures and 
- languages in 
i8 MaliandIsing 
> in Fulani, 

Ў Soe Songhai, 
Bambara, Tamasheg and French. 
‘Tabital’ means ‘the enforcement’ 
and ‘Pulaakw’ refers to the culture 
of the Fulani. They are nomadic 
herdsmen from the desert and I 
wanted to sing about their courage 
and their fortitude. They live in the 
bush for months, taking the animals 
to pasture, and it’s a hard life buta 
noble one. I’m also singing for the 
animals themselves. There’s another 
song about the need to preserve and 
pass on the traditions we inherited 
from our ancestors. Music is magical, 
so when you sing you need to puta 
good message in the song. You don't 
want people just to be dancing to itin 
a void. The people in our villages 
andin the bush are illiterate, so I put 
outinformation in the songs for 
them about peace and development. 
That’s the nourishment for the 
future. In Europe, there are written 
records, butin Africa things are 
passed on orally. We have to move 
with the times, but we must also 
preserve our cultural heritage." 


AFELBOCOUM 
LINDE 


WORLDCIRCUIT, 2020 


































































































Iwasinexile, my band 
had dispersed, I 
hadn’t made any 
music for a long time 
and I was on the point 
of giving up. Then 
Paul Chandler, an 
American producer 
who runs an NGO called 
Instruments For Africa and 

lives in Bamako, asked me, “Afel, 
do you have material for an 
album?” I said, “Of course!” He 
offered to pay for the project and 
helped find some new musicians 
and we started recording. It was 
good to work with Damon Albarn 
and Nick Gold as executive 
producers. Damon was in Bamako 
and when I told him I was recording 
an album he said we could use his 
studio in London to mix it. I knew 
Tony Allen through Damon and 
that’s how he came to play on the LP 
as wellas Joan As Policewoman and 
the trombone player Vin Gordon. 
You grow as amusician through 
such collaborations. It’s ajoy 





CU 
CLASSIC 





because these people are the 
best at what they do and your 
creativity is challenged. A lot of 
the songs on the album, like “Yer 
Gando”, “Dakamana” and “Sambu 
Kamba”, are about Mali's problems 
and say that our salvation can only 
come from unity. Just after we had 
finished the record, Hama Sankare, 
who was my cousin and played 
percussion on all of my albums, was 
killed in a jihadistattack. It was a 
horrible reminder ofthe problems 
we face every day. I miss him and my 
music misses him and I'm scared of 
losing hope. We hope God will hear 
us and one day peace will return. ® 


Lindé is available now on 
World Circuit 
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GRANDADDY 

TheSophtware 
Slump 20th Anniversary 
Collection DANGERBIRD 
fw Two decades on, the 

Е ‘American OK 

| Computer’ (or one of 
BS them, anyway) gota 
255 deluxe vinyl box, 
mm two LPs of rarities and 
B-sides and a full 2020 re-recording 
of the album on piano. The latter, 
rush-recorded during lockdown in 
Jason Lytle’s LA apartment, wasa 
surprise highlight, actually shining 
new light on the 11 songs that made 
up the original record. 





BRIANENO 
FilmMusic 1976 - 
2020 une 


| While Eno busied 
اڪ‎ himself with a 
L collaborative project 

а. alongside brother 

я k Roger (Mixing 
Colours, Luminous), the reissue of 
his back catalogue continued apace. 
The Jah Wobble (Spinner) and John 
Cale (Wrong Way Up) LPs arrived in 
August along with a Record Store 
Day release for his Rams OST. This 
survey of his film scores highlighted 
therange and depth of his cinematic 
endeavours: richly textured and 
immersive, these were more than 
just movie cues but recognisable 
compositions in their own right. 


BESSIE JONES 
GetinUnion 
ALANLOMAX ARCHIVE 
eer South Georgia-born 
MON Jones was a veritable 
expertin African- 
American song, 
SR ' learning slavery-era 
songs from her grandfather and 
picking up others throughout her 
life. This digital-only release from 
the Alan Lomax Archive, expanding 
ona previous 2CD set, compiled 60 
songs sherecorded solo and with 
the Georgia Sea Island Singers 
between 1959 and '66. An incredible 
and important collection. 


ROBERT WYATT 
His GreatestMisses 
DOMINO 
Suchis the compact 
È Із Te n] of his 
4 catalogue, all Wyatt's 
w T albums are pretty 


= much essential 
purchases -ifa ‘best of’ is required, 










Go-Betweens: 
further gems 
fromMcLennan, 
Forster andco 


though, one can barely improve 

on this, reissued on vinyl this year 
after a CD release in 2004. The hits 
were present — “I’m A Believer” 
and “Shipbuilding” — but some 

of his fine lesser-known work 

was showcased too, from “Arauco” 
to “Worship”. 


KEVINROWLAND 
My Beauty CHERRY RED 
с Roundly criticised on 
a its release 21 years 
ago, Rowland's 
second solo album 





was seemingly just 
ahead ofits time, as this remastered 
version proved. His glorious version 
of Springsteen’s “Thunder Road” 
was reinstated, while takes on The 
Four Seasons’ “Rag Doll” and 
George Benson’s “The Greatest Love 
Of All” were alternately grooving 
and uncompromising. 


THE GO-BETWEENS 
GStandsFor 
Go-Betweens Vol2 
1985-1989 pomino 
‘Something ofa 
motherlode, the 
second Go-Betweens 
? box included their 
1 bona fide classics 
Liberty Belle And The Black 
Diamond Express and 16 Lovers 
Lane, alongside a host of bonus 
material, including demos for their 
abandoned seventh album. Some of 
those songs turned up on Robert 
Forster's Danger In The Past, also 
reissued in fineform this year. 





GLOBAL 
COMMUNICATION 
Transmissions EvoruriON 














9” we, boxset collected 
Middleton, from their 

to their own 76:14 the following 

packaged, the attention to detail 


= Thissumptuous 7LP 
work done by Mark 
Pritchard and Tom 
Eno-like 1993 reimagining of 
Chapterhouse’s Blood Music album 
year, anda load of bonus tracks. 
Enigmatically and beautifully 
mirrored the transportative, finely 
wrought electronics within. 


SOLOMON BURKE 

TheKingOfRock'N’ 
Soul: The Atlantic 
Recordings (1962-1968) 


SOULMUSIC 


Across three packed 
CDs, this set 
captured the peak of 
! the 'bishop of soul"s 
career, from his early 
hit "Cry Tc To Me" to his work with the 
likes of Chips Moman, Dan Penn 
and Spooner Oldham. “Maggie’s 
Farm” and “By The Time I Get To 


Solomon 
Burke, 





circa 1962 





Phoenix” are just two highlights of 
this collection, which also featured 
alternate takes and new liner notes. 


JOHN COLTRANE 

GiantSteps 60th 
Anniversary 
RHINO 
IS Omm 05 A year after making 
history on Miles' 
Kind Of Blue, 
Coltrane did it again 
with his fifth album 
as E leader. The original seven 
pieces, from the rapid-fire title track 
to the lovestruck “Naima”, were 
here joined by copious outtakes and 
new sleevenotes, all shedding light 
on the birth of this masterpiece. 


NINA SIMONE 

Fodder OnMy 
Wings VERVE 
After an unfulfilling 
experience making 
1978’s Baltimore, 
Simone grasped the 
. reins on the follow- 
up, Odi in Paris and released 
four years later. It remained largely 
obscure, though, which made this 
reissue, with a rejigged tracklisting 
and new artwork, a welcome 
addition to her legacy. Switching 
from English to French, Simone sang 
of grief and loss, and, most curiously, 
her dislike of the Swiss. 


JONHASSELL 

VernalEquinoxnpeya 
Jon Hassell Hassell had served a 
long apprenticeship 
T by the time he 
released his debut 

album, performing 

with Terry Riley, La Monte Young 
and Marian Zazeela, which 
probably accounted for the record's 

















THE UNCUT REVIEW OF 2020 IN ASSOCIATION WITH. f) UÓorman Recoras 


94 - UNCUT - JANUARY 2021 





confidence and dexterity. Reissued 
43 years on, its mix of jazz, ambient 
and world music remains 
completely unclassifiable, Hassell's 
electronically treated trumpet 
conjuring up a singular soundworld. 


ARETHAFRANKLIN 
Aretha RHINO 


E Toughas itis to 
ӘТЕШ sum upa career like 
2995 Franklin'sin just 
| FF one release, Aretha 
Ш eet gave ita good gowith 
a 2LP set anda 4CD boxset. The new 
artwork burnished the music within, 
most of it understandably taken from 
her Atlantic days, but there were 
choice alternate takes, work tapes 


and demos tucked away here too. 


ee 








PJHARVEY 
ToBring YouMyLove 


UMC/ISLAND 


The vinyl reissue of 
all Harvey’s albums 
plus attendant 

„| demos inevitably set 
E the bar high early on 
m Dry and Rid Of Her. But third 
album To Bring You My Love marked 
her first big stylistic shift and gave 
heramainstream breakthrough 
with “Down By The Water”. The 
accompanying demos brought 
greater intimacy and intensity to 
the songs’ religious imagery and 
vamped-up delta bluesology. 


ONENESS OF JUJU 
AfricanRhythms 
1970-1982 strut 


| This invigorating 
anthology shonea 

'' lighton one ofthe 
funkiest catalogues 
of the entire 1970s. It 
followed Plunky Branch’s collective 
through its various incarnations, 
from the righteous spiritual jazz of 
Juju via the earthy Afro-funk of 
Oneness Of Juju to the cosmic boogie 
of Juju & The Space Rangers, its 
powerful messages of black pride 
and spiritual unity always front and 
centre. Also worth seeking out are 
the albums Space Jungle Luv and 
Live At The East, reissued separately. 


PYLON 

ei Li Box NEWWEST 
Everything the 

| curious listener 

might need for their 

journey into the 

work of this most 








— 
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underrated of post-punk groups was 
here: their two remastered albums, 
a rarities collection, rehearsal tape 
and a huge book. It uncovered a 
group who were at once pioneering, 
good-humoured and brilliant 
performers, and crucially, one that 
sound just as exciting today. 


JONIMITCHELL 

Archives Vol 1: 
TheEarly Years 
(1963-1967) nuno 
ЕЕ | While Mitchell’s 
recovery continued 
apace, she also dug 
B back into her past — 
with last year's 
reprint ofa 1971 private press book 
Morning Glory On The Vine and also 
her Archives project, the firstin a 
series of deep dives into her storied 
career. This inaugural 5CD set 
brought together unreleased 
demos, radio sessions and live 
recordings to shinea light on 
Mitchell’s remarkable folknik 
years. Essential listening. 


BLACK SABBATH 
Paranoid UNIVERSAL 
Sabbath's 1970 saw 
them split one setlist 
over two albums of 
hard, swinging blues 
rock. While their 
debut revealed their capacity for 
horror, Paranoid showed that 
Sabbath could shock: quiet bits 
(“Planet Caravan”), political 
comment (“War Pigs”), and most 
notably a hit single (the title track). 
This deluxe vinyl retained all that 
over five LPs, adding a quad mix 
and live shows from Montreux and 
Brussels. The brilliant *Fairies Wear 
Boots" isin here four times, but fans 
will wonder ifthey couldn't perhaps 
have fitted in a couple more. 








THEREPLACEMENTS 
Pleased ToMeetMe 
(Deluxe Edition) 


RHINO 


Iftheoriginal album 
= „Captured a snapshot 
of the band teetering 
on the fence between 
mainstream rock 
NET and the snotty punk 
underground, this deluxe reissue 
attempted to tell the whole story of 
the'Mats' most divisive era: there 
wasaremastered original album, 

a disc of rough demos and one of 
alternate mixes and session curios. 





TheStonesat 
DynamicSounds, 
Jamaica, 1972 


BOBBIE GENTRY 
TheDeltaSweete 
ExpandedEditionumc 


д (аен гу 


Though Gentry 
herself has been 

d silent for decades, 

% the music she made 
onthe cusp ofthe 
70s has only improved with the 
passing years. This deluxe reissue of 
her 1968 tour de force added unheard 
versions, demos and suchlike, while 
theoriginal tracks remained equally 
swampy and sophisticated, with 
Gentry examining her Southern 
heritage through originals such as 
“Okolona River Bottom Band” 
alongside well-chosen covers. 


TOMPETTY 
Wildflowers & All 
I Rest wanNERRECORDS 
| Released to mark 
what would have 





2 birthday, this 
TS expanded set of his 
1994 solo album illustrated the care 
currently being shown to Petty’s 
catalogue. The entry-level version 
was the 25-track double album Petty 
originally intended, scaling up to a 
5CD Super-Deluxe edition with 
studio outtakes, home demos, 
alternative cuts and live recordings, 
some previously unreleased. What 
the 25-track version chiefly revealed, 
however, was a master songwriter at 
thetop of his game. 





BEVERLY GLENN- 
COPELAND 
Transmissions: TheMusic 
OfBeverly Glenn- 
Copeland transcressive 
ж Interest in Beverly 
Glenn-Copeland has 
been building since 
C the rediscovery of his 
stunning 1986 synth- 
folk cassette Keyboard Fantasies by 
the likes of Four Tet a few years ago. 
But this anthology, spanning 50 
years of releases, revealed the 
unique artist’s full range: from his 
early, Joni-esque singer-songwriter 
material to the rousing gospel-house 
of more recent work, all unified by 
those instantly affecting vocals. 


THEROLLING STONES 
Goats Head Soup 


UNIVERSAL 





This 1973 album was 
the moment the 
j Stones' sound of the 
7 late 1970s and '8o0s 
= was born —anexotic 
fusion of rock, funk and top-dollar 
tunes. The appearance of “Scarlet” 
-cut with Jimmy Page on guitar - 
among the outtakes and rarities 
posed an existential question — 
whatifthe Stones decided to groove 
more like Zeppelin? Meanwhile, the 
addition ofthe Brussels Affair 
bootleg offered the most compelling 
account out there ofthe Stones at 
their Mick Taylor-era live peak. 3 





KOHHASEBE/SHINKO MUSIC 
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JEFFKATZ 


GILLIAN WELCH 

Boots 2: TheLostSongs 
ACONY 
uh u Consisting of 
] 48 previously 
unreleased tracks 
recorded at home by 
e Welch and David 
Rawlings in the early 2000s, Boots 
No2 -released in three digital parts, 
and also now as a physical boxset — 
was truly a treasure trove. As if the 
likes of “Picasso” and “Valley Of 
Tears” weren’t enough, the box 
included a hefty book with lyrics 
and chords for each song. 


NEW ORDER 
Power Corruption & 
Lies (Definitive Edition) 
WARNERMUSIC 
Inspired by their 
adventures in New 
York clubland, New 
Order's second 
album was their first 
classic, finally escaping the shadow 
of Joy Division to emerge, blinking, 
into aluminous electropop future. 
Beyond the remaster, this pink- 
boxed ‘definitive edition’ also gave 
you unheard embryonic versions of 
“Blue Monday” and “Thieves Like 
Us”, stacks of rare live footage, some 
quasi-erotic photos of '80s synths 
and Tony Wilson in the bath. 


LOUREED 
New YorkDeluxe Edition 





SIRE/ nim 


| “Faulkner had the 

= South, Joyce had 
2x Dublin, I've got New 
M 8 York," said Lou Reed 
Se to this reissue's 
sleevenote-writer David Fricke. On 
his classic 1989 album, Reed's 
poetic excavations of NYC's 
underbelly acquired a political bite 
that proved eerily relevantin 2020 
(*They ordained the trumps/And 
then he got themumps"). A disc of 
work-in-progress versions showed 
Reed locking in with new guitarist 
Mike Rathke, while a slew of live 
tracks found them stretching out. 


IGGY POP 

The Bowie Years ume 
Focusing on Pop’s 
fecund’7os run, 

the subtitle here 
underscores the 
importance on these 
I Condo: ofIggy's erstwhile 
housemate. The Idiot and Lust For 














Life are given handsome polish - 
arguably, they've never sounded 
this good. While the inclusion of 
four discs (out of seven) of live 
material might feel like padding, 
they give a vivid snapshot of Iggy 
live in’77. A rarities disc showcased 
alternative edits, although any 
home recordings Iggy and Bowie 
made probably remain safely under 
lock and key in the latter’s archive. 


TREES 
Treesrire 
Cultivating the land 
that Fairport’s Liege 
e & Lief hacked clear, 
E these short-lived 
British folk-rockers 
left behind two 1970 albums that 
have proved quietly influential. 
This lovely 4LP 50th-anniversary 
boxset told their unlikely story, and 
demonstrated why the music they 
made, from the eerie “The Garden Of 
Jane Delawney” to the visionary 
“Murdoch”, remains spectacular. 


RICHARD & LINDA 

THOMPSON 
HardLuck Stories 
1972-1982 UMC 





The six albums the 
Thompsons created 
during their decade 
of marriage were 
included here, in all 
their А and miserable glory, 
but the main draws on this 8CD 
boxset were the buried treasures. 
From embryonic material, including 
unheard songs, to the previously 
unreleased spiritual and jazzy 
workouts from their 1977 tour, the 
duo’s magical work had never before 
been catalogued like this. 


NEIL YOUNG 
engon REPRISE 

ШШЕН \\/{Т\ {һе pandemic 

2 putting a proposed 
Crazy Horse tour on 
hold, Young spent 
EMEN the year moving 
between livestreamed Fireside 
Sessions, an EP of protest songs and 
aslew of projects including Archives 
Volume 2. Homegrown, which 
arrived in June, was peak Archives: 
anunreleased album hailing from 
his golden 7os run. It didn't 
disappoint: this was folkie Neil on 
the way to the ditch, sharing the 
introspective qualities of On The 
Beach with the vérité nakedness of 
Tonight's The Night. 

















Morepiecesofthe 
Prince puzzzle fall 
intoplace witha 
Super Deluxe Sign... 


a A 


| E tai E: 


REISSUE OFTHE YEAR 


PRINCE 


Sign O’ The Times: Super Deluxe Edition 


WARNERS 


| E CCORDING to the first of the 
Әт ^ d | "n newly unearthed ‘vault’ 
Р” “қ. à J P q | tracks, chronologically 
۱ a 7: ordered on this abundant 
کی ۰ ع‎ % Ж | 8CD Super Deluxe Edition, 


| Princestarted work on Sign O' The Times 
| backin 1979. Theearly demo of *I Could 
| Never Take The Place Of Your Man” 
"чи. | already sounds like a wiry new wave 
"e | smash, although when it finally emerged 
ES years m at the end of Sign’s dazzling third side, it had been 
lavishly kitted out with an air-punching synth hook, a wailing guitar solo 
and a moody jazz-funk coda. On paper, it sounds fatally overcooked – but 
Sign O’ The Times is one of those rare occasions when more really is more. 

Prince scholars have long tried to impose an overarching narrative on 
his 1987 career peak, but given that it consolidated songs originally 
intended for at least three other projects, perhaps there really was nothing 
holding it together besides Prince’s unshakeable belief that everything he 
touched at this point would turn to gold. Lascivious machine-funk 
rubbing up against smouldering gospel-raga, bombastic synthpop, 
exquisite soul balladry and psychedelic schoolyard nostalgia? Why not? 
Titling the album after the jaw-droppingly stark “Sign O’ The Times” gave 
purpose to this fantastical voyage, and its aura of social awareness and 
black pride, however post-factum, resonated strongly in 2020. 

The Super Deluxe Edition’s ladling on of 45 previously unreleased 
tracks is entirely in keeping with this maximalist celebration. Obviously 
they're not all classics, but this being Prince, all are intriguing pieces of 
the puzzle. And some are downright stunning: the breezy, faintly 
oriental groove of *It Be's Like That Sometimes"; the florid candy-pop 
of “Cosmic Day”; the lush free-jazz intro to “Power Fantastic (Live In 
Studio)”, complete with Prince instructing his band to “just trip”. You’re 
unlikely to be able to consume them all in one sitting without feeling a bit 
sick, but think ofitas less ofa banquet and more like an opulent buffet. 

Where will those diligent Prince Estate archivists start digging next? 
The “I Could Never Take The Place Of Your Man” demo suggests there’s 
plenty more gold to be mined from the Dirty Mind era; or maybe they'll 
attempt to force a critical re-evaluation of an underrated later album, like 
31210r The Gold Experience? Whatever they come up with, this boxset is 
unlikely to be matched for extravagance - a fitting tribute to Prince's 
genius at his most effusive. 
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REISSUES | LIVE| COMPILATIONS 








“TESGIVINGHIMANOPPORTUNITY 


TOSPEAK AGAIN 


Duane Tudahl, seniorresearcher for thePrince Estate Archives 








E atsit 
1, like 
inside 


the fabled Prince 
Vault? I was blown 
away when I first 
saw it. It’s humbling 
—you think, ‘What 
have I donein my 
life?’ Prince was 
recording every day for 40 years, 
and you see that. 





How well did Prince organise 
his archive when he was alive? 
He did some labelling, but there’s 
alot of tapes we’ve found that are 
unlabelled, or without a date. So it 
becomes a bit ofa puzzle at times 
to figure out. Prince focused on 
whatever the inspiration was at 
that moment; sometimes that 
required going back and finding 
an old song, like “I Could Never 
Take The Place Of Your Man” or 
“Slow Love”, but he used the front 
window as opposed to the back 
window when he was driving. 


What were your goals for 
putting together the Sign О? 
The Times: Super Deluxe 
Edition? The whole team goes into 
this with the mindset of not just 


‘What would Prince do?’ but ‘What | 


would Prince demand?’ You want 
to make sure you’re representing 
him properly in a way that honours 
him and extends his legacy. It’s 
giving him an opportunity to 
speak again. 


Did you ever consider 
reconstructing ‘Dream 
Factory’, ‘Camille’ or ‘Crystal 
Ball’, the putative albums that 
formed the basis for Sign...? 
No. My thoughts as a fan are that I 
would much rather get more music 
than the same songs in a different 
order. ‘Camille’ has seven songs 
released, so why just do the same 


Princein the ‘80s: 
| anon-stop 
| factoryofideas" 











“TE WAS GOING TO BE A TRIPLE 
ALBUM! HE WAS TRYING ‘TO 
MAKE A STATEMENT" 








songs in a different order? That 
would be a waste of real estate. 
But the door isn’t closing with this 
album. There are things we’re 
looking for and haven’t found. 


Why do you think Prince never 
finished or released those 
albums? What Prince may have 
wanted on a Monday didn’t 
necessarily mean that’s what he 
wanted on Tuesday - or even 
Monday afternoon! I mean, this 
guy was a non-stop factory of 
ideas, and because of that he's 
going to have alot ofthings that 


didn't get finished. He talked about 
amovie called ‘The Dawn’, he 
talked about Broadway plays. But 
his mood would change or his 
mind would change or the people 
around him would change. 


What was Prince trying to tell 
us by making Sign O’ The Times 
sucha long and varied album? 
Well, originally it was going to be 

a triple album! I think Prince 
wanted to show what he could do 
on his own, after the break-up of 
The Revolution. He was trying to 
make a statement. If you break up 


with somebody, you want to show 
people, ‘I’m good, I’m happy’. The 
day after he announced The 
Revolution was breaking up, he 
recorded “Housequake”, this big 
party song! It may be coincidental, 
but it also may be an insight into 
where he was emotionally. I don’t 
want to deify Prince - he was a guy 
with his faults and his love and his 
heartbreak, his pain, and I think 
that comes out through this album. 


Prince failed in his attempt to 
get Joni Mitchell to sing 
“Emotional Pump” but he did 
manage to snare Miles Davis. 
Was that validation for him? To 
have one of your idols interested in 
recording with you, that’s got to be 
a big deal. The song he wrote for 
Miles was actually called “Can I 
Play With U?" It's a double 
entendre - the song is about Prince 
talking to a girl butit's also him 
saying to Miles, canI play music 
with you? I wish they'd done more. 
From what I've been told, Miles 
wanted Prince to produce an 
album for him, but Prince backed 
out ofit. Those two working 
together could have been 
revolutionary, but both of them 
were self-confessed control freaks. 


Are you at liberty to tell us 
aboutthe next Prince archives 
project? We have several things 
coming out that I'm really excited 
about. Every project Prince did has 
a lot of stuff for it, whether it’s live 
stuff, video, film, outtakes, 
rehearsals, and our goal is to find 
as much as we can. It’s magical to 
know that people are going to be 
Shaking their ass to something 
they've never heard before. (b 


Duane Tudahl's bookPrince And 
TheParade/Sign O The TimesEra 
Studio Sessions: 1985-1986 is 
published by Rowman & Littlefield 


JEFFKATZ 
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NIKO TAVERNISE 


"Its your turn 
tochange the 
bulb! The 
Lighthouse 


The director of The 
Witch offered another 
— JI exercise in period 

zu Gothic with a 
| maritime nightmare 
in black and white 
that brought new meaning to the 
concept of self-isolation. With 
dialogue channelling Herman 
Melville and 19th-century mariners’ 
journals, it starred Willem Dafoe 
and Robert Pattinson as two men 
coming to loggerheads at a remote 
ocean outpost. 









= From debut director 
E howland, this tough, 
feral story of rural Irish 
gangland starred 
I Cosmo Jarvis - the 
lii discovery from Lady 
Macbeth — as a boxer turned 
enforcer to a crime clan, with Barry 
Keoghan as the young scion who 
keeps him on a tight leash. Scripted 
by Joe Murtagh, a steely drama of 
violence and troubled loyalties. 


| Portuguese director 
Costa provided another 
example of poetic 
severity, again with a 
non-professional cast 
from Lisbon’s Cape 
Verdean immigrant community. 
His star this time was Vitalina 
Varela herself, playing the 
autobiographical role ofa woman 
who arrives in Portugal after years 
separated from her husband, 

only to find she is just too late for 
his funeral. 











Key Part of his Small Axe 
Ft BBC miniseries about 
a. the histories of Britain's 
black community, 

ЕЁ along with Mangrove 

* and Red, White And 
Blue, this was a kinetic evocation of 
a 1970s West London blues party, as 
bodies melt together, dub heats the 
nightand the dancefloor rides on 
the euphoric high notes of Janet 
Kay’s “Silly Games”. 






Screenwriter, actor, 
director and playwright 
Blank put herself on the 
map this year with this 
slyly autobiographical 
comedy abouta 
middle-aged African-American 
woman named Radha who 
reinvents herselfin line with other 
people’s expectations, and emerges 
witha whole new life as rapper 
RadhaMUSprime. Witty, fresh and 
mischievously political. 


p 
Торан 


The TrialOf : 
TheChicago7 77 


77 3 Nothing if not 

Jf immersive, Mendes’ 
. drama took the viewer 
“4 into the trenches of 
World War I, following 
George MacKayasa 
British soldier on a life-or-death 
mission. Some felt it turned the 
Great War into a computer game, but 
cinematographer Roger Deakins’ 
bravura simulation of a single shot 
took some beating as sheer 
cinematic legerdemain. 






Economically executed, 
intensely disturbing, 
this British debut was 
an audacious essay in 
psychological horror, 
with Morfydd Clark 
excelling as a young woman 
working as a palliative carer while 
grappling with her religious 
traumas. Jennifer Ehle was the 
worldly patient putting Maud's 
worldview to the test. Echoes of 
Polanski's Repulsion, in an 
evocatively tawdry seaside setting. 








zx. Creator of TV's The 
11 | West Wing, and 

‘Je screenwriter of The 
Social Network, 
— 4 Sorkin returned to his 

=. courtroom drama roots 

with this account of the 1968 case 
that shook America - a story with 
chilling resonances in the year of 
Black Lives Matter. Sacha Baron 
Cohen, Mark Rylance and a 
magisterially menacing Frank 
Langella headed a dream cast. 








Many seriously 
expected Nolan’s film to 
28 'save' cinema - at least, 
e 7'* geta few multiplexes up 
?: and running again — 
=] and while it performed 
well, it wasn’t the panacea the 
industry dreamed of. It divided 
critics, butits palindromic story of 
an agent (John David Washington) 
trying to avert doomsday gave even 
genre sceptics plenty to puzzle over. 





From the Beach Rats 

writer-director, this 
»« pared-down narrative 
f | felt like social realism 
at its purest: a story of 
* ayoung woman’s trip 
to New York to get an abortion, 
accompanied by a supportive 
friend. The film wore its politics 
lightly, but hit all the harder for 
that, with newcomer Sidney 
Flanigan giving a mesmerising, 
no-frills performance. 






NC ES 


US trailblazer Haynes 
(Poison, Carol, I’m 

Not There) tookan 
unlikely but altogether 
convincing departure 
from his experimental 
roots — a torn-from-the-headlines 
legal drama, with Mark Ruffalo as 
the corporate lawyer taking ona 
case of chemical pollution. It was 
Haynes’ unlikely contribution to the 
Erin Brockovich school of people-vs- 
the-Establishment dramas, and he 
absolutely made it his own. 





5 Devised in 
| М, collaboration with 









KS east London school 
coe” students, this was one 
^ ofthe highlights of 


EE recent British realism - 
atender but tautly unsentimental 
story ofan African teenager (Bukky 
Bakray) tending to her kid brother 
when their mother goes AWOL. 
Tough, moving, funny too, with 
winning performances by its young 
cast of newcomers. 
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After eccentric side trips 
into Shakespeare and 
computer-game cinema, 
Snowtown director 
iw Kurzel returned to his 
Australian roots with 
this spectacular, primally intense 
adaptation of Peter Carey's novel 
aboutthe outlaw legend. George 
MacKay was savagely impressive as 
the man behind the armour, with 
vivid support from Nicholas Hoult, 
Essie Davis and, positively 
Falstaffian, Russell Crowe. 






' ET. 


Few directors have 

| divided critics as 

4 radically as Malick, 
with many long-term 
admirers increasingly 
perplexed by his recent 
films. This was one of his more 
overtly religious works - the story of 
an Austrian conscientious objector 
who died for his refusal to support 
Nazism. Rarefied and beautiful, 
this cinematic Alpine symphony 
inhabits its own lofty climes. 





"ITUR This Czech adaptation 
pm, __ 2 of Jerzy Kosinski’s 
e a: controversial bestseller 
| BIRD went the full mile in its 
evocation of wartime 
horror. Fearless 
newcomer Petr Kotlar plays the boy 
ona journey through hell, as he 
witnesses - and is subjected to - the 
unimaginable. A stark black-and- 
white passion play, with support 
from Harvey Keitel, Julian Sands 
and Udo Kier. 





The True 
History Of The 
Kelly Gang 


The wood-smoked 


Ray Pollock provided 
the voiceover for this 
adaptation of his Gothic 
saga of madness, 
corruption and violence on the 
Ohio-West Virginia border. Antonio 
Campos (Simon Killer, Christine) 
directed a strong cast that included 
Tom Holland, Riley Keough, Jason 
Isaacs, a ripely theatrical Robert 
Pattinson and neo-trad folk-swing 
crooner Pokey LaFarge. 





i. 





David Byrne has made 
prie other concert films 
VidOLN Eire: then, but this 


Lee was the one that 
finally measured up to, 
possibly even eclipsed, Stop Making 
Sense. Recording a Broadway 
performance, it had its star barefoot 
alongside a full singing-playing- 
dancing ensemble, in a vivid mix of 
performance art, political comment 
and Byrnean exuberance. 


la ifthe 700-page sprawl 
of his novel Antkind was 
f too much to handle, 

T wayward genius 

| Kaufman also offered 
ZEN" something more 
focused in its derangement, this 
adaptation of Iain Reid’s novel. 
Naturally, he made it his own, asa 
young couple (Jessie Buckley, Jesse 
Plemons) undergo a road trip to the 
furthest corners of consciousness. 








tones of novelist Donald 





Í collaboration with Spike 





Josh and Benny Safdie starred an 
irreducibly full-on Adam Sandler. 
He played a New York jeweller 
getting into increasingly deep 
water as he tangles with creditors, 
hustlers, family members and 

his mistress — a dazzling debut 
from Manhattan scenester 

Julia Fox. 


The cinematic 
equivalent of sticking 
your finger into a 
light socket, the latest 
from the American 
indie filmmakers 


Por 
firstlockdown 
film? 


FILM OFTHE YEAR 





ARASITE premiered in Cannes in 

May 2019, scooped four Academy 

Awards, including Best Picture, in 

February this year, and proved to 
beacommercial breakthrough worldwide. 
Theseventh feature by South Korean maestro 
Bong Joon-ho seemed to have rewritten the 
rules for world cinema, opening up the field 
to possibilities far beyond the English- 
language status quo. That was until the 
world changed. 

Parasite's success now seems to belong 
to the Great Before — before Covid shut 
down screens and forced the international film industry to rethink 
everything. As Cannes was cancelled and other festivals went 
online, we all became used to a seemingly endless flow of product 
on streaming platforms, while cinemas stayed dark for months - 
some of them promptly shutting again almost as soon as they 
reopened. It turned out that Bong Joon-ho had accidentally made 
the first lockdown film, and suddenly we were all like the man 
living in a cellar in Parasite — staying hidden, trying to stay safe 
and sane. 

However much its triumph is eclipsed by the strangeness of 2020, 
Parasite will endure as one of the most entertaining and ingenious films 
of recent years, and one of the most politically astute — a trenchant satire 
about haves and have nots, and about the games people play to keep 
their heads above arising tide of tribulation. A film of genuine global 
urgency, Parasite set a formidable benchmark for cinematic and satirical 
invention, and a model of possibility to inspire filmmakers the world 
over, whatever the ‘next normal’ turns out to be. 


PARASITE. 
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REALLY SAYING 
SOMETHING 


HUTCHINSON, £20 

d Asked by NMEin 

Ж) theearly '8os what 
was the biggest 
thing happening 
in New York right 
now, Andy Warhol 
apparently replied: 
“Bananarama!” This cheery 
memoir showed how luck and 
canny shoe choices propelled 
Bristol schoolfriends Dallin and 
Woodward to megastardom, 
tellingly appearing in the Band 
Aid video “with a fag and a coffee, 
looking dreadful”. 


е BETWEEN 

IBMG, £23 
*Does he ever talk?" 
The Beatles asked 
The Byrds when 
they first metthe 
foundational 
janglers' tight-lipped 
bassist Chris 
Hillman. At the age of 75, Hillman 
finally overcame his shyness, his 
insightful memoir — subtitled My 
Life As A Byrd, Burrito Brother, And 
Beyond - offering new perspectives 
on the more outgoing talents he 
played alongside. 


SING BACKWARDS 
AND WEEP 





Bifa k Lbs Oat Po 


y 


ТІМЕ 
BETWEEN 


ШІ НІШ 


WHITERABBIT, £20 
маяк Lantcan The grunge singer 
ше 
made the gossip 
columns as he called 
out Oasis's Liam 
E Gallagheras *an 
iui аки weee Obvious poser” and 
“a total pussy” in his 
bleak memoir; but if anything, 
Lanegan portrayed his younger self 
as much worse. The MK1 Lanegan 
was foul-tempered, vengeful and 
happily sponged heroin money off 
a vulnerable Kurt Cobain. A misery 
memoir, and some. 


ODETTA: ALIFEIN 
MUSIC AND PROTEST 
é BEACONPRESS, £19 

T |) n [| | ! Odetta was "the 

7 tam eloquent voice ofthe 
"AE WEE negro”, according to 
one well-intentioned 
{1 1960s reviewer. The 


, Alabama-born folkie 
was areluctant 





فم س + 


performer, but this carefully 
constructed biography underlined 
her position as one of the key voices 
ofthe Civil Rights movement, as 
well as her influence on the likes of 
Harry Belafonte and Bob Dylan. 





HAWKWIND: DAYS OF 
THE UNDERGROUND 
IKS STRANGE 
ATTRACTOR, £22 
Sper Acombination of 
TÎ head book and 
f] academic journal, 
Joe Banks’ 
AF unconventional 
Ms ^ journey to the Hall 
Of The Mountain 


Grill strove to give some intellectual 
heft to the group Melody Maker once 
dubbed “The Joke Band That Made 
It”. However, bassist Lemmy 
perhaps best summed up their 
appeal: “We were a black fucking 
nightmare. A post-apocalypse 
horror soundtrack.” 


MUSE, ODALISQUE, 
HANDMAIDEN: A 
GIRL'S LIFEIN THE 
INCREDIBLE STRING 
BAND 
STRANGE 
ATTRACTOR £22 
| sae) “Harness those 
ath та) zm voices properly and 
Үл WS youcould cut steel 
| with them," John 
git Peel muttered after 
TEER hearing Licorice 
2.1 McKechnie and 
Rose ON s contribution tO 
an Incredible String Band BBC 
session. Girlfriend-turned-singer 
Simpson’s voice was suitably 
incisive in this memoir of her spell 
at the top of the psychedelic-folk 
Christmas tree, her take on hippie 
mores pleasingly acute. 


SMALL HOURS: THE 
LONGNIGHT OF 
JOHN MARTYN 





NLS £20 





A blond angel who 
„ELLIS morphed into a 
Шы selfish monster, John 
Martyn's sublime 
| A mid-'7os meditations 
3 onlove and 
friendship jarred 
awkwardly with his Glasgow 
hardman shtick. Thomson deftly 
detached the man from the music 
hereto create a troubling but 


ultimately true portrait of the jazz- 
folk pioneer. Not the first Martyn 
biography, but definitely the best. 


LEONARD COHEN, 
UNTOLD STORIES: 
THE v d YEARS 


SIMON & SCHUSTER, &23 
' f Long before he 

ғ transformed from 
“Wy... poet into troubadour, 
sia a friend remembered 
2 E telling Leonard 
lE, Cohen: "You have 

ill to decide whether 
you're a lecher or a priest." The 
first volume ofa three-part oral 
history, Untold Stories showed 
how Cohen contrived to be both 






Meet The Beatles: Queen 
Mumandpopularbeat 
comboatthePrince Of 
Wales Theatre, London, 
November 4, 1963 





IN TIM 





FOURTHESTATE, £20 

INTRODUCED to The Beatles after the November 
1963 Royal Command Performance, the Queen 
Mother asked the moptops where they would be 
playing next. “Slough,” came the reply. “Oh,” she 
said. “That’s near us.” The other side of the greatest 
story ever told, One Two Three Four rode the Beatles 
slipstream as they streamrolled through the 1960s, 
7 mindful that the standard Hamburg-Beatlemania- 
Maharishi-rooftop concert narrative was only the 
top 10 per cent of their cultural iceberg. 














at once, an avalanche of anecdotes 
illuminating this portrait of the 
ascetic ladies’ man. 


THELIFE AND TIMES OF 
MALCOLM McLAREN 

| CONSTABLE, £30 
“Everyone on the 

| planet knows that 

| Malcolm's full of 
shit," Sex Pistols 
guitarist Steve Jones 

| asserted in 2000. 
True perhaps, but 
this colossal biography of the man 
NME called “the Colonel Tom Parker 
of the Blank Generation” offered 
anew perspective on a life of 
improbable wheezes, impossible 
missions and creative amorality. 


BOOK OF THE YEAR 


ONE TWO THREE 
Ne BEATLES 








Private Eye columnist Brown captured The Beatles’ reflection ina 
thousand mirrors, from Joe Orton and Kenneth Williams’ diaries to 
Ronnie Spector and William Burroughs’ memoirs. It celebrated The 
Beatles’ boundless creativity and charisma, but also marvelled at the 
chancers and charlatans who came into their orbit, not least Apple 
Electronics whizz Magic Alex, stash-finder general Detective Sergeant 
Norman Pilcher and hippie design collective The Fool. A carnival of light, 
it all added up to by far the most joyful Fab Four book to date. © JIM WIRTH 





THE UNCUT REVIEW OF 2020 IN ASSOCIATION WITH [Norman Records 


100 - UNCUT * JANUARY 2021 


10۷ PET TY 


5 "I he songs 
"came like; 
Я au y” 
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Come Down 


in lime by EltonJohn 


Studio time was tight when Tum bleweed Connection’ s wistful outlier 
was taped, so a ‘jazz version’ comes as a surprising find. “It was a jam...” 


UMBLEWEED 

6 6 Connection came about 
because we heard The 
Band's Music From Big 
Pink, which changed 


our lives," Elton John tells Uncut as he 
reflects on the genesis of his third studio 
album, October 1970's Tumbleweed 
Connection. “It changed the way we wrote 
songs, the way we listened to songs. 
We’ve always loved Americana, but The 
Band gave Americana anew twist; it was 


like Bob Dylan with funky soul. ...Big Pink 


was just an amazing record.” 
"Come Down In Time" was a highlight 
of Tumbleweed Connection - although 


its airy, jazzy feel is a stark contrast to 
the dusty songs that made up the rest of 
the record. Fifty years after the record’s 
release, a previously unheard ‘jazz 
version’ of the song has just appeared 
as one side ofa limited 10”, finding John 
and his musicians extending the song 
into ariotous jam even as producer Gus 
Dudgeon tries to calla halt, presumably in 
an effort not to waste either tape or time. 
“Twas blown away when I heard it 
recently,” says John, who’s also readying 
the release ofa rarities boxset, Jewel Box. 
“T honestly can’t remember it at all — I’m 
not like Neil Young, I don’t go through 
everything with a finetooth comb and 
listen to my own stuff, 
Ijust don't do that — 
butIlove it." 
"When we wrote 
‘Come Down In Time’ 
we would probably 
still have been 
sharing an apartment 
with Elton’s mother 
at Frome Courtin 
Northwood Hills,” 
recalls lyricist Bernie 
Taupin. “That’s where 
we were writing all 
our material. We 
were basically a little 
factory — I would be 
in the bedroom at one 
end of the apartment 
scribbling out ideas 
and he’d be in the living 
room at the other end. 
l'dtakein my ideas 
and then go back and 
continue working, 
while he worked on 


r 
“Then things the melodic side of 
S _ peat el things on his old stand- 
partner Bernie up piano. That’s how 


. [y Taupin, 1971 all of those early songs 
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were created. Frome Court was our Brill 
Building, I guess!” 

The original recording featured bassist 
Herbie Flowers, Blue Mink drummer 
Barry Morgan and oboist Karl Jenkins, 
along with two old acquaintances from 
John’s teenage years as a ‘junior exhibitor’ 
at London’s Royal Academy Of Music: 
arranger Paul Buckmaster and harpist 
Skaila Kanga. 

"Ive known Elton, or Reg as he was 
known then, since I was about 13," says 
Kanga. “We didn’t really become friends 
then, because he was quite shy and wasn’t 
so much into the classical scenario as 
some of us were at the time. But he wasin 
the same harmony and counterpoint class 
as me. He always sat at the back, out of the 
way. He was so shy!” 

“We did so many things so quickly 
back then,” says John. “Elton John and 
Tumbleweed... were recorded fairly close to 
each other. I don’t really know where this 
song came out of — I haven't written many 
like itin my career.” TOMPINNOCK 


ELTON JOHN: Late 1969 and early 1970 
was avery exciting time for me. We made 
an album, [1969's| Empty Sky, our first 
record. It was a very naive little record. 
Then we took a gigantic leap forward as 
songwriters with the Elton John album. 
When I was going to make that, [Empty 
Sky producer] Steve Brown said, “Who 
would you like to produce it?" and I said, 
"Well, whoever produced Bowie's 'Space 
Oddity' and whoever did the arrangement, 
that's whoI want..." SoIgot Gus Dudgeon 
producing and Paul Buckmaster 
arranging. I lucked out! 

BERNIE TAUPIN: We were a couple of 
sponges; we were soaking up information 
from everywhere and inspiration from 
everywhere. Whatever was coming out 

of my head was whatever was in my head 
that day. We both write fairly rapidly 


TUMBLEWEED 
CONNECTION 


Eton John 


— [wouldn't say that Elton would do 
anything faster than me. We were just like 
little machines back then - our writing 
encompassed our complete existence. At 
first, when we were jobbing songwriters, 
there was pressure to write MOR material, 
butit wasn'tthe path we imagined for 
ourselves. Initially, I took my inspiration 
from what was in vogue, sort of purloining 


without plagiarising. Then things evolved. 


We were free to go for more interesting 
artists and Elton was becoming a fledgling 
artist in his own right. 

JOHN: 1’m inspired by lyrics. I thought 
“Come Down In Time” was avery wistful 
lyric. There’s a song on [1976’s] Blue Moves 
called “Idol”, which is a sort of similar 
thing, a very gentle song. 

TAUPIN: When you look at the lyric, 

it's very folksy and polite. It's almost 
Elizabethan in a way, so the first thing 
that comes to mind is that the melody is 
going to be relatively genteel. When you 
read the lyrics, you might think of things 
like harpsichord and lute, which were not 
necessarily instruments that were in my 
wheelhouse then! 

JOHN: As soon as I got the lyric, my hands 
went on the keyboard - Idon't know how 
it works — and the song came about. It just 
didn’t lend itself to being afunky song. It 
was avery romantic song. 

TAUPIN: Empty Sky wasn’t a grown-up 
recording experience like Elton John and 
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“As soon as I got the lyric, my 


hands went on the keyboard 
- I don’t know how it works" 
ELTON JOHN 


Tumbleweed Connection, but with those we 
were definitely walking with the big boys. 
SKAILA KANGA:The first time I recorded 
for Elton was for the Elton John album - 
adecade after we'd met. My name must 
have come up and Paul Buckmaster 
immediately knew me. So did Elton. 
TAUPIN: Studio life was infinitely different 
back then. It was very comfortable anda 
virgin experience for us, butit was also 
really regimented and mapped 
out. So the stretching out was 
unusual because we would 
definitely be watching the 
clockin those days. We were 
very much on Dick's [James, 
publisher| dime, so to speak. i T . 
JOHN: John Peel played Music "t 
From Big Pink on his show. The 
next day, I was at Musicland 

in Berwick Street with Bernie, 
getting acopy onimport. There 
are lots of songs on Tumbleweed 
Connection like “Ballad Of A 
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Elton John 
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“Burn Down The Mission”, “Amoreena” 
that were very much influenced by Music 
From Big Pink. In many ways, Tumbleweed 
Connectionis a totally different record to 
the Elton John record, even though it’s also 
gotalotoforchestration on it. 
TAUPIN: I don’t think “Come Down In 
Time” was necessarily left over from 
the Elton John album, but I think it was 
abit ofa hangover from it. Tumbleweed 
Connection stands out simply because 
it was sort of my passport to freedom 
lyrically. Up to that point, Iwas drawing 
inspiration from things that the music 
scene in London was swimming in. There 
were references to Tolkien and CS Lewis, 
Mervyn Peake — alot of fantasy! - and 
on “The King Must Die” and “Sixty Years 
On”, Iwas drawing from people like Mary 
ШІ Renault and her Greek historical 
novels, things like that. It’s 
interesting how it morphed from 
that kind of material into the 
| material that ultimately we did 
on Tumbleweed Connection. 
JOHN: Trident Studio was right 
inthe midst ofSoho down a 
little alleyway — the studio was 
downstairs, and the control 
room was upstairs. Between 
David Bowie and myself we were 
in there all the time with Tony 
Visconti and Gus Dudgeon, Ж» 
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"Iminspiredby 
lyrics :Eltonin 
November 
1970, just after 
therelease of 
Tumbleweed 
Connection 





“Its really the odd man out 
on Tumbleweed... ICs not at 


all grubby and Yankified” 
BERNIE TAUPIN 





and it was wonderful. I love Trident. In 
fact, I have the original Trident speakers 
—when the studio closed I bought the 
original JBLs because they were so 
fantastic. The sound there was so great. 
KANGA: There were about 50 studios in 
London at the time, from Abbey Road 
and Air to Pye, and Trident was one of the 
difficult studios. It was in the basement, 
and the harp had to be carried down. 
JOHN:I was so excited to be there. In 
those days we had to record pretty quickly 
because we had budgets, of course. 
Tumbleweed Connection was done in 
about five days. The self-titled album 
was recorded in three days live with the 
orchestra, then I did the vocals the same 
day, then overdubs like backing vocals. 
Butit cost about £5,000, which wasan 


enormous amount of money in those days. 


TAUPIN: Paul Buckmaster was an 
extraordinary musician, anda totally 
groundbreaking arranger too. *Come 
Down In Time” is one of the most 
unclassifiable tracks from that time, I 
guess. It’s kind of ahead ofits time really. 


E O N ar ea OS TIMELINE |. .— | | |— 
November 1969 Elton John at Trident Studios Trident with Dudgeon Band-influenced fare 
beginsrecordinghisself- — March 1970Before the October 30, 1970 suchas Ballad Of A 


titled album, his first 
‘proper LP after theless 
satisfying Empty Sky, with 
producer Gus Dudgeon 
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albumis released, 
sessions begin for the 
follow-up, Tumbleweed 
Connection, also at 


FACT FILE 


Writtenby: 

Elton Johnand 
Bernie Taupin 
Personnelincludes: 
Elton John (vocals, 
piano on ‘jazz 
version ), Skaila 
Kanga (harp), Karl 
Jenkins (oboe), 
Les Thatcher 
(acoustic guitar), 
Herbie Flowers 
(bass guitar), 
Barry Morgan 
(drums), Paul 
Buckmaster 
(arrangement) 
Producedby: 
GusDudgeon 
Recordedat: 
Trident Studios, 
Soho, London 
Released: October 
30,1970 

Chart peak: N/A 





Tumbleweed Connection 
comes out, with "Come 
Downin Time’ as the 
second track alongside 





It sounded like it belonged on a Fairport 
Convention album, but it was onan 
album that was supposed to be about the 
mythical American West! 

KARL JENKINS: I overdubbed my part. 

Га have been booked for one session of 
three hours. I only played on one song, so 
I probably wasn’t there for long. 

KANGA: We must have done two or 

three or four tracks in one session. Paul 
Buckmaster always overwrote the parts, 
so I would sift as I went. For “Your Song”, 
Iremember he really overwrote; I had to 
rearrange it quite a bit — on paper it looked 
like Rachmaninoffto me! There's a limit to 
what you can sight-read on the harp! 
JENKINS: I wasn't given any direction, 
really. I still don’t know if I was booked 

as an oboist or as ‘Karl Jenkins on oboe’, 
since I was around the jazz scene then 

so was not only a classical player. The 
part was all written down, I remember. I 
slightly embellished the odd moment, but 
everyone seemed to like it. 

JOHN: Speed was the essence. When you 
have that much energy and that much 
adrenaline and excitement, you could 
produce so much music in three hours. 
Look at all the great Atlantic, Stax and 
Motown records that were made on the 
spot and sounded great. I’m afraid that the 
more money you have to spend, the less 
the records are ‘in the moment’, because 
you had more money to spend in the 
studio and more time to hang around... 
though I never hang around muchas I’m 


Well-Known Gun" and 
"Son Of Your Father" 
October 30, 2020 A 10" 
recordof the jazz version 
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aquick writer and a recorder. But with the 
advances in technology, you have more 
time to waste. Still, if you had to make an 
editin those days, you had to do a bloody 
tape edit If they said, “We’ll have to do an 
edit on that track”, everyone would be, ‘Oh 
fuck... the razorblade’s gotta come out, and 
we're stuck for an hour and a half while 

we do the edit...’ But they were wonderful 
days to record in. 

KANGA:Elton came down the stairs from 
the control room at the end ofthe session. 
He said, “Do you remember me, Skaila?” 

I said, “Yeah, course I do!” I remember him 
being so shy and reticent to push himself 
forward at the Saturday-morning classes. 
ЈОНМ: 1 have no recollection of the Ча22 
version’ whatsoever! Strange how things 
evolve. Everything was arranged down to 
the final thing. No, there’s no piano on the 
original. Someone must have said, "Let's 
hear a version without piano.” Playing 
with the musicians on that version — Caleb 
Quaye and Roger Pope - it was Hookfoot, 
basically. Caleb was always a wonderful 
funky guitarist and played on alot of my 
early records. We played it on the spur 
ofthe moment and carried on at the end 
ofthe song, it was a jam. You can hear 

Gus breaking in a couple of times saying, 
"That's great!” — and we still keep going! 
KANGA: We did a couple of concerts 

with Elton as well. One was broadcast 

by the BBC from Lime Grove Studios in 
1970 — there were wires all over the floor, 
noset, justa stage and an audience. We 
turned up, saton the stage, and we were 
introduced and played. 

JENKINS: The song sounds great all over 
today — Elton, the arrangement, my part. 

I later joined Soft Machine, replacing Elton 
Dean, asax player who played with Elton 
in Bluesology. The story I was told is that he 
appropriated Elton Dean's Christian name. 
TAUPIN: I always thought that “Come 
Down In Time” was on the Elton John 
album, and in retrospect it’s really the 

odd man out on Tumbleweed Connection. 
It’s not at all grubby and Yankified like 
most of the material on that album. 

JOHN: It's stayed in the repertoire for a 
long time, soit must mean it's OK. We 
recorded so many things and so quickly 

in those days that I don't think we can 
remember everything. But I'm so pleased 
this jazz version has come to the surface, 
because I really, really love it. I love the 
song anyway, it’s always been one of 

my favourites. I was sitting there going, 
“Blimey, that's all right, that’s not bad!” © 


Elton John's Jewel Box - out November 
13-anda50th-anniversary vinyl 
edition of Tumbleweed Connection 
are available from UMC/EMI 


of “Come Down In Time" 
isreleasedtocelebrate 
the album's 50th 
anniversary, backed by 
adifferent take of “Ballad 
Of AWell-Known Gun" 
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Room & Board Studio, Nashville TN 


PPROXIMATELY two 
bars in to her rendition 
of Tom Petty’s 1985 song 
“Rebels”, one begins 
to wonder why anyone 
other than Lucinda 
Williams ever covers 
Petty. There is a similar consistency to their 
voices — aviscosity, almost, and a shared 
looseness to their demeanour. From their 
earliest meeting, she says in her opening 
monologue, “I was taken with him.” 
Subtitled Running Down A Dream: 
A Tribute To Tom Petty, this is the first 
instalment of Lu’s Jukebox — a series of six 
streamed-and-ticketed live performances 
organised by Williams, with proceeds 
going to independent venues struggling 
in the midst of the pandemic. Each 
instalment will be themed, with Williams 
playing (largely) covers of songs, as she 
explains it, that she has “connected with”. 
With touring suspended and live shows 
reduced, the art of performing online has 


brought new challenges for many artists; 
whether to stream shows at all, whether 
to play new material, where, when and 
how perform, what level of production 
to introduce. For an artist like Williams 
itis a fine line to walk - sheis a multiple 
Grammy-winner and fixed point in the 
musical firmament, but nonetheless 
exudes an appealing earthiness that 
camera wizardry and too much polish 
could undermine. 

Lu’s Jukebox steps cleverly, seeming 
to take its tone from Springsteen On 
Broadway in its combination of music 
and anecdote, and in the perfectly 
calibrated intimacy ofits backdrop -a 
brightly-coloured wall-hanging, a row 
of guitars, flight cases, water bottles and 
coffee cups. Itis relaxed enough toleta 
bona fide musical legend shine, but not 
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too downhome to distract. As she moves 
through Petty’s songs, from “Gainesville” 
to “A Face In The Crowd” to “Wildflowers”, 
her voice that particular combination 

of guar gum and grit, one has the sense 

of having been admitted to something 
close and special, just you, the band, and 
Lucinda: in-studio, in-leather-jacket, 
clearly in her element. 

Thechoice of Petty's back catalogue 
for the opening episode is auspicious: 
this October would have been his 7oth 
birthday, and Williams also joined the 
line-up for a recent SiriusXM “Petty at 70” 
celebration, alongside artists including 
Beck, Stevie Nicks and Foo Fighters. But 
it was a decision that was as tender as it 
was timely — Williams having had a long- 
standing kinship with the singer. 

In one of the show’s non-musical 
segments, she recalls how the pair first 
metin the ’90s, when she was asked 
to open for the Heartbreakers. As his 
audience had a tendency to grow restless 
waiting for the main act, Petty himself 
introduced her. *He came out and said, 
‘Ok you guys I want you to listen to this 
artist because she’s important and you 
need to pay attention...” she remembers 
him saying. “He understood, he gotit, he 
remembered what it was like.” 

Introducing “Rebels”, Williams discusses 
their shared Southernness — she from 
Louisiana, he from Florida. “He was very 
connected to his Southern roots,” Williams 
says to camera. “I recognised thatin him, 























and I could tell he carried it with him... 
That’s a big deal. People don’t talk like that ШІП 
all the time. There isn’t as much a sense of 
roots with people it seems like anymore.” Rebels 

It’s interesting how this observation EN DownA 
seems to colour the songs that follow. ern 
Her take on “Running Down A Dream” оов 
acquires a new Southern Rock gleam, “I IWon'tBack 
Won’t Back Down” takes on the glower Down 
of the Rebel South. There is a wholesome AFaceln The 
nostalgia too: introducing “Gainesville” Crowd 
she encourages viewers to watch the WG ElOwers 
“sweet and charming and wonderful” үн усен 
video to the original with its old early clips RoomAtThe Top 
ofthe Heartbreakers in their home town. YouDon'tKnow 
She tells, too, offirst hearing "Louisiana How tFeels 
Rain", with its lyrics oftravelling through Down South 
Mississippi and reaching Baton Rouge... Southern 
“And I’m listening to the song thinking A e M fe 
‘This is all me! These are my roots!” She 
recalls Baton Rouge’s role in her own 
trajectory — where she lived when, aged | “ 
12, shestarted taking guitar lessons, and [omm 








where she the first heard a Bob Dylan 
record... In this way she winds together 
herown life, her own music, with that 

of Petty. And itis hard then to watch her 
sing the songs that follow, face uplifted 
before the microphone, and not see these 
memories move across it. 

There are musical connections here too: 
shared producers, takes on a refrain, a 
lyrical examination of “Room At The Top” 
that almost brings her to tears (and at the 
culmination of the performance actually 
does) and a textual analysis of “Down 
South”. There are memories of smoking 
weed backstage at Nashville and of 
how ata tribute in Los Angeles she was 
picked to perform Petty’s favourite song, 
“Southern Accents”. She also performs a 
new song of her own, “Stolen Moments”, 
which possesses an undeniable 
Heartbreakers jaunt. It was written with 
Petty in mind, Williams says: “That sense 


Southern 
soulmates: 
Lucinda 
Williams 
mines the 
Petty back 
catalogue 
















ofloss, and how the presence of that 
person is always there." 

Thereis something almost arboreal about 
Williams's voice — asif with each new 
album, including this year's stunning Good 
Souls Better Angels, it acquires a new ring of 
resonance, wisdom, depth. The great and 
generous gift of Lu’s Jukebox is that through 
personal reminiscence and close-range 
performance, Williams succeeds in peeling 
back these layers of her work. 

It’s aconsummate lesson in how one 
artist can not only influence another, 
but through their simple existence, their 
shared reference points, their musical 
force, provide a vital touchstone to those 
that follow. If there is a message that 
Williams would like to convey in this 
opening episode it is surely shared with 
the graffiti she tells us still stands on a wall 
in Gainesville, Florida: “Tom Petty,” she 
smiles. “1950-forever.” ®LAURABARTON 
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HEN Pam Ayres made 
it big on ITV talent 
show Opportunity 
Knocks in the mid- 
1970s, Mancunian 
wordsmith John Cooper Clarke found it 
oddly inspiring: “A poet making a living,” 
he noted. “At last, here was a successful 
contemporary.” In his elegantly sardonic 
memoir, , Clarke 
outlines his ideal of the poetic life: “You 
get to wear fine clothes and perfume and 
no-one pulls you up on it. You get out 
of bed late in the day and no-one calls 
you alazy bastard.” However, if that 
was a Viable dream for the well-heeled 
romantics ofthe 19th century, it seemed 
too much to expect for a skinny boy from 
Salford, whose no-nonsense father's key 
life lessons included: *You'll never get 
food poisoning from a chip shop." 

Yet despite appearances, Clarke was a 
grafter. Having established his personal 
pantheon by the late 1960s — “Tin Pan 
Alley, Poe, Baudelaire, Rimbaud, the 
Mersey Poets, Harold Riley and pop art, 
St Thomas Aquinas” — he rattled out his 
poems on the Manchester circuit while 
taking on arange of undemanding day 
jobs. “I Married A Monster From Outer 
Space” and “Kung-Fu International” 
gained fingerclicks at jazz clubs, but 
Clarke also played at Bernard Manning’s 
Embassy Club, and his strict sartorial 
rules (“narrow lapels, no flares, no 
beards”) ensured he blended in when the 
new wave washed over the Rainy City, 
though he admits that at 27 he was “too 
old to bea punk”. 

The constant need to feed his heroin 
habit kept him busy for a while (“it was 
a millstone round my neck, but also 
the engine room”, he reckons), and he 
recorded a string of well-regarded albums 
and got to rub shoulders with the “proper” 
junkie bohemians in New York, though 
was alittle nonplussed when Richard Hell 
tried to hip him to the genius of Benny 
Hill. However, drugs cramped his style 
eventually. Clarke gigged determinedly 
as he shared a Brixton flat with Velvet 
Underground chanteuse Nico, then 
sustained by a mix of heroin and cubes 
of Rowntree’s mandarin jelly, but hit the 
buffers after an influx of money from a 
Sugar Puffs advert allowed him to focus 
more on his bad habits. 

Redemption camein the 1990s. Clarke 
met his partner, cleaned up, and had a 
daughter; a place on the GCSE English 
syllabus helped to introduce him to new 
generations, the Arctic Monkeys notably 
covering "I Wanna Be Yours". His writing 
remains spry and sparkly, sweary but 
sweet, with this book testament to how “a 
half-arsed grafter with a rich vocabulary" 
became a kind of British institution. 


GARY NUMAN'S weird, robotic whine 
was every bit as distinctive as Clarke's, but 


John Cooper 
Clarke:punk, 
junkandSugar 
Puffsadverts 


REVIEWED 
THIS MONTH 


| V. 
bea 
CLARKE? 





JOHN COOPER 
CLARKE 
PICADOR, £20 
8/10 





GARY NUMAN 


CONSTABLE, £20 
7/10 









perhaps more divisive. The former Gary 
Webb scored back-to-back UK No 1 hits in 
1979 with Tubeway Army’s “Are ‘Friends’ 
Electric" followed by his own “Cars”, 

but was still turned away at the Blitz 

club after a Top Of The Pops appearance. 
David Bowie disliked him enough to 
have Numan bumped off an episode of 
The Kenny Everett Video Show, while he 
arrived in New Zealand for a series of live 
shows to be greeted with a banner reading 
“Gary Numan go home”. 

Unlovable in his younger days, Numan 
has become a good deal less forbidding 
with age, his new memoir 
offering a detailed, humorous, and 
occasionally brutally honest account 
of his single-minded career. A troubled 
youngster from Middlesex, fixated on 
aeroplanes and Marc Bolan, Numan 
reckons he failed an audition to join The 
Jam before transforming a punk band 
who would have him into austere electro- 
poppers Tubeway Army. 

An oddball mix of Philip K Dick and 
Cliff Richard, Numan established a huge 
cult following in the late 1970s before 
committing career suicide by announcing 





his retirement from music after arun of 
April 1981 gigs at Wembley Arena, only to 
return rather sheepishly to the fray a year 
later. While Numan indulged his passion 
for aeroplanes, the hits and the money 
dried up. “I have no idea what small gift I 
was born with that enables me to write the 
songs I write, but I’ve always been terrified 
of doing anything that might change it,” 
Numan writes, and if his resistance to 
major change proved to be disastrous in the 
1980s, it ultimately proved his salvation. 

His second marriage, to super-fan 
Gemma, helped him get back to creative 
basics, and as he built some career 
momentum from the late 1990s, he 
discovered that he had admirers in high 
places. Kurt Cobain, Nine Inch Nails and 
Marilyn Manson all paid their respects, 
while the Sugababes returned him to No 
1in 2002, with “Are ‘Friends’ Electric” 
sampled heavily on “Freak Like Me”. 
Accounts of his family’s new lifein LA 
with their rescue dogs are pleasingly 
touchy-feely from the man who wrote 
such masterworks of alienation as “I Am 
Render”. Cold to the touch, maybe, but 
human on the inside. Û JIM WIRTH 
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According to Norwegian 

psychiatrist Finn 

Skarderud, humans 

have a blood alcohol 

level that is 0.05% too 

low, and we would 
function better if we raised it just a little. In 
Thomas Vinterberg’s Another Round, four 
male teachers in a Danish school decide 
that following Skarderud’s advice could 
enhance their performance and lift them 
out of mid-life inertia. The method works 
— then, spectacularly, it doesn’t, and the 
excruciating pleasure of Vinterberg’s film is 
in seeing how the process plays out both in 
the narrative and in the acting. 

The performances are the film’s key 
selling point, and not only if you're a fan of 
Mads Mikkelsen, who plays science teacher 
Martin — suddenly winning his students’ 
attention with his new-found dynamism and 
showmanship. Also superb are Vinterberg 
regular Thomas Bo Larsen as gym teacher 
Tommy (he was loose cannon Michael in 
Festen), Magnus Millang and Lars Ranthe 
as their cronies, and Maria Bonnevie as 
Martin’s mystified, then horrified wife. 

Vinterberg offers both an unpicking 
of male bourgeois anxieties and an 
anthropological study of Denmark’s 
drinking culture, in which getting seriously 
hammered appears to be not just a fact of 
life, but part of an officially consecrated 
coming-of-age ritual. Another Roundisa 
wholehearted but coolly observed ironic 
exercise, which lets us make up our own 
minds about what it's saying - and about 
whom we might be inclined to identify 
with. At moments, it appears to bea social 
comedy, or even a manifesto for male 
excess, butit becomes ever more disturbing 
astheactors push themselves to physical 
and emotional extremes. The existential 


agonies of middle-aged white malehood may 


seem an unfashionable topic right now, but 
nevertheless Another Round hits a nerve — 
andis horribly entertaining with it. 


Directedby 
Thomas 

| Vinterberg 
StarringMads 
Mikkelsen, 
Thomas Bo 

| Larsen 
Opens 
November 27 
Cert12A 
7/10 
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Shane 
MacGowan 
andhis wife 
Victoria with 


Johnny Depp 
in Crock Of 
Gold 





ғ Directedby 


Julien Temple 
StarringShane 
MacGowan 
Opens 
November 20 
Certtbc 

8/10 


The boozing depicted 
in Another Round looks like mere middle- 
class dilettantism - which, of course, it 
is - compared to the hard living associated 
with Shane MacGowan. Excess is central to 
the myth of the Pogues' founding bard, but 
it had a catastrophic effecton MacGowan's 
creative abilities and his health. 

Crock Of Gold isthe latest film from Julien 
Temple, who has been documenting the 
hard cases ofthe British music scene for 
decades, with MacGowan the latest subject in 
aseries of portraits that has also featured Ray 
Davies, Wilko Johnson and Joe Strummer. 
MacGowan fans will relish the sheer 
exuberance ofa film that barrels along with 
thesame hectic passion as a vintage Pogues 
number. Executed inasymphonic cacophony 
of styles, it takes in archive footage, interview 
material, ironically kitsch evocations of 
MacGowan’s childhood in an idealised 
golden-glowing Ireland, and animations in 
different styles, including a Ralph Steadman 
evocation ofa particularly nightmarish 
antipodean meltdown. Also featured are 
telling interviews with MacGowan’s father, 
while the man himselfis seen in conversation 
with Johnny Depp (one of the producers), 
sardonically receiving homage from Sinn 


REVIEWED THISMONTH 


«= Directedby 

МУС Brandon 

| Cronenberg 
e Starring 

-— Andrea 
Riseborough, 
Christopher 
Abbott 
Opens 
November 27 
Certtbc 
9/10 
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Fein politician Gerry Adams, and proving 
amusingly impervious to conversational 
prompting from Bobby Gillespie. 

Whilethe animations show MacGowan's 
life as something of a picaresque romp, 
we also geta clear sense ofthe isolation 
and mental turmoil that underpinned his 
experience from early on. The damage 
done by the hellraising, and by the Pogues' 
relentlessly punishing tours, becomes clear 
intherecentimages of a debilitated and 
withdrawn MacGowan, now 62. 

But Temple's most original insight here 
is tofocuson the seriousness with which 
MacGowan mined Irish myth and history, 
which underpin so many of his brilliantly 
crafted and ripely literate songs. From the 
breakneck to the poignantly lyrical, his 
repertoire comes alive again herein a torrent 
ofinspiration and a blast of whiskey breath. 


Brandon Cronenberg, son of 
David, isn’t so much a chip off the old block, 
more a mutant variation of the family DNA. 
Following his genetically-themed debut 
Antiviral, Possessor confirms that Brandon's 
imagination has much in common with his 
dad's: the film involves mind-merging, weird 
surgery, corporate espionage and some 
profoundly alienating Toronto cityscapes. 





| "Хх Directedby 

Directedby a E James Erskine 
Henry Blake Ii éN StarringBillie 
Starring Holiday 
Conrad Khan, | Opens 
Harris BILLIE November 13 
Dickinson CM 44 Cert15 

| Opens ЧҮ. 7/10 
November 20 
Cert 15 
7/10 





Even so, rather than just emulating the old 
man, Cronenberg Jris evolving a distinctive new 
version ofthe dynastic brand. Science fiction 
psych-out Possessor stars Andrea Riseborough 
as Tasya Vos, whose profession is to have her 
consciousness implanted in other people's 
heads, making them commit assassinations by 
proxy. With her own psyche fraying at the edges, 
Tasya embarks on a mission to kill a tycoon 
(Sean Bean), using his prospective son-in-law 
(Christopher Abbott) as the homicidal host body. 

Alongside some graphic blood-letting that 
could make Tarantino wince, Cronenberg’s 
visual style proves much more baroque than his 
father’s studied austerity: there’s a decidedly 
psychedelic tone to Possessor’s hallucination 
sequences, with cinematographer Karim Hussain 
mustering a ripely exotic colour scheme to offset 
the steel-and-glass chill of the settings. 

By contrast with the ruby red of the gore, an 
eerily bloodless-looking Riseborough’s physical 
pallor, together with the unnerving blankness 
of her performance, form a tantalising lacuna 
at the centre of it all. Abbottis also terrificasa 
man transformed into a walking disguise for 
someone else, with both lead performances eerily 
interlocking to become a subliminal pas de deux. 
Jennifer Jason Leigh is also slyly elusive as Tasya’s 
controller. Beyond its considerable shock factor, 
Possessoris arichly suggestive fugue on themes 
ofidentity, the body, power and role-playing: in 
other words, it's also very much a disquisition 
on cinema, both making it and watching it. 

Icily cynical, even nihilistic, Possessoris a 
mesmerisingly bad trip, and one ofthe most 
sheerly modernist nightmares in recent cinema. 


This British feature explores the 
troubling contemporary phenomenon in which 
children and teenagers are exploited by gangs to 
transport drugs. Conrad Khan plays 14-year-old 
Tyler, wholives with his younger sister and their 
single mother (Ashley Madekwe), and suffers 





bullying and isolation at school. He seems to have 
found a protector in “entrepreneur” Simon (Harris 
Dickinson), although a Faustian pact is clearly 
sealed the moment Simon treats him to a new pair 
of trainers. Before long, Tyler is running his first 
errand and facing a terrifying situation inasmack 
den far from London. Months later, Tyler has 
developed a much harder surface, and is already 
clearly damaged — and there’s worse ahead. 

A distinctly hard-edged offering, County Lines 
has a solid streak of that reportage-style sobriety 
that sometimes eclipses considerations of art 
and style in current British cinema. But debut 
writer-director Henry Blake and cinematographer 
Sverre Sørdal, while grounding their story in 
the everyday real, operate with a sometimes 
chilly detachment that makes for a distinctly 
Furopean flavour. Khan's terrific, very controlled 
performance - taking Tyler from introverted 
vulnerability through embittered rage to 
desperation - suggests heavyweight potential. 


Isthere anything left to say aboutthe art 
and the troubled life of Billie Holiday? Journalist 
Linda Lipnack Kuehl discovered that there 
was; she spent years researching a biography 
ofthesinger, and interviewed many who knew 
her, from collaborators to lovers, friends and 
the demi-monde figures of her early days in 
Harlem. Kuehl never completed her book, dying 
in mysterious circumstances in 1979. But James 
Erskine’s Billie assembles much of the material 
on Kuehl’s cassette tapes, heard here for the first 
time. Among the voices are Charles Mingus, 

Tony Bennett, drummer Jo Jones - acerbic on 

the politics of race in US music and society – апа 
musicians who toured with Holiday, and who 
offer sobering insights into what the everyday 
profession of jazz meant for a black woman among 
men. Kuehl was determined to paint a picture 
that went beyond the clichéd image of Holiday as 
victim, and Billie certainly celebrates the singer’s 
toughness and individuality. But it also shows 
someone targeted by the authorities for what she 
represented, who suffered early in life, and who 
seemingly courted trouble masochistically, with 
an unfailing penchant for abusive men. 

Without overstating its point, the film is clear 
about the political meaning of Holiday’s life, and 
detailed in its evocation of a person of unparalleled 
brilliance who was also, it seems, very self- 
effacing about her talent. Billie is also, incidentally, 
a portrait of Kuehl, whose own troubles form 
an unsettling, ifsketchy parallel narrative. To 
supplement the sound material, director Erskine 
collates a strong collection of still and moving 
images, featuring terrific footage of Holiday herself 
— including a late, spare “Strange Fruit” that cuts 
like anicy wind. (D JONATHANROMNEY 


Falling 


ИТЕ 


ALSO OUT... 


OPENS NOVEMBER 20 

Fascinating Romanian documentary 
aboutinvestigative journalists 
opening up a Pandora's box of 
corruption in the wake of a 
Bucharest nightclub fire. 


OPENS NOVEMBER 20 

Colin Firth and Stanley Tucci play a 
gay couple facing an uncertain 
future as one of them battles early- 
onset Alzheimer's. Fine-tuned acting 
in a tender if soft-focus drama from 
Brit writer-director Harry Macqueen. 





OPENS NOVEMBER 20 

A deadpan Belgian comedy-drama 
about the custodian of a naturist 
campsite, whose world turns upside 
down when he loses his hammer. 
Deadpan weirdness among the 
flabby flesh, with Jemaine Clement 
playing a narcissistic rock star. 


OPENS NOVEMBER 27 

Italian docu-fiction hybrid, showing 
the parallel lives of a Sicilian teenager 
and a young Nigerian immigrant. 


OPENS DECEMBER 4 

Viggo Mortensen makes his writing 
debut, and plays a gay man moving 
backhome to tend to ahomophobic 
father (Lance Henriksen). Also 
starringthe ever-unmissableLaura 
Linney, andDavid Cronenbergas 
(whatelse?) aproctologist. 


OPENS DECEMBER 4 
Makinglemonade out of lockdown 
lemons, this British horror movie 
builds on our year spent living online, 
inthestory of abunch of friends 
encountering an evil presence when 
they try aséance on Zoom. 
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Cheer of music: 

Byrne withhis 

troupe and 
below)SpikeLee 


DIGITALPLATFORMS 


A DAZZLING blend 
of greatest-hits 
show, avant-garde 
ballet and timely 
| political statement, 
David Byrne's 
2018 American 
Utopia tour was a 
natural candidate for an extended 
Broadway encore. Shot in late 2019 
and premiered on HBO in October, 
Spike Lee's film of Byrne's sold-out 
Hudson Theater run is respectfully 
faithful to the stage performance, 
with a few deft embellishments. 
Stripping the stage down toan 
artfully minimal art-space, Byrne is 
joined by a multinational ensemble 
of 11 bare-footed singer-dancer- 
musicians, all dressed in stylishly 
egalitarian grey uniforms. Played 
on portable wireless instruments in 
thunderously percussive marching- 
band arrangements, rebooted 
Talking Heads classics including 
“T Zimbra” and “Once In A Lifetime’ 
sound kinetic and vital, while more 
recent Byrne tracks like “Lazy”, 
“One Fine Day” and “I Dance Like 
This” span the musical spectrum 
from clubby house to gospel-pop 
to avant-funk. The choreography, 
by long-time Byrne collaborator 
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Annie-B Parson, is playfully wonky 
and frequently hilarious, but 
impressively athletic too. 

Tweaking the tour format a little 
for Broadway, Byrne adds more 
spoken-word sections that fall 
somewhere between TED talks and 
stand-up comedy routines. These 
short monologues also reinforce 
the album's political subtext as 
the singer quotes James Baldwin, 
stresses the urgency of voter 
registration, and pointedly breaks 
down his band’s multi-racial 
makeup. Donald Trump’s name is 
never mentioned, but the broader 
context is clear. 

Sharing a sharp visual flair and 
intertwined history with Byrne 
on New York’s febrile 1980s arts 
scene, Lee was a smart choice to 
direct American Utopia. One of his 
lesser-known credits is a dynamic 
2009film ofthe award-winning 














| Broadway rock musical Passing 


Strange. Working for the fifth time 
with esteemed cinematographer 
Ellen Kuras, Lee reinforces this 
production's strong visual aesthetic 
with geometrically beautiful 
overhead shots and see-sawing 
cameras during faster numbers. 

More importantly, Lee responds 
in subtle but inspired ways to 
Byrne’s pro-diversity message. The 
singer’s full-band choral cover of 
Janelle Monae’s Black Lives Matter 
protest anthem “Hell You Talmbout” 
was always a bold inclusion, 
butLee embellishes it here with 
photographs showing each ofthe 
African-American victims named 
in thelyric, adding some notorious 
recent cases including Breonna 
Taylor and George Floyd. Some 
ofthese brief cutaways include 
surviving family members: a simple, 
powerful, cinematic flourish that 
amplifies the song’s impact without 
disrupting the show’s flow. 

As both stage performance and 
documentary, American Utopia 
inevitably invites comparison to 
Jonathan Demme's beloved 1984 
Talking Heads concert film Stop 
Making Sense. To the credit of 
everyone involved, these parallels 
do not feel hyperbolic. In what may 
even beasly homage to Demme, 
Byrne departs from his usual 
Broadway format to perform a 
final uplifting encore of “Road To 
Nowhere” against bare theatre walls 
before leading his band ona euphoric 
victory lap through the crowd. A 
handsome record ofa career-topping, 
jaw-dropping spectacle, American 
Utopia is a glorious celebration of 
music as unifying force, joy asan 
actofresistance. 


ITUNES 


aw au TY One well-worn 
| anecdote sharedin 
"eu JohnScheinfeld's 
Fı affectionate 
р = iY portrait of the suave 
_ trumpeter, Herb 
| Alpert and Lou Adler 
f E recallthetimea 
i : Specialty A&R man 
named Sonny Bono told the young 
team they didn’t have what it takes to 
be in the business. His advice proved 
to be worth far less than Alpert’s own 
70-plus million sales and many more 
for the A&M label he co-founded. Sting 
and Quincy Jones are two of many who 
come to praise him in a film that sticks 
to shallow waters but still benefits from 
an Alpert-esquelightness oftouch. 
JASONANDERSON 






LETTER TO YOU 


APPLETV* 


Where 2019's Western 

Es Stars film was mostly 
Р EN a straightforward 

ЧИ concert movie, this 

— though containing 

performances of 

| the album — feels 

more a behind-the- 

| scenes documentary, 

shot in intimate black and white 

that feels somehow like venerable 

sepia. It’s essentially Springsteen’s 

giftand homage to the E Street 

Band. Springsteen, never short of 

achat, possibly oversells his gruff 

narration, butitis a nevertheless 

gripping and affectionate portrait ofan 

extraordinarily durable institution. 

ANDREW MUELLER 







LETTER TO YOU 


SOMEBODY UP THERE 
LIKES ME 


EAGLEVISION 


Ronnie Wood is the 
ultimate sideman: 
thick-skinned, hard- 
working, ego-free. 
This portrait by Mike 
Figgis calls in famous 
faces — the Stones, 
Rod and Damian 
| I Hirst - but otherwise 
relies on Wood himself to talk us 
through his life, art, music, friendships 
and addictions. Wood is affable but 
even with expert probing doesn’t offer 
up much more than surface reflections, 
which could explain the lengthy 
cul-de-sac exploring Peter Grant’s 
machinations. Anything deeper comes 
from a handful of spellbinding solo 
musical performances, including a 
wonderful *Ooh La La". 

8/10. Bonus performances, 
plus two mini-features. PETER WATTS 
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Pop-reggae pioneer 


(1940-2020) 


N 1965, Texan singer Johnny 

| Nash visited Jamaica during 

| promotional duties for his 

single *Let's Move And Groove 
- Together", which was already 
an R&B hit back home. Fascinated 
by the emergent sound ofreggae, he 
decided to buy a housein Kingston 
and began recording at Federal 
Studios. Heand manager Danny 
Sims duly setup Cayman Music and, 
two years later, signed Bob Marley 
&The Wailers to the publishing 
company and their label, JAD. 

Nash was pivotalinintroducing 
Marley to aninternational audience, 
taking his version of “Stir It Up” into 
the charts in 1972, the same year 
he brought the Wailers to London 
asasupportact. By then, Nash had 
landed hisown transatlantic hit 
with 1968's self-penned *Hold Me 
Tight", plusfurthersingles *You 
Got Soul” and “Cupid”. 1972 also 
saw the release of Nash's signature 





Fondly remembered this month... 
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| composition, “I Can See Clearly 


Now”. A million-selling hitwith an 
uplifting message ofoptimism and 
renewal, itwas a perfect showcase 
for his smooth tenor voice. The song 
topped the Billboard charts and went 
Top5in Britain, swiftly followed by 
another sizeable success, “There Are 
More Questions Than Answers”. The 
parent album [Can See Clearly Now 
alsoincluded four Marley tunes. 
Nash enjoyed his biggest UK hit 
in 1975, when hisrendition of Ernie 
Smith's "Tears On My Pillow" went 
to No1. Helargely withdrew from 
the music business after 1986's Here 
Again, though his work lived on 
through a number of covers by other 
artists. “I Can See Clearly Now” was 
recorded by high-profilenames 
like Ray Charles, Willie Nelson and 
Jimmy Cliff, whose version (for the 
soundtrack of 1993 comedy Cool 
Runnings) returned the song to the 
upper reaches ofthe charts 








EDDIE VAN HALEN 
Guitar god 
(1955-2020) 


Eddie Van Halen advanced 

the capabilities ofthe electric 
guitar morethan any ofhis 
contemporaries, popularising 
the use of tapping on “Eruption”, 
an instrumental from 1978’s 
self-titled debut from Van Halen, 
the Californian hard rockers he’d 
co-founded four years earlier. His 
songwriting credits, meanwhile, 
include international hits “Jump” 
and “Why Can’t This Be Love”. 
PIINNV IEF 
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Reggae producer 
(1941-2020) 
Jamaican producer Edward 
O'Sullivan “Bunny” Lee’s 
international reputation was sealed 
with Max Romeo’s “Wet Dream”, 

a UK Top 10 success in 1969. His 
other hits included Delroy Wilson's 
"Better Must Come" and Eric 
Donaldson's *Cherry Oh Baby". 
Alongside his good friend King 
Tubby, healso playeda crucial role 
inthe development of dub. 
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King Crimson alumnus | 
(1946-2020) 


Bassist/singer Gordon Haskell 
started outin'60s freakbeat combo 
The Fleur De Lys, before teaming up 
with old schoolmate Robert Fripp 
in King Crimson. He sang on 1970's 
“Cadence And Cascade” and wasa 
full-time member for Lizard. In later 
years hescored a huge solo hit with 
2001's "How Wonderful You Are". 
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Elvis songwriter 
(1928-2020) 


AW NT 


Stan Kesler started writing songs for 
Sun Records in the early '50s, most 
notably Elvis Presley’s “I’m Left, 
You're Right, She's Gone" and *I 
Forgot To Remember To Forget". He 
also played bass on Jerry Lee Lewis’ 
“Great Balls Of Fire” and produced 
1965’s “Wooly Bully” for Sam The 
Sham And The Pharaohs. 


LOCKING 
Shadows bassist 
(1938-2020) 
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Double bassist Brian Locking wasa 
member of Vince Taylor’s Playboys 
and Marty Wilde’s Wildcats prior to 
joining Brian Bennett, the latter’s 
drummer, in The Shadows in 1962. 
Locking played on Shadows hits 
“Dance On!”, “Foot Tapper” and 
"Atlantis" during his 18-month 
tenure. Hethen featured on 
Donovan's first two albums. 
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Dubstep artist 

(1989-2020) 

Nottingham DJ and producer Tony 
Cook, aka Cookie Monsta, became 





























synonymous with dubstep when 
Circus Records issued the anthemic 
“Ginger Pubes” in 2010. Itwas the 
firstin a series of uncompromising, 
bass-heavy releases that included 
club favourites like “Time To Party”, 
“Riot!” and “Ruff”. 
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Country rambler 
(1933-2020) 


Kentucky songwriter Pennington 
hadalready recorded as Ray Starr 





























and produced TheStanley Brothers 


when hesigned to Capitol in 1966. 
There hescored a minor hit with 
“Pm A Ramblin’ Man”, though the 
song achieved wider renown when 
Waylon Jennings took it to the top of 
the country charts in 1974. 
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all Faces organ player 
(1945-2020) 


Guitarist-turned-organist Jimmy 
Winston co-founded Small Faces 
in early 1965. He appeared on their 
first two singles, “Whatcha Gonna 
Do About It” and “I’ve Got Mine”, 
plus debut LP Small Faces, before 
personality clashes with Steve 
Marriott led to him being replaced 
with Ian McLagan. He later formed 
Jimmy Winston And His Reflections 
and Winston’s Fumbs. 
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Jazz veteran 
(1928-2020) 


This jazz trombonist studied at the 
Brooklyn Conservatory Of Music 
prior to touring with Ray Charles and 
comedian/civil rights activist Dick 
Gregory during the ’5os. He later 





SPENCER DAVIS 


Jazz blues captain 
(1939-2020) 


UITARISTSpencer 
Davis was still a 
languageteacherin 
Birmingham, gigging 
locallyin the evenings, 
when he was invited to put a band 
together to play The Golden Eagle 
in1963. “I was told to goandsee 

the Muff-Woody Jazz Band,” Davis 
recalled to Uncutin 2009. “I walked 
into the pub and there was this kid 
who played piano like Oscar Peterson 
and sang like Ray Charles. I knew 

Pd found my man.” Steve Winwood, 
thenjust15, thus became the pianist 
and lead singer of The Rhythm 

And Blues Quartet, alongside his 
brother Muffand drummer Pete York. 
Changing their name to The Spencer 
Davis Group, the bandsecureda 
deal with Island/Fontana and hit big 
with 1965’s “Keep On Running” and 








formed his own quartet, making his 
recorded debut with 1962’s At The 
Encore. Betters alsojammed with 
Dizzy Gillespie, Stanley Turrentine 
and Sonny Rollins. 


PAUL MATTERS 
AC/DC bassist 
(DOB UNKNOWN-2020) 


Paul Matters’ tenure in AC/DC was 
all too brief, joining the bandin 
theimmediate wake of their 1975 
debut, High Voltage. He duly toured 
Australia with them (playing 
datesin Melbourne, Adelaide and 
Sydney), but was fired by frontman 
Bon Scott on their return. He then 
effectively retired from the business. 


SAINT DOG 
Kottonmouth King 
(1975-2020) 


Steven Thronson (aka Saint Dog) co- 
founded Californian stoner-rap outfit 
Kottonmouth Kings in 1996. He went 
solo three years later, issuing the 

first ofa trio of albums, Ghetto Guide, 
in 2004. He rejoined Kottonmouth 
Kings for 2018’s Kingdom Come. 


JON GIBSON 
Minimalist pioneer 
(1940-2020) 


Philip Glass lauded Jon Gibson’s 
role in creating “the new musical 
languages which came out of the 
1960s and’7os.” The minimalist 
composer, flautist and saxophonist 
co-founded the Philip Glass 
Ensemble in 1968, four years after 


follow-up “Somebody Help Me”, both 
of which (written by Jackie Edwards) 
topped the UK charts. Theirown 
compositions, notably “Gimme Some 
Lovin” and “I’m A Man”, fared nearly 
as well, though Steve Winwood’s 
departure in 1967, to form Traffic, 
halted their progress. “Ithoughtit 
was foolish in terms of timing,” rued 
Davis, who’d lined up contracts to 
playin American universities. 
Despite the recruitment of Eddie 
Hardin and Phil Sawyer, the group 
splitin 1969, briefly reuniting for two 
albums inthe mid’7os. Davis issued 
asolo LP and tookan executive 
job at Island Records, where he 
worked with Bob Marley and Robert 
Palmer, among others. In1993 he 
formed supergroup The Classic Rock 
All-Stars, followed by the similarly 


| grand World Classic Rockers. 


performing at the premiere of Terry 
Riley’s In C. He also played alongside 
Steve Reich and La Monte Young. 


KIM MASSIE 
St Louis blues staple 
(1957-2020) 


Known locally as the “Siren of Song”, 
Missouri blues and soul singer Kim 
Massie was a popular draw in her 
native St Louis, where she fronted 
the Solid Senders. She honed her 
voice in church gospel choirs, prior 
to singing with Chuck Berry, Nelly, 
Cyndi Lauper and more. 


JOHNNY BUSH 
“Whiskey River” co-author 
(1935-2020) 


Texan drummer Johnny Bushstarted 
alongside Willie Nelson in Ray 
Price’s Cherokee Cowboys in 1963. 
Four years later, Nelson helped fund 
Bush’s solo debut, The Sound Of A 
Heartache, prior to signing to RCA 
and releasing his 1972signature song, 
“Whiskey River”. Nelson covered ita 
year later on Shotgun Willie. 


HAMBI ола 
HARALAMBOUS 
Liverpool scenester 
(1951-2020) 


Hambi Haralambous started out on 
Liverpool's post-punk scene with 
Tontrix, prior to fronting Hambi 

And The Dance. Their sole album, 
Heartache, arrived on Virgin in 1982. 
Haralambous later founded local 
recording studio the Pink Museum, 


April 1966 


| whoseclients included Oasis, The 
La'sand OMD. 


TONY LEWIS 
Outfield lead singer 
(1957-2020) 


Having formed as prog rockers Sirius 
B, London trio The Outfield finally 
found fame witha more transatlantic 
sound, highlighted by 1986’s “Your 
Love”, a US top 1o hit. Bassist and 
frontman Lewis led them through 
nine albums before going solo with 
2018’s Out Of The Darkness. 


VIOLASMITH 


. Veteran big band drummer 


(1912-2020) 


Often likened to Gene Krupa, Viola 
Smith, who has died aged 107, was 
one ofthe first professional female 
drummers. She and sister Mildred 
founded The Coquettes in 1938, 


| before the Juilliard-trained Smith 


joined the NBC Symphony Orchestra. 


| She performed with Ella Fitzgerald, 


turned down aspotin Sinatra’s band 
and played at President Truman’s 
1949 inauguration. 


CHET ‘JR’ WHITE 


| Girls co-founder 


(DOB UNKNOWN-2020) 


This bassist/producer was best 
known for Girls, the San Francisco 
pluralists that he co-founded with 
Christopher Owens in 2007. The 
band issued two acclaimed long- 
players (Albumand Father, Son, Holy 
Ghost) before splitting in 2012. White 


then worked with Cass McCombs, 
Tobias Jesso Jr and Spectrals. 


JOSE PADILLA 
Legendary Ibiza DJ 
(1955-2020) 


Spanish DJ José Padilla became 
synonymous with Ibiza's Café del 
Mar, the beach bar where he began 
aresidency in 1991. His celebrated 
sundown sets led to him devising 
thelong-running series of Café del 
Mar compilations. He also released 
albumsunder hisown name. 


TOSHINORI KONDO 
Avant-jazz trumpet player 
(1948-2020) 


Trumpeter Toshinori Kondo rose 

to prominence in his native Japan, 
before moving to New Yorkin the late 
70s and immersing himselfin the 
free jazz scene. He collaborated with 
the likes of Bill Laswell, Derek Bailey, 
Herbie Hancock and John Zorn. In 
the’gos he co-founded avant-garde 
collective Die Like A Dog. 


JERRY JEFF WALKER 
Mr Bojangles 
(1942-2020) 


New York folkie Ronald Crosby 
changed his name to Jerry Jeff 
Walker in 1966, two years before 
the release of “Mr Bojangles”, the 
song that made his reputation and 
inspired a host of covers. In the 
'70s hemoved to Austin, becoming 
acentralfigurein Texas'soutlaw 
country scene. (DROBHUGHES 
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Emailletterseuncut.co.uk or write to: Uncut Feedback, Basement 2, Blue Fin Building, 
110 Southwark Street, London SE1 OSU. Or tweet us at twitter.com/uncutmagazine 


LETTER TOBRUCE 


Good to see Bruce back on the cover 
of Uncut. The Boss has been with me 
since The Wild,The Innocent & The E 
Street Shuffle — except for a period 
towards the end of the last century 
when I discovered acid house. Alas, 
the five years that followed were 
spent moving to the increased 
repetitive E Street beat. Luckily, 
Brucereleased Tracks during that 
time and catching up with its wealth 
of goodies made the comedown feel 
more bearable. So here lam now and 
living with Letter To You will no 
doubt knock my socks off and put 
them back on again. Aslong asIcan 
find them in the first place... 

Tom Kinsella, Dublin 

Hey, Tom. Glad you enjoyed seeing 
Bruce on the cover again. The 
response to the issue has been 
overwhelmingly positive: a lot of 
people definitely feel that they need 
Bruce and the E Street Band back in 
their lives at this moment. [MB] 


THEKISSING OF 
SUMMERLAWNS 


Your Decemberissue was uniformly 
excellent — one of the reasons why I 
continue to subscribe to Uncut, 

year in, year out. But despitea 

lot of typically great reads about 
Springsteen, Fleet Foxes, The Doors 
and — of course - your albums 
reviews, I have to single out for praise 
Rob Hughes’ tremendous Joni 
Mitchell piece. Not only was Hughes’ 
detective work excellent, as he pieced 
together Joni's recent activity, but it 
was just the kind of positive, good 
news story we need right now. And 
I’m not afraid to say that the photo of 
Brandi Carlile giving Jonia kiss on 
the cheek broughta tear to my eye! 
Fiona Yardley, Whitby 

Thanks, Fiona. Really pleased you 
liked Rob’s piece — our plan was to 
bring Joni's story up to date, with 
help from those closest to her, and 
how the first instalment of her 
Archives collection fits in more 
generally with her return to active 
service. Agreed: that photo of Joni 
and Brandi was lovely. 


VINYLDAZE 


Last Record Store Day, I purchased a 
copy of the great Uncut Wilcovered 
record. It got me thinking about what 
other cover CDs might be good to 
have on vinyl. 

My picks would be: Highway 61 
Revisited Revisited; the first 
Americana compilation Sounds Of 
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The New West; and the Bowie and 
Stones cover CDs. 

Mike Rudge, New Zealand 

Ah, Mike. It's a great idea. Which 
other of our CDs would readers like 
to see reborn as vinyl editions..? 


ANOTHER COUNTRY 


l've been afan of yours since 1998, 
when I bought the issue of Uncut 
which carried the first Sounds Of 
The New West CD. Itintroduced 
me to bands like Hazeldine and 16 
Horsepower, plus Emmylou Haris 
and Gram Parsons and artists like 
Tom Ovans! I'd been playingina 
folk/rock band for a while, but also 
writing songs. Didn't realise there 
wasa scene called alt.country rock 
going at the time! Then I got into it! 

I've played with various alt. 
country rock/Americana bands 
since, and at times enjoyed hearing 
many bands from this genre on 
your free CDs. But it blew me away 
hearing the track by Evie Sands, 
“Another Night”, in the latest edition | 
of Uncut. 

Keep up the good work! 
JonnyPoole, via email 


PETECARRRIP 


Iwas saddened to read about the 
passing of Pete Carr. I had known of 
Pete's work as a session man in 
Muscle Shoals just by seeing his 
name on so many albums of major 
recording acts. In my many years of 
browsing racks of albums at record 
stores I found two of Pete’s albums. I 
feel fortunate to have acquired two 


| albums by Pete. Not A Word On It on 


Big Tree Records (BT89518) and 
Multiple Flashalso on Big Tree (BT 
76009). Both are very stylish, very 
listenable and impressive records. 
Ironically, Pete was asked to join 
the Allman Brothers Band in their 
early days of formation. He passed on 
their offer since was doing so well as 
asession man. The Allmans settled 
on Dickie Betts after Pete turned 
them down. Both the Allmans and 
Pete did all right. 

Mike Gruenberg, Venice, Florida 
Thanks for writing, Mike. 


PAPERBACKING WRITER 


I'djustlike to express my approval of 
Uncut's decision to swap the plastic 
wrapper ofthe mag forthe much 
more environmentally friendly paper 
envelope, and this set methinking 
about the free CDs... Wouldit be 
possible to give people the option of 
having either the physical CD or just 
a download? Subscribers could make 
a choice when they renew their 
subscription. As a format, CDs seem 
to beathing ofthe past and the 
environmental impact of giving 
away CDs shouldn't be ignored, in 
my opinion. 

Personally, I’d go for the download 
option. What do you and other 
readers think? I know in the grand 
scheme of things, what with climate 
change, Covid-19, and the global 
rise in fascism, it might seem trivial, 
but each small step to producing less 
waste has to be considered. 

Anyway, keep up the good work 
in producing the mag; it always 
brightens up my day when the 





new edition arrives during these 
dark times. 

Bob Hawkins, via email 

Hi Bob. We're very glad we moved 
to eco-friendly wrapping for 
subscribers copies, too. But m 
afraid we're unable to offer the 
free CD as a download at present. 
Atthe risk of sounding like a 
curmudgeon, there’s a lot of 
time-consuming and expensive 
regulations around this which 
currently make it prohibitive. 


GILBERT GRIPE 


How ironic that in his review of 
New Order’s second album, Power 
Corruption & Lies, your reviewer 
fails to mention Gillian Gilbert’s 
contribution. Unfortunately, she 
gets a mention only as the person 
interviewing a naked Tony Wilson 
in the bath ona DVD bonus. Surely 
one of the things that helped them 
Shake off “the heavy burden of their 
Joy Division past” was the input 

of Gilbert? 

Rob Walton, Whitley Bay 


DEEP WATERS 


Uncut has been a great source to 
learn about music new and old - 
and has now gone above and 
beyond thanks to your review of 
Patty Waters “Plays”. 

Iwasateen backin the '60s, 
listening to free form radio late one 
night, whenIheard this female 
voice screaming, moaning and 
pleading “BLACK” above a 
dissonant free-jazz background. 
I had no idea who it was, and 





remained fascinated by what I'd 
heard, so unlike anything I'd heard 
before or even since. Internet 
searches proved fruitless, but the 
first paragraph of your review sent 
me online. Lo and behold, “Black Is 
The Color Of My True Love’s Hair” 
was it! Mystery solved. 

There are still more songs and 
movies that I’ve heard or seen 
snippets of but have no clue what 
they were. I hope someday I will be 
able to track them down. I'll have to 
keep reading (with pleasure). 

Larry Pryluck, Amissville, Virginia 
Happy to help, Larry! 


PLEASERELEASEME 


Hope you are keeping well, in the 
current climate. 

Ilovethe magazine and your 
commitment to championing new 
music. One small suggestion for an 
improvement though, could you 
include release dates alongside each 
album review please? Surely I can't 
be the only person who reads an 
interesting review and hits Spotify/ 
Google only to be frustrated by the 
fact that I can’t actually hear the 
record for another month. 

Appropriate levels of socially 
distanced love. 

Nick Owen, viaemail 

Hi Nick. It’s quite difficult to 
manage this — apart from anything, 
release dates can often slip by a 
week or so, sometimes longer, so 
we'd risk carrying inaccurate 
information — which, I would 
argue, is more frustrating than no 
information. It would have been 
impossible to administer this over 
the summer, for example, in deep 
lockdown, as some release dates 
changed on almost daily basis. 


FANTASTICMRFOX 


Thanks for getting Robin Pecknold 
to compile his Fleet Foxes’ playlist 
for your December issue. I’ve been 
listening to Shore daily since it was 
released and while Michael Bonner’s 
feature gave me great insight into 
how the album came to be, the 
Playlist itself was an additional joy. 
Not only did I discover some new 
music (always a bonus!) but the 
overwhelmingly positive vibes 

did alot to cure the onset of autumn 
blues. It also reminded me that 
there’s few better songs out than 
“Hammond Song” by The Roches. 
Terry Schofield, Dorset 


Tae 





Plastic Bouquet onCD 
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Winoneoftwocopies of Kacy & ClaytonandMarlon Williams’ 
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Thelettersintheshaded squares form an anagram ofa song by Paul McCartney. When 
you've worked out what itis, email your answer to: competitions(puncut.co.uk. The first 
correct entry picked at random will wina prize. Closing date: December 9, 2020. 

This competition is only open to European residents. 


CLUESACROSS 


1TheJam’s final release, and then they lay 


down their drumsticks (4-9) 

9 “Have younoticedI’ve never been 
impressed byyourfriendsfrom______ 2 
London”, from The Cribs’ “Men’s Needs” 
(3-4) 

10 A cursed development foralbum by John 
Mayall And The Bluesbreakers (7) 
11“There’s______ inyour beautifuleyes/ 
Ohyouruntouched, unsoiled wondrous eyes” 
from TheSmiths’ “The Hand That Rocks The 
Cradle” (7) 

12 Franz Ferdinand performanceinthe 
afternoon (7) 

14SeanisonTV reworking analbumbyThe 
Long Ryders (6-4) 

18 (See 16 down) 

20"TheGreatGigInThe — ",trackfrom 
PinkFloyd's TheDarkSide Of The Moon(3) 
21Line rewritten byfrontman ofBiffy Clyro 
(4) 

23 Disregard the matter of Nirvananot 
making this title two words (9) 

2560s group formed by EddyGrantand 
school friends (6) 

26 Radiohead must have gone toodeep with 
this music (3-5) 

28 Thebarealternative title for The Prodigy 


(7) 


31Keepagrip, it’s onlythe Alabama Shakes 
(4-2) 
32AndrewLoog _ , managerand 


producer for The Rolling Stonesinthe’6os 


(6) 


CLUESDOWN 


1TheFallwentontheturninaverynasty 
way (4-8) 

2 Britishreggae group fronted by Brinsley 
Forde (5) 

3Horsegoing alloverthe place with Fleet 
Foxesonnewalbum(5) 
4Scrapesupanindiebandon “Retreat” (5) 
5 Manic ELO arrangementon Black Keys’ 


' album (2-6) 
, 6Uncertainaboutthisbeinganalbum by 


JesusJones (5) 

7Chris__, took “The Road To Hell” (3) 

8 Analbumorjustanumberfrom James (5) 
13 Hip-hop band appearing ina dinner- 
dance event (1-1-1-1) 

15 (See 22down) 

16+18A Band best known forareworking of 
“You Keep Me Hangin’ On” (7-5) 

17 Rag’n’Bone Man singleisafleshed-out 
cover (4) 

18 Brief changes made beforeallcame out 
from Deep Purple (8) 

19 Single from Chvrchesinthecharts witha 
bullet (3) 

22+15D Afirst class piece of writing posted 
from The Boss for us (6-2-3) 

24Setatease withasong from The 
Smashing Pumpkins (6) 


| 27Formermember of The Holliesawarded 


an OBEin 2010 (4) 

28 Betty___, pop-rapartiste known for 
“Doin’ The Do” (3) 

29 “Thisisthe___, beautifulfriend/Thisis 
the___,myonly friend”, The Doors (3) 

30 Analbumorjustanumberfrom PearlJam 


(3) 






















































































ANSWERS: TAKE282 
ACROSS 

1+1D This Is My Truth Tell Me 
Yours, 9+10A Look Away, 11 
Terry, 13+18A Maybel’m 
Amazed, 14 Heathen, 16 
Your Song, 21 Up Around 
TheBend,24Seeds, 26 
Dimples, 29 UGH! 34+30D 


Nobody’s Hero, 35 Muse, 36 
Air, 37 Robyn, 38 Xenon 


Nadine, 23 Timebox, 25 
Dummy, 27Lydon, 28 Susan, 
32 Dio, 33Sun 


ANSWERSDOWN 

21 Got You Babe, 3If, 4 My 
Woman, 5 Toyah, 6 Ultra, 7 
Hersh, 8+31A Ryan Adams, 
12 NewShoes, 15 Tea, 17God, 
18 Ash, 19 Zoe, 20 Dido, 22 


HIDDEN ANSWER “When 
Under Ether” 


XWORDCOMPILEDBY: 
Trevor Hungerford 
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Fly Or Die 


STAR TRAK/VIRGIN, 2004 


I got this when I was at secondary school, when 
Iwasjust beginning to learn drums, andit 
really was a game changer for me. You've got 
this black guy with tattoos that skateboards 
and makes beats for pretty much everyone 

on the radio, but he's also got a rock band, sings like Curtis Mayfield, he's 
adrummer, he's into jazz chords... It showed me that there are really no 
rules. Maybe it's a nostalgia thing, but I’ve always found joy listening to this 
album - it's very raw, very immature in some respects, but it's real. 


DAMIANMARLEY 


i Welcome To Jamrock 
S - UNIVERSAL, 2005 
DAMIANA MARLEEN 
м ОЗЕ О тьіѕ15 51 ап аит Һа аһвоішеіутіпве 
to this day, any long journey in the car! Try to 
imagine the weight on your shoulders, being a 
NE Marley, that expectation... but when you listen 
й ENS tothisalbumit's completely him. Even though 
he acknowledges his history, it never feels like cliché, it never feels like a 
token thing. He was able to mix US hip-hop with the West Indian thing and 
the soundsystem tradition, and completely do his own thing. For someone 


coming from a West Indian background, it's been an inspiration. 


FRED HAMMOND & 


RADICAL FOR CHRIST 
. The Spirit Of David Benson, 1996 


ҮТ Fred Hammond's one of my favourite artists 

- he’s a songwriter, bass player, arranger 

and producer, and he's gota string of really 
incredible gospel albums. I grew up listening to 
alotofgospel music - there wouldn't be a week 
without some Fred Hammond being played in the house - and this one 
stuck with me. More and moreT' ve been going back to it... Itis dated, but it 
still sounds really good! Me with my producer ear, I'm like, "Wow, there are 
some interesting patches going on there...' But when you get beneath that, 
to the actual songwriting and the progressions, it’s really beautiful. 


кузае | ED ZEPPELIN 
{лк А LU ЧЕ 8; Physical Graffiti swansone, 1975 
T LET [1 TE Xu 


gu Inever really got into The Beatles, because I 
е n "n a | T Ы E ҮР gotinto Led Zeppelin instead. After checking 
outthe Zeppelin catalogue The Beatles never 
Г n 1 | LI: а L 74 ies | hitas hard, maybe because of John Bonham. I 
"wem absolutely love his playing, and the rawness of 


[BM 79 


E E сы Sil it. You can hear he was really into Max Roach 
and Elvin jones and people like that. Everything about the band I’m into. 
You can hear they were definitely influenced by blues and black American 
music, but it never felt like a rip-off in my opinion, it never felt like they 
were trying to be carbon copies of Howlin’ Wolf — you can hear they were in 
admiration of those musicians. 


My Life In Music 


Moses Boyd 


The south London jazz drummer, composer, producer, radio DJ 
and more on the records that have ha 


























"such a big effect on me” 
ANDRE 3000 


The Love Below arisTA/BMG, 2003 


This was part of Outkast’s double album 
Speakerboxx/The Love Below. I really like 
Speakerboxx too, but The Love Below had 

such a big effect on me. It’s only as I've gotten 
older that I’ve realised just how jazzy it was. 

Pi What he was doing, it’s kind of everything I’ve 
been trying to do, but! didn’t realise it at the time — mixing musicianship 
with production and songwriting, the concept album and the skits and the 
humour, it’s such a perfect body of work. What I loved about Outkast is they 
were always on their own thing, even in their era. You listen to some of their 
beats now and they still sound far ahead. 


aioe STEVE COLEMAN AND 
Ema FIVEELEMENTS 


Curves Of Life BMGFRANCE 1995 











This is taken from a live gig in Paris. Steve 

- Coleman is someone !’ve always admired, 
particularly because he’s come from a world 

I can understand and relate to, the jazz thing, 
but he’s always had his own concepts. In the 
'80s, when people were conforming and doing one thing, he went left and 
worked out his own language, his own way of doing things. He's taken 
elements of deep African music and music ofthe diaspora, and funk and 
jazz and hip-hop, and put it allin one, with improvisation. 


ares of lide 


DANGER DOOM 
The Mouse And The Mask 


| EPITAPH, 2005 


3 I’ve always been into hip-hop, but something 
~ about MF Doom and how he raps has always 
been fascinating to me; you can tell that he’s 
always so invested in the beats and production 
and the whole concept. It’s funny, the lyrics are 


SO Om but so hilarious, there’s so much in there. His whole discography 
is just full of really leftfield lyrics that work — I’m like, ‘How much weed have 
you smoked to get to this point?’ I don’t want to belittle him, though, he's a 
genius! He’s incredible. 


BEVERLY GLENN- 
COPELAND 


Keyboard Fantasies ar.ast, 1986 


This is arecent one for me. I got put onto this 
about two years ago, not knowing any of his 
stuff. I found it really interesting, the whole 
story of this piano player buying a multi- 
track machine and some synths and doing it 
themselves at home, really lo-fi. It's such a beautiful piece of music, from 
top to bottom. There are those '80s sounds, but it never feels cheesy or 
weird. Everything feels so positive. It's such a great album when you have 
a bit of time to just sit down and listen, really let it get into your system. 





Moses Boyd's Dark Matter is out now on Exodus 
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Iconic images curated by Uncut, 
completely refreshed for 2020. 


SONIC £n ITIONS Including Paul McCartney and 


the Beatles, David Bowie and 
Presents the Rolling Stones 
[HE Limited edition prints, individually 


numbered, hand printed and framed to 
order, from £59/$79 unframed or 
£89/$139 framed. 


COLLECTION 


Visit www.SonicEditions.com/Uncut 
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